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In the studio, the camera crew goes over the camera angles before filming Art Linkletter’s TV show, ‘People Are Funny.” Director of Photography 
Alan Stensvold finds that Du Pont “Superior’’ 4 motion picture film best solves the problems caused by the lighting requirements of this show. 


“The exceptional speed of ‘Superior’ 4 
gives Art Linkletter freedom of the entire theater” 


states Alan Stensvold, A. S.C., Director of Photography for John Guedel 


Productions which produces ‘‘People Are Funny," Linkletter’s “House 


Party,’’ Groucho Marx’s ‘‘You Bet Your Life’ and other outstanding shows. 


“Filming an audience participation 
television show such as ‘People Are 
Funny’ poses many technical prob- 
lems,” Mr. Stensvold says. “The au- 
dience, as well as the stage, must be 
illuminated during the show as Mr. 
Linkletter works in both areas. With 
the audience involved, it is important 
to keep light levels as low as possible 
At the same 

work with 


for reasons of comfort. 
time, it is 
apertures small enough to get the 
required depth of focus.” 


necessary to 


Mr. Stensvold found that Du Pont 
“Superior” 4 negative met all require- 


DUPONT MOTION 


Better Things for Better Living 
... through Chemistry 


ments and has been using it on this 
popular TV series since the start of 
the 1956 season. 


Says Mr. Stensvold: “I have ex- 
posed several hundred thousand feet 
of ‘Superior’ 4 and am delighted with 
its exceptional speed, latitude and 


dependability. 


“With this film I can work at F5.6 
with light levels of 100 foot-candles, 
or less, getting the necessary depth 
of focus at this comfortable illumina- 
tion level. | am very grateful, too, for 
the service provided by the Du Pont 
technical representatives.” 





John Guedel, Producer, Alan Stensvold, Cinematographer (left), 
Irvin Atkins, Director, and Art Linkletter, star of the show, 
examine one of the cameras used to film “People Are Funny.” 


For more information about Du Pont 
motion picture film and the service that 
comes with it, call or write the nearest 
Du Pont Sales Office, or write the Du Pont 
Company, Photo Products Dept., Wilming- 
ton 98, Delaware. In Canada: Du Pont 
Company of Canada (1956) Ltd., Toronto. 


SALES OFFICES 
Atlanta 8, Georgia 805 Peachtree Building 
Boston 10, Mass. 140 Federal Street 
Chicago 30, Ill. 4560 Touhy Ave., Lincolnwood 
Cleveland 16, Ohio 20950 Center Ridge Road 
Dallas 7, Texas 1628 Oak Lawn Avenue 
Los Angeles 38, Calif. 7051 Santa Monica Blvd. 
New York 11, N.Y. 248 West 18th Street 
Philadelphia, Pa., 308 E. Lancaster Ave., Wynnewood 
Export Nemours Bidg., Wilmington 98, Delaware 





PICTURE FILM. 
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PD-9 provides instant adjustment and soundless 

mobility for dolly shots, with Power Driven up and down 
camera movement. This new concept, Model PD-9, 

allows the cameraman to devote maximum attention 

to his subject without removing his hands from 

the camera controls. Available in two models — PD-9C 

for color and PD-9M for monochrome. 


The Houston Fearless Line of TV and Motion Picture Studio 
Equipment Also Includes This Variety of Products: 
Standard Television Pedestals — Used in most of the leading television 
stations throughout the country. Three different versions available. 
Panoram Dolly —For complete camera mobility, smooth pan effects, angle 
shots, running shots, tilts, dolly shots and countless special effects. 
All-Metal Adjustable Tripod — Ideal for use with 35mm 

cameras in the studio or field. 

Tripod Dolly —Designed to provide convenient mobility for 

tripod-mounted television and motion picture cameras. 

Cradle Heads — Perfect balance and remarkable ease of horizontal 

and vertical panning for monochrome and color television cameras. 
Remote Control Units —For Mounting TV cameras in 
inaccessible places and operating them completely from 

a small portable camera control. 

Remote Control Microwave Parabola— Easy control of 

the direction or degree of azimuth and tilt from the television 
transmitter room at distances of over 1500 feet. 

For complete information regarding model PD-9 and any or 

all of the Houston Fearless TV and Motion Picture 

Equipment, send in the attached coupon. 


HOUSTON FEARLESS 0:?. ac 


11801 W. Olympic Blvd. Los Angeles 64, Calif. 





Company 





-« 
' 
! 
' 
! 
' 
' 
' 
' 

Please send me complete information on: : 
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(] PD-9 TV Pedestal C) Cradle Heads Position 
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(] Standard Pedestals () Remote Control Units 


Remote Control 
[_] Panoram Dolly Oo Microwave Parabola 


Address 





City Zone State 








[) All-Metal Tripod {1} Tripod Dolly 








CAMERAS RECORD NUCLEAR WEAPONS TEST DROPS 


et 








a 


sy A. pees ee 
At the Atomic Energy Commission's Salton Sea Test Base this special tracking mount uses a 35mm high speed Mitchell camera. Operated by Sandia Corporation, 
this base uses Mitchell cameras for recording test operations. [ 


Salton Sea Test Base Uses Mitchell Cameras 
to Capture High Speed Action of Dummy Bombs 


High speed flight and laboratory tests, which hitherto have been difficult or | 
impossible to view with the human eye, are today providing revealing informa- 
tion through high speed film recordings. 
— . . . Iy 
Typical example of the widespread use of high speed cameras is the Salton p 
Sea Test Base in Southern California, where drop testing of “dummy” bombs is 


a major activity. In testing carried on there, by Sandia Corporation for the Atomic 
Energy Commission, as many as 20 Mitchell high speed cameras may record dif- 
ferent angles in the flight of an experimental weapon “shape” from drop aircraft H 
to impact area. 


Operating at 48 to 100 frames per second, the Mitchell cameras film accurate, 
steady images with maximum uniformity—even under difficult and complicated 
filming conditions. 


Mitchell cameras play a growing role in today’s research and development — 





Tracking at 40,000 feet, this film frame from a Mitchell just as 16mm and 35mm Mitchell cameras have become the leading professional 
camera operating at 96 frames per second provides an motion picture equipment used by industry, television, and film studios through- 
accurate record. out the world. Write on your letterhead for further information on the uses of 


Mitchell cameras in the field of military and industrial research. 















































High speed Photogram- 
Mitchell metric mounts 
Camera in for 8 Mitchell 
operation on cameras CORPORATION 
tracking determine the 
telescope Position in 666 WEST HARVARD STREET 
mount during space of a GLENDALE 4.CALIFORNIA 
test run at nuclear Cable Address: “MITCAMCO” 
Salton Sea. explosion. 
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ON THE COVER 


On Location on the broad Pacific, shooting sequences for “Old Man Of 
The Sea,” Leland Hayward Production for Warner Brothers. Director of 
Photography James Wong Howe, ASC, stands behind camera mounted in 
stern of sailboat, waiting for craft to be maneuvered into desired position 
for shooting the scene, which will include prop giant shark lashed to side 
of boat. In craft at right are various members of the company’s technical 
crew, 
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\é rk IDEAL FOR EDITING ROOMS 

> AND FILM LABS 

SN You “color code” your leaders. !ak 
 =—s won't peel off! No smudging. 

oe Smooth felt-tip. Nothing to 


spill or fill — exclusive 
Sy 5% Capillary Action for 
gh continuous even 
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* IDEAL FOR FILM 
LIBRARY 


You identify reels, cans, 
cases for storage. No 
tapes or costly labels. 
Clear, no- . 
marking on 
metal and 
wee « 
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* IDEAL FOR STUDIOS 
Your Magic Marker writes on 
2 any surface. Identify equip- 
xo bh ment (dollies, tracks, lights, 
Sy >> = tripods, cameras) 

as to department, 


XQ “Ay N studio, or 
Try i S$ > rental source. 
Magic Yare) 
Marker ' 


Insist on Magic 
Marker — for “no 
spill” Capac Action! 
At stationery and art 
supply stores. 


N 
by 
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DEALERS! 


Write for Catalogue 
and Price List 
AC 1 


SPEEDRY PRODUCTS, INC. 


Richmond Hill 18, New York 








ONE CAMERA 


16mm or 35mm | 
in 10 SECONDS! 


Ca merette i625. 


Reflex Motion Picture Camera | 


The perfect camera for the motion picture film | 
maker working in both 16mm or 35mm color 
er black and white. | 


LOOK AT THESE ADVANTAGES— 


@ The same lenses, same motor drives, same 
sound blimp and accessory equipment used 
for both 16mm or 35mm—to convert simply 


| 


change the magazine. 


@ Precise rugged movement 

@ Reflex viewing | 

@ 200 degree adjustable shutter 

@ Divergent three lens turret 

@ Automatic film gate 400’ magazines 16 or 
35mm—the 16mm magazine will accom- 
modate daylight spools as well as standard 
core load. 

@ Light weight—only 14 pounds with 3 


lenses, 400’ magazine, and 6/8 volt motor. 


Write for brochure 











Jamerette 


patents coutant-mathot 
Manufactured by Ets. Cine. Eclair, Paris 


FRAWK C 


ZUCKER 


(+ AMERR EQuiement Gals 
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News briefs of 
industry activities, 


products and progress 








PAUL KLINGENSTEIN (arrow), president 
of Kling Photo Corp., N. Y. unveils the 
new Arri Sound Blimp for Arrifiex 35mm 
camera before gathering of New York 
dealers. 


A New Arri sound blimp for use with 
Arriflex 35mm cameras with 1000-ft. 
magazines, was unveiled last month by 
Kling Photo Corp., U. S. distributor of 
Arriflex cameras. Hosted by Paul Kling- 
enstein, company president, were Gene 
Levy, Camera Equipment Co.; Irving 
Browning, Paul Meistrich, and Al Nath- 
anson, Camera Mart; John Clemens and 
Irving Harwood of National Cine Equip- 
ment Co.; Joseph Tanney, S.O.S. Cine- 
ma Supply Co.; and Arthur Florman of 
Florman & Babb. 

Further demonstrations are scheduled 
in Hollywood at a future date. 


“Cronar” polyester photographic film 
base, a new material with an unprece- 
dented combination of strength, dura- 
bility and resistance to shrinking and 
stretching is making its commercial 
debut this year in several Du Pont photo 
products for the professional user. 

Graphic arts films (lithographic films 
and masking film for color correction) 
on polyester base are readily available 
now. Next to come is long-promised 
motion picture films on “Cronar” base. 
Its advantages in motion picture film are 
quickly apparent. Because of its strength, 
“Cronar” can be made thinner than 
present motion picture film bases. Neg- 
ative or “taking” stock can be made 
approximately 30 per cent thinner. Cam- 
eras then can be operated 30 per cent 
longer without reloading. 

General use of “Cronar” will require 
new splicing techniques. Several meth- 
ods have already been worked out. One 
answer is use of pressure-sensitive Mylar 
splicing tape. 
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Full conversion to “Cronar” by Du 
Pont Photo Products is expected early 
next year, 

eee 
To exhibit its mew products and dem- 
onstrate its old, Unicorn Engineering 
Corp., Hollywood, held open house for 
engineers and technical men of the 
motion picture industry last month. 

Max Bryson, general manager, and 
corps of assistants showed visitors the 
company’s new Color Timer, said to in- 
sure fool-proof color matching of movie 
films; a Printer Robot consisting of 
three separate plug-together units: a 
paper tape reader, a computer-decoder 
and a servo mechanism that automatic- 
ally positions the printer light preselec- 
tion lever on B&H printers. models D 
and J.; and a revolutiohary new film 
splicer for film laboratory use that em- 
ploys Mylar-base tape wrapped around 
the film joint. Advantage claimed on 
latter is that film wrap safely ties down 
splice edges so they cannot catch in 
processing machine parts. 

a 
A. S$. Patel, head of several associated 
motion picture industries in India, in- 
cluding Bombay’s leading motion pic- 
ture film laboratory, 
was a Hollywood 
visitor last month. 
Accompanying him 
was I. S. Johar, 
popular Indian film 
actor, writer and di- 


rector. 
According to Mr. 
Patel. India now 


produces about 300 
feature films a year 
—more than Hollywood does. Moreover, 
Indian features are two and three times 
as long as Hollywood films. Theatre ad- 
missions range from the equivalent of 
6¢ to 20¢, U. S. Most theatre projec- 
tionists, he says, re-edit each new film 
they get according to the way they 
think it should be. Often lengthy por- 
tions are excised by them. Pictures have 
long runs. One that doesn’t run two to 
three months steady is considered a 
financial failure, he says. 

Russia, he reports, is now manufac- 
turing motion picture film, much of 
which is sold to Indian producers, Be- 
cause quality doesn’t run_ consistent 
throughout a roll, considerable waste re- 
sults, Russian film manufacturers are 
said to justify this by the extremely low 
price they place on the film. END 





16 and 35mm 


Release positive— « 


GEVAERT makes 


the best in cinefilm 


1S EVEERT) 


THE GEVAERT COMPANY OF AMERICA, INC. 
Quality Photographic Products Since 1894 


Sales Offices & Warehouses at 


321 West 54th Street 150 No. Wacker Drive 6370 Santa Monica Bivd. 
New York 19, New York Chicago 6, Illinois Los Angeles 38, Calif. 





9109 Sovereign Row 
Dallas, Texas 





In Canada: Gevaert (Canada) Limited 
345 Adelaide St., West,Toronto, 2-B, Ontario 
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Photographic Assignments 


Who, where and what the industry's cameramen were shooting last month. 


*Asterisks indicate television film productions. 

















ALLIED ARTISTS 


“Oregon Passage,” 
shooting at 
and Lola 


Carter, ASC, 
Eastman color; 
with John Ericson 
Landres, director. 


@ Kus 
(¢ ‘inemaScope ; 
Bend, Oregon) 
Albright. Paul 


@® Cart Gururte, ASC, “Beast of Budapest” 
with Michael Mills and Violet Rensing. Har- 


mon Jones, director. 


@ Harry Mimura, “Hong Kong Incident.” 
(shooting in Hong Kong) with Jack Kelly. 


Paul F. Heard, director. 


Smoke” 


William 


@ Harry Neumann, ASC, 
with Huntz Hall and Judy 
Beaudine, director. 


“Up in 
Bamber. 


AMERICAN NATIONAL 


@ Monroe Asxins, “Highway Patrol.” * (Ziv- 
TV) with Broderick Crawford. Herb Strock. 


director. 


@ Bon Horrman, “Highway Patrol.” * (Ziv- 
TV) with Broderick Crawford. Herb Strock, 


director, 


BILTMORE STUDIOS (New York) 


@ J. Burcr Conrnern, ASC, “Cop Hater,” 
(Barbizon Prods. for UA release) with Robert 
and Shirley Ballard. William Berke. 


Loggia 
dire« tor, 


CALIFORNIA STUDIOS 


Life of 
Jean Yar- 


“The 


Bendix. 


Anprior, ASC, 
with William 


director. 


@ Lucien 
Riley.”* 


brough, 


Gun Will 
Richard 


Marcuuies, “Have 
(Filmaster Prod.) with 
McLaglen, director. 


@ WiLtiam 
Travel,””* 

Boone. Andrew 
Theatre,” * 


@ Rocer SwHuerman, “Matinee 


Boris Sagal, director. 


@ Freer Sourncott, “Gunsmoke,”’*  (Fil- 
master Prods.) with James Arness and Dennis 


Weaver. Various directors. 
@ Lester Wuire, ASC, “Boots & Saddles 
The Story of the Fifth Cavalry.” * (Calif. 


National Prods.). Wm. Hole and B. Kowalski, 


directors, 


COLUMBIA 
@ Gert Anperson, ASC, “Playhouse 90,” * 
(Screen Gems). Arthur Hiller, director. 
@ Kir Carson, “Father Knows Best,” * 


(Screen Gems) with Robert Young and Jane 
Wyatt. Peter Tewksbury, director. 


@ Henry Frevuricu, ASC, “Return to War- 
bow,” (Color) with Phil Carey, William 
Leslie and Catherine McLeod. Ray Nazzaro, 
director, “The Web,” * (Screen Gems). Wal- 
ter Doniger, director. 


AMERICAN CINEMATOGRAPHER 


@ Burnett Gurrey, ASC, “The Other Lives 
of Lynn Stuart,” (YOF Prod.) with Betsy 
Palmer and Jack Lord. Lewis Seiler, director. 


@ Bensamin Kuine, ASC, “Casey Jones.” * 
(Screen Gems.) Lew Landers, director; 
“Rescue at Sea,” with Gary Merrill and 


Nancy Davis. Fred F. Sears, director. 


@ Irvinc Lippman, “Circus Boy,” * (Screen 
Gems) with Mickey Braddock and Noah 
Beery. Robert Walker, director. 

@ Hat Monr. ASC, “The Line Up.” Don 
Siegel, director. 

@ Oswatp 9 Morris. “Stella,” (Highroad 


Prods.; shooting in England) with William 
Holden and Sophia Loren. Sir Carol Reed, 
director. 

@ Arruur J. Ornirz, “The Goddess,” (Car- 


negie Prod. shooting in New York) with Kim 
Stanley and Lloyd Bridges. John Cromwell, 
director. 


@ Greorcr Perinat. “Bonjour  Tristesse.” 
(CinemaScope & Color: shooting in France) 
with David Niven and Deborah Kerr. Otto 


Preminger, producer-director. 








AMERICAN SOCIETY 
OF CINEMATOGRAPHERS 


FOUNDED January 8, 1919, The Ameri- 
can Society of Cinematographers is com- 
pised of the leading directors of photog- 
raphy in the Hollywood motion picture 
and TV film studios. Its membership also 
includes non-resident cinematographers 
and cinematographers in foreign lands. 
Membership is by invitation only. 


e 
OFFICERS 
Burnett Guffey, President 


Arthur Edeson, First Vice-President 
Hal Mohr, 2nd Vice-President 
Joseph Ruttenberg, 3rd Vice-President 
Arthur Miller, Treasure 
Charles G. Clarke, Secretary 


Robert de Grasse, Sergeant-at-arms 


BOARD OF GOVERNORS 


John Boyle, Milton Krasner, Victor 
ner, Robert Pittack, Ray Rennahan, 
liam Skall, Paul Vogel. 


Mil- 
Wil- 


ALTERNATE BOARD MEMBERS 


John Seitz, Hal Rosson, Lee Garmes. Sol 
Polito, John Arnold, James Van Trees, 
George Clemens, Joseph MacDonald, Harry 
Perry, Lester Shorr. 
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@ WitttamM Wuittey, ASC, “Adventures of 
Rin-Tin-Tin,” * (Sereen Gems) with Lee 
Aaker and James Brown. Fred Jackman, Jr, 
director. 


© Freopie Younc, ASC, “Gideon’s Day.” 
(Columbia British Prod. Ltd.; shooting ‘in 
London) with Jack Hawkins and Anna Lee. 
John Ford, producer-director. 


WALT DISNEY 


@ Gorpon Avit. ASC, “Zorro.” * Various 


directors. 


@ Water Castie, ASC, “Spin & Marty.” * 
Charles Barton, director. 


@ Ray Fernstrom, ASC, “This Is America,” 
(Color; Wyoming and Utah). Lee Chaney, 
director. 


ASC, “The Light 
Parker, Wendell 


Herschel Daugherty, 


@ Eviswortnu FRepricks, 
in the Forest.” with 
Corey and Joanne Dru. 
director. 


Fess 


FOX WESTERN AVENUE STUDIOS 


Encer, ASC, “Broken Ar- 
Lupton. Richard Bare, 


@ Cuaries VAN 
row. * with John 


director. 


Perry Mason 
Chris Nyby, 


@ Frank Repman, ASC, “The 
Show.” * with Raymond Burr. 
director. 


GENERAL SERVICE 


Adventures of Ozzie 
Prods.) with Ozzie, 
Nelson. Ozzie Nel- 


@ Neat Becxner. “The 
& Harriet,” * (Stage 5 
Harriet, David & Rickey 


son, director. 


Foster, ASC, “Helene Curtis com- 
(Volcano Prods.). Jerry Schnitzer, 


@® Ray 
mercial.* 
director. 


@ Frank Puiturs, “Navy Log.” * (Gallu 
Prods.). Sam Gallu, director. 

@ Puire Tannura, ASC, “The People’s 
Choice.” * (Norden Prods.) with Jackie 
Cooper and Pat Breslin. Jack Cooper, 
director. 

@ James Van Trees, ASC, “Burns & Allen 
Show,” * (MeCadden Prods.) with Gracie 
Allen and George Burns. Rod Amateau, 

* 


director: “Bold Journey” * (Advenco Prods.). 


Sherman Rose, director. 


@ Harry Witp, ASC, “Bob Cummings 
Show,” * (Laurmac Prods.) with Bob Cum- 
mings and Rosemary De Camp. Bob Cum- 
mings, director, 

GOLDWYN STUDIOS 
@ Norsert Bropine, ASC, “The Loretta 


Young Show.” * (Lewislor Prods.) with 
Loretta Young. Richard Morris, director. 


Frank Sinatra 
with Frank 


@ Sam Leavirr, ASC, “The 
Show,” * (Hobart Prods.) 
Sinatra. Jim Sheldon, director. 


INDEPENDENTS 


@ Monroe Asxkins, “Viking Women” (Roget 
Corman Prod. for AIP release) with Kipp 
Hamilton and Irish MeCalla. Roger Corman, 
producer-director. 


(Continued on Page 558) 








PROBLEM: 


How to provide large quantities of 16mm release prints in color from original 


16mm Kodachrome Commercial ...at lower cost 





ous 


1ey, 


ght 
lel 


rty, 


ire, 


SOLUTION: 


New Eastman Kodak Color Internegative (type 7270) and Eastman Color Positive (type 7382) 
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Right now, film producers can photograph on 16mm Kodachrome 
Commercial... and get 16mm release prints with the added brilliance 
and realism of Eastman Color Positive. Credit for this important 
processing advance belongs to the new EK Color Internegative. 
With it, laboratory technicians can now achieve individual 
scene-to-scene color correction, integrate all effects, assure full 
protection for original footage, and provide clearer, 
more luminous release prints... all at lower cost! 

For details on how to make the most of this new method, write 
or call Consolidated Film Industries in Hollywood or New York. 
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CONSOLIDATED FILM INDUSTRIES 


959 Seward St., Hollywood 38, California » HOllywood 9-144] | 
521 W. 57th St., New York 19, New York + Circle 6-0210 
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16mm Color Motion Picture 


l6mm Color Internegative— 
Positive Printing and 
Processing 


Magnetic Laminating 
Color Slidefilm . 


l6mm Black 
and White 


Box 2408 
Gary 5, Indiana 


Laboratory 
5929 East Dunes 
Highway 


Telephones 
Gary, YEllowstone 8-1114 
Chicago, SAginaw 1-4600 
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VHAT’S NEW 


... in equipment, accessories, services 








High Speed Camera 

Both a rotating prism and a rotating 
disc shutter are incorporated in a new 
2.800-frame-per-second — instrumentation 
camera announced by Gordon Enter- 
prises, North Hollywood, Calif. Trade- 
named the IB. camera is 
intended primarily for research in mis- 
sile and related rapid mission projects in 
which photography is employed for 
analysis. 

Film magazines hold 500 feet of film. 
Other features include buckle and run- 
out shut-off switches, a two-light timer 
and fiducial marker, optional f.p.s. rates 
below 2800, and a range of lenses to 
from in sizes from 80mm _ to 


Photo-sonics 


select 


| 550mm. 





Compound Table 

J. G. Saltzman, Inc., 480 Lexington 
Ave., New York City, announces a new 
compound table for animation work and 
title making. The Model 130C unit has 
counterbalanced platen, either 9x12” 
or 14x30” in size, with zero registra- 
for interchangeability. It is 
equipped with pantagraph arm and spin- 
dle disconnect for floating action. Open- 
ing underneath provides for lighting. 
Comes complete with counters and move- 
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able peg bars. Literature is available 


from the company. 


Scrims and Stands 

In line with its program of offering 
cameraman and film producers all the 
tools necessary to lighting motion pic- 
ture Mole-Richardson Company, 
937 No. Sycamore, Hollywood 38, Calif. 
announces the butterfly (scrim) setup 
pictured below. Scrim frame is 6 feet 
square and may be broken down into 
five sections for easy carrying. The out- 


sets. 





including 


complete, 
frame, set of 3 scrims in single and dou- 
ble weight, and collapsible pedestal. Lit- 
erature and prices are available by writ- 
ing the manufacturer. 


fit is available 


New DuPont Film 

A new, fine-grain variable-area sound 
recording film, Type 833-B, has been 
announced by the DuPont Photo Prod- 
ucts Department. Available in 1,000-ft. 
lengths on non-halation base, the stock 
is frame-lined with footage numbered 
every 16 frames. The new film replaces 
Type 831. 


Camera Shoulder Brace 

Cinekad Engineering Co., 500 West 
52nd St., New York 19, N.Y., announces 
a new shoulder brace for use in carry- 
ing a tripod-mounted camera during 
filming assignments. Made of aluminum 
and cushioned with rubber it may be 
used with any 16mm or light 35mm 
camera. Net weight is one-half pound. 
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Hollywood Sound Stage eee Auricon “Super 1200” Camera, self-blimped for quiet operation in synchronism 
with Double-System Sound Recording Equipment, on Hollywood Sound Stage. 
el _ ram 
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| enough 
for Top Newsreelers ’round the World! 


fy 7 f/f 
mAs ‘017s, World Reporter and famous CBS- 


wh 
Ore UVEeVy 
, Television News Commentator, films international events with Auricon 
J “Super 1200” 16mm Sound-On-Film Cameras. His “World Report,” by 
Clete Roberts Productions, Inc., Beverly Hills, California has 
Clete Roberts, with Cameraman Tex Zeigler, shoots 16mm Single-System brought television viewers millions of feet of film, made under the 
Sound-On-Film newsreels and industrial films all over the World, using Auricon most rugged shooting conditions in the World’s trouble spots, from 


super 1200" Comesas Suez to Hungary, and back to Streetcorner, U.S.A.! 
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af Why not own the Best? Auricon Cameras are preferred by 
Professionals for Single-System 16mm Sound-On-Film or Synchronous 
Double-System Studio Recording. Choose Auricon for dependability! Write 
for your free Auricon Catalog describing the many quality features of these 
Cameras. Always sold with a money-back guarantee, you must be satisfied! 


AU RI¢COIWN 


A PRODUCT OF 


>ERNDT-BACH, INC. 
6902 Romaine Street, Hollywood 38, California. (Tel. HO 2-0931) 


me « i < 4 { +) J \ 
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C. Holly WE 352 : Clete Roberts reports “The Big News,"’ televised daily by CBS-Television, 


SOUND-ON-FILM EQUIPMENT SINCE 1931 CINE-VOICE IT AURICOM PRO-600 SUPER 1200 with 16mm Sound-Film sequences made in the World's hot spots, using 









$7935.00 kup . $1497.00 & up $4652.15 & up 


Auricon ‘“‘Suner 1200" Cameras 





MHD 


NEW 
ARRIFLEX 
16 





The only 16mm camera providing through-the-lens 
focusing and viewing during exposure, electric motor 
drive. Matte box, cables «See 


l6mm Xenonf/1.9lens . .... . . $170.00 
25mm Xenonf/1.5lens ..... . . $170.00 
75mm Xenon f/2lens . . . . . . . . $200.00 
Zoomar lens 1” to 3° f/2.8 for Arriflex . . $579.00 
Arriflex, Model 16 Tripod . . . . . . . $175.00 


MAGNASYNC X-400 RECORDER 


A complete sound system that weighs only 27 Ibs.! 
Features high gain “‘long-shot"’ microphone channel. 
Dialog equalization for ‘‘speech-music”’ selection. 
Self-contained play- 
back system for 
‘film-direct"”’ moni- 
tor. Famous Magna- 
sync ‘‘synkinetic’’ 
precision film trans- 
port. High speed re- 
wind, sync speed re- 
verse and fast for- 


rangement for “‘sync 
marking.”” Footage 
counter, extended ca- 
pacity arms, ‘‘quick- 
detach”’ mount for 
special motors. Un- 
conditionally guar- 
anteed! . . $985.00 
Magnasync M-8 
speaker, amplifier, 
and accessory Case, 

$110.00 





4-position mixer, high level mixing w/412” 
Vumeter mounted incase. . . $395.00 





ward. Convenient ar-" 


Prices subject to change 





without notice 


PRECISION SOUND READERS 





COLORTRAN JUNIOR KIT 


Here, in one handy package, you have 
the equivalent illumination of 3000 
watts of current from a 15 ampere fuse! 
Compact kit fits any car, contains 
everything you'll need for perfect 
lighting . . . a studio in a suitcase! 
includes 2 Groverlite heads with 8 
foot aluminum stands. All units have 
barn doors and diffusion slots for 
light control - « « $2086.50 
SENIOR KIT — produces equivalent of 
5000 watts illumination from a 30 
ampere fuse .. . . . $276.50 
SPOT KiT—Contains 3 spotlights with 
a Broad or Junior, plus 4 stands. Snoots 
and diffusion for spots . . $313.25 


Simple threading . . . polished stabilizer 
drum with needle bearings, with a surface 
which cannot damage film. Film rollers ma- 
chined to conform with SMPTE standards, 
and equipped with oilless bearings .. . 
precision ground shafts . . . dimensions 
6” x 6” x 742”. 

Amplifier: 117 volts—60 cycle—A.C. Power 
output—4 watts. rm | duty Alnico V 
speaker . . . safety fused,. . . prefocused 
socket .. . pilot light . . . 6 ft. heavy duty 


cord. 
Optical Model 600 — 16mm and 35mm 
$185.00 
Magnetic Model 700—16mm, 17.5mm, 35 
mmand Y%inch. . . . . . $198.00 
Optical-Magnetic Model 800— 16mm, 35mm 
ss «6 « & ~ = oe 


i $ 


and % inc 














BOLEX H-16 
REFLEX 


Through the lens viewing 
and focusing while 
shooting. 


The movie camera that gives you 
professional quality framing your 
eyes see exactly what your lens does 
Precision triple turret camera. Vari 
able speeds. Turret for three lenses 
Parallax corrected down to 18 inches 
Critical focusing from above camera 

" U $419.50 





BOLEX | 6mm LENSES 


Pan Cinor 70 1/2.4 lens, focusing from 
17% feet to 70 feet : 
Pan Cimor 100 1/3.4 lens, focusing from 
25 feet t> 100 feet 

Switar 10mm ww. 1/16 FM 8” to inf 


"C™ mount 149.50 
Switer i6mm we. 1/18 FM 8” to inf 
“C” mount 

Switer 25mm 1” 1/1.5 FM 1%’ to inf 
Visifecws $it8.00 
Year 100mm 4” 1/3.3 tele. 4-power man- 
oification Focuses 8 to inf $09 50 


1/4 tele. lens. 74" 


Year 150mm 
fength. FM 10° to inf. with case $145.75 








AURICON 
CINE-VOICE II 


16mm sound-on-film 
movie camera with pro- 
fessional heavy-duty 
3-lens turret. Operates 
from house current or 
car battery. Available in 
a choice of models to 
suit a variety of filming 
requirements ....$795.00 


CINE-VOICE | 


AURICON PRO-600 


16mm optical-sound-on- 
film; self-blimped; sync 
motor drive for single or 
double-system recording; 
Electromatic take-up, 
film-flow without friction 
clutches or belts. Various 
combinations of accesso- 
ries available. $1165.00 


~~ 


AURICON “SUPER-1200” 


16mm sound-on-film 
camera (self-blim ped) 
with 3-lens turret for“C’’ 
mount lenses. 1200 ft. 
capacity for 33 minutes 
recording time. $3319.25 


SUPER 
1200 


AURICON PRO-200. Was $1,495.00 —Now—Used $995.00 


West's Largest Selection « Budget Terms Available + Write In For A Complete List Of Professional Equipment 


ji fete] .¢-mier-¥ ia. 7.4 





45 KEARNY AT MAIDEN LANE « EXBROOK 2-7348 * SAN FRANCISCO 8, CALIFORNIA 





AURICON PAN-TILT profes- 
sional tripod, wgt. 27 Ibs. 
$325.00 





carr 
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FABULOU 


Buy Any Of This Equipment On Easy-pay ‘Holly-Plan” 


CAMERAS, 35MM 


Mitchell Highspeed Camera, near new $3950.00 
Mitchell Single-System w/RCA galva- 


nometer and all RCA _ recording 

equipment, rebuilt to new stand- 

ards .... 4950.00 
Askania w/3 mags—All metal, ‘late 695.00 
Mitchell 35mm Camera, single-lens 

CRN GID ercciineccensecssenmnmnnevomescese 750.00 
Bell & Howell 2709 Professional 

Studio Camera, less movement...... 950.00 
Bell & Howell 2709 Professional 

Studio Camera, Unit 1 movement, 

like new . a 

Bell & Howell 2709 w/rackover, 

near new 2450.00 
Acme Animation Camere "(Producers 

Service), less movement 750.00 
Acme Animation Camera (Producers 

Service), w/new movement. 1550.00 
Cinephone Camera, complete w 3 

magazines, 4 lenses, thru-lens 

finder, focusing tube, matte box 

and sunshade, electric motor and 

case ses ichdiecelteesticioaadidiiacimntssateilioae 485.00 
Cineflex, w/3 lenses, electric motor, 

thru-lens finder, ten 200’ maga- 

zines, two cases 385.00 
DeVry 35mm, w/lens, spring "motor 125.00 
Cunningham w/pilot pin movement, 

magazine, 3 Baltar lenses, motor, 

finder, etc. (cost $7000.00).......... 695.00 
Jerome 3 lens turret, 200’ cap. cine 

GP TR TID seccncerncccrininnsneninnnns 95.00 
Universal Model C, 3 lens turret, 

w/mag. seaanitustideenasieaianeanicteniiainciitine’ 125.00 
Akeley w/6 magazines and gyro- 

CIEE onctasonesamonnesaansssveensimeensiavees 275.00 
Wall Single-System, ‘complete w/gal- 

vanometer and all RCA recording 

equipment, completely rebuilt... 3950.00 
Underwater Eyemo (cost $4400.00) 675.00 

CAMERAS, 16MM 

Maurer, 0-5, excellent, w/2 0-1 

magazines, 12-volt DC motor and 

two carrying cases........................ $2450.00 
Berndt-Maurer, excellent, w/3 mag- 

azines, 2 motors (12 and 110 

volt), matte box, viewfinder, 2 

cases 1450.00 
Eastman Cine Seated | 1 w/ fms ont 

BE HN inccccisicniowiinsnicninnhentl 295.00 
Eastman Cine Special Il w/lens and 

100° chamber panes 495.00 
Mitchell 16mm, good _ condition, 

TRRIIIIOD . indinciccssadintenstemsnieen 2850.00 
B&H 70G Super Speed Filmo 395.00 
EK 16mm electric single frame for 

animation or time study.... 145.00 
EK high speed, 3500 pix per sec..... 975.00 
Filmo 70 DA w/3 lenses.................. 225.00 
Zeiss Movikon (worth $500.00)........ 175.00 
Kodak Royal Magazine, 1.9 Ektar, 

like new . cialis cava dipielecmaaandieiaies 125.00 


Net cash with order or 


HOLLYWOOD CAMERA CO. 





MAGAZINES, 35MM 


Mitchell 400’ x 35mm .................... $ 60.00 
Mitchell 400’ x 35mm bipack............ 185.00 
Mitchell 1000’ x 35mm................. : 115.00 
Bell & Howell 200’ x 35mm............ 85.00 
Bell & Howell 400’ x 35mm, new.... 45.00 
Bell & Howell 400° x 35mm bipack 145.00 
Bell & Howell 1000’ x 35mm, new 95.00 
Eclair Camerette 100’ x 35mm 85.00 
Wall 400’ x 35mm, new 45.00 
Wall 1000’ x 35mm, new 95.00 
Akeley 200’ x 35mm 14.50 
Arriflex 200° x 35mm. 95.00 
Cameraflex 200’ x 35mm 48.50 
Cineflex 200’ x 35mm.... 19.50 
MAGAZINES, 16MM 
Eclair Camerette 16mm x 400’... $ 185.00 
Cine-Special 16mm x 100’ 125.00 
Cine-Special 16mm x 200’ ; 325.00 
Bell & Howell 16mm x 400’, new 145.00 
Maurer 16mm x 400’. 155.00 


CAMERA MOTORS, 35MM & 16MM 


Mitchell, 110-V, AC-DC variable........ $ 335.00 
Mitchell, 110-V, high speed........... 335.00 
Mitchell, 110-V, F/16mm — speed 295.00 
Mitchell, 12-V, DC variable............ 335.00 
Mitchell, 24-V, DC variable........... 335.00 
Mitchell, 110-V, AC-DC interlock w/ 

SEUEIIIE » viisbidieseeatnetehasanlicatesiieidiestiapitabeniedildiiaeiiisin 335.00 
Eyemo, 6-V, 12-V or 24-V, DC. 

RI crt auc cites ciahinesad dielaaedbaeiietneti 55.00 
ee 95.00 
Mitchell, 12-V, w/case (Camera 

INL (UUNNIN ‘sis nechhmeebliindacemamaameniin’ 295.00 
Cine-Special Motors, 12-V & 24-V.... 85.00 
Cineflex or Camerafilex, 12-V or 24-V 38.50 
Cinefiex or Cameraflex Spring Motors 29.50 
Maver Animation Motors.................. 295.00 
B&H 2709, Prof. Studio Camera Mitrs. 350.00 
Akeley 12-V & 24-V.. ae 85.00 
Acme Animation Motor, 110-V cas ad 295.00 
Wall 12-V & 24-V.. lea ac 125.00 
Wall 110-V Synchronous. a ae 295.00 
B&H Studio Camera Motor (Fearless) 275.00 


TRIPODS, HEADS & DOLLYS 


Houston Gyro-Tripod and Head; late 


version of Akeley....................... .. $ 485.00 
Camera Equipment Co. TV Heads, new 285.00 
Akeley Gyro-Tripod & Head...... os 375.00 
Mitchell 35mm w/comb. gear; fric- 

I, MID scastssenisssipibarsntamnedendeaninteness 325.00 
Mitchell Baby Tripod, new.......... 49.50 
Mitchell Baby Tripod.................... 32.50 
Pro Jr. Tripod & Head (Camera Equip. 

ND  ccntccdeaevamiabaitiaadebenninnmbssh 115.00 
Pro, Jr. Hi Hats, new (Camera Equip. 


Ce.) .... eat 12.50 


Akeley Gyro ‘Bowl ‘Hi ‘Hats. sicciipialion 49.50 
B&H 16mm Prof Tripod & Head.. 85.00 
Hoefler Ball Head F/Mitchell........... 165.00 
DeBrie Dolly, hvy. duty ($1200 value) 250.00 
DEED TUE ROE .22.2.22222nncncescncccccsnsesneens 165.00 








Akeley Gyro-Tripod F/pancake.......... 85.00 
Akeley Gearhead Tripod w/head...... 185.00 
Akeley Baby Standard Tripod, less 
UII | nausacocssnesvelintiapeaniesilanesenediiots 45.00 
Akeley Baby Gyro-Tripod, less head 85.00 
Saltzman Tripod Dolly, Model 50OMBT 65.00 
Houston TRH Tripod w/head............ 175.00 
DeBrie Tripod w/comb. gear & fric- 
tion head A, Te 275.00 
CAMERA ACCESSORIES 
Mitchell Erect-lmage Viewfinders..... $ 135.00 
Mitchell Erect-Image Finders w/adj. 
mattes 245.00 
Mitchell Combination Matte Box and 
Sunshade . ; se 185.00 
Mitchell Enlarging Adapters, new 47.50 
Mitchell Variable Diffusers, new 98.50 
Auricon EIF-20 Viewfinders . 165.00 
Polaroid Variable Filter, 3” dia....... 10.00 
Heated Covers, GE, F/Mitchell, etc... 125.00 
Wall Comb. Matte Box & Sunshade. 185.00 
MOVEMENTS 
Cunningham Movements, new.......... $ 185.00 
B&H Hi Speed Movements........ $ 375.00 
B&H Silenced Movements (Fearless)... 575.00 


Large stock new Mitchell 35mm and 
16mm movements at bargain prices. 


SOUND RECORDING EQUIPMENT 


Blue Seal 35mm Recorder, galvo type 
w/2 mike preamps, Var area. 
EE $ 395.00 
Auricon 16mm Recorder, galvanom- 


I sebicitarsicietinisiniccisioninnadiomadibiencaintiis 285.00 
Auricon Power Supplies...... snips 125.00 
Auricon Cinevoice Amplifier w/case 135.00 
Carter Converter 12-V to 110-V_._... 75.00 
Auricon AT-80, 16mm recorders........ 275.00 
Auricon NR-22 Amplifiers.................. 125.00 
Auricon NR-24 Amplifiers.................. 165.00 


BACKGROUND PROJECTOR 


Teague Rear-Proj. w/B&H movement, 
pedestal, high intensity arc, etc. 


($12,500.00 value) $3800.00 


LIGHTING EQUIPMENT 


Frezzo-Lites w/case, charger, reflec- 
tor, bracket. Portable hi-intensity 


lites for news, TV.... $ 75.00 
Bardwell Studio Stand. ‘HD. Holds 3 

lights, extends 15’, w/casters, floor 

pins (cost $184. 00). ve 29.50 
Studio Light, 22” reflector, adj. stand; 

cables, scrims, case, set of 2 lights 59.50 
Olson, Creco, 2000-W incand. 18” 

i TI FID in vttesccsesienctsincmntenenne 28.50 
Cinelite, portable, hi-intens. flood 

fe es 275.00 
Dormitzer, portable, hi-intens. flood 

for TV, news. New....... SP IIS ea ASE 275.00 


25 percent deposit, balance on delivery 





10611 East Chandler Blvd. | 
North Hollywood, California | 














00 
00 
00 
.00 
00 
00 


.00 


00 


00 


50 
50 
00 


00 





PROJECTORS, 16MM & 35MM 


Simplex-Acme 35mm sound, arcs or 


RUIN. _  sscnidstcunahoiemsicemamiansadabenctionn $ 375.00 
Simplex 35mm Arc Sound Proj., SP. 495.00 
Ampro 16mm Sounds, wanes arc and 

stand . ; Saiiabrpsiicieds 425.00 
Ampro 16mm Sounds. hecsloiagnetelibie 189.50 
Bell & Howell 16mm Filmosounds 195.00 
Victor 16mm Sounds 148.50 
RCA 16mm Sounds, 25 watt ‘omplifier 179.50 


Many other 16 & 35 projectors in stock. 
Please advise your needs. 


PROJECTOR ARC LAMPS 


Peerless Magnarcs, hi-intens, 75 amp. $225.00 
Strong or Simplex, hi-intens, 40 amp. 175.00 
Sterling Superex, hi-intens, 50 amp. 135.00 


LABORATORY EQUIPMENT 


Neumade Film Cleaning Machines, 


elec. (specify 16 or 35)................ $ 185.00 
Cinex (Cinema Arts) 16mm Polishing 

Machine : 350.00 
Cinex (Cinema Arts) ‘Sen ‘Polishing 

SIE. cnuunsenedéeninininadircanniscmninenion 350.00 
Cold Vaults f/raw Stock, with com- 

pressor & motor, new.................. . 185.00 
Film Dryer, 8° minute, w/2 H.P. re- 

BI FOR «COI asinciccsatiscasmcicnsncsnn 325.00 
Hernfeld Sensitester, like new. 495.00 
Art Reeves Sensitester ...................... 275.00 
Stineman 16 or 35 x 200’ Collapsi- 

ble Drying Racks, new................ ; 12.50 
Morse M-30, 16 or 35 x 50’ dryer... 19.50 


FILM PROCESSING MACHINES 


DeBrie Aiglonne 35mm, needs com- 


plete overhaul and some parts.... $ 250.00 
Morse G-3 8mm, 16mm or 35mm x 

160 datight tank ...................... 25.25 
Camera Equip. Co. Test Strip Devel- 

oper, adapts to Mitchell or B&H 

EG eecccconsnietadecsntavietaciiiokiness : 59.50 
Houston AN-K1A 16mm ................- 1495.00 
Houston K-1A (similar to Model 11) 

ee TE GUI ccciccicteecentemncwssccne 1295.00 
Houston 16mm Color Machine, color, 

A, A, CI ccc eccicsninces 5950.00 
Houston 35mm Developer. aosedh to 

I NE cee reset coenictivesonencasien 6500.00 
Stineman peictinaitind Outfits, 200’ 

SEE ciivinsdaniieimnass ss dieocbeenalguiion 97.50 
Houston 16mm pos. or neg. madiine, 

all stainless steel, like new.......... 695.00 
Micro Record 16 & 35 elec. — 

II ichiavveiniioiatenbahasbbcdibtenatainantes 125.00 
Patco 16 & 35 elec. machine......... 175.00 
Patco 16, 35 & 70 machine, water 

__ __  GRRESE ORE ate Baars 175.00 
Stineman 70mm processing................ 175.00 


(Also see Laboratory Equip. heading) 


PRINTERS 
Arri 35mm late (list $9000.00), w/ 


punch tape light control, like new $1950.00 
Arri Optical Reduction Printer, 35mm 

SIR TINE -erciendennncnncntehanctinneaniinntincatats 1250.00 
Hernfeld 16mm Printer, new............ 950.00 
Hernfeld 35mm Printer, new............ 950.00 
Schustik 35mm Printer -................... 750.00 
Stineman 35mm Printers, elec. driven 85.00 
Houston 16mm Printer, new.......... ; 595.00 

EDITING EQUIPMENT 
Neumade Stripping Flanges, non- 

ES | RES Leer $ 3.75 
Synchronizers, Moviola SYB, two 

35mm _ sprockets oases 95.00 
Synchronizers, Moviola SYD, four 

ee ee ‘ 145.00 
Bell & Howell, 16mm comb. viewer, 

I iiasispncneniverninierecgnctniteniinti 185.00 
Griswold Splicer, 35mm R-2.............. 16.50 
Neumade Measure Machine, 35mm, 

M-37-S, single hub, like new........ 29.50 
Film Cutting Table, Neumade............ 40.00 
35mm Neumade Everwear, rewinds 

(pair—1 dummy, 1 gear)............ 13.50 
35mm Neumade Bench Type Rewinds 

(pair—1 dummy, 1 gear)............ 11.25 
35mm Neumade Dynamic Rewinds, 

geared, w/brake; each ................ 14.60 
Griswold Splicer, 35mm ‘“‘T’’, new 26.50 
Moviola Differential Rewinds............ 85.00 
Neumade 35mm Film Waxers, new.... 24.50 
Storage Racks, collapsible, capacity 

168 om. Somm veelv.................... 49.50 

16MM FILM 
50’ EK Mag. Super XX Rev. w/proc. 3 for $6.25 
50’ EK Mag. Super XX Reversal...... 3 for 4.10 
50’ EK Super XX Negative.............. 3 for 1.95 
50’ EK Mag. Plus X Reversal.......... 3 for 4.10 
100’ EK Linagraph Pan.................... .95 
200’ Kodak Plus X Negative.......... 2.50 
400’ EK Super XX Negative.............. 3.95 
1600’ No. 3 Eastman Leader.......... 7.00 
EMPTY 50° Mags, U-Reload.......... 10 for 4.10 

35MM FILM 

100’ Dupont Superior 1.............. 3 for $ 4.75 

100’ Kodak Background X.......... Each 1.40 

100’ Kodak Super XX ................ Each 1.75 

100’ Ansco Supreme .................. Each 1.40 

200’ EK Background X .............. Each 1.95 
200’ Dupont Superior Ill -........... Each 2.45 
 g£ f ) See Each 2.50 
400’ Ansco Color indoor............ Each 43.45 
400’ Dupont Superior I.............. Each 4.95 


400’ Ansco Color Tungston Rev. Each 48.95 


1000’ Sound Recording, Kodak.... Each 


1000’ Background X, Kodak........ E 
1000’ Kodak Plus X or Super XX E 
1000’ Dupont Superior I, 


It or Hl Each 
1000’ EK Fine Grain Duplic. Neg. Each 


9.00 
ach 9.85 
ach 13.50 
12.50 
19.00 


AVI "J G & on professional 


Buy Any Of This Equipment On Easy-pay ‘“‘Holly-Plan” 


cine 
4 ’ 
equipment. 


LENSES 


Extremely large inventory of Bell & Howell, 
Mitchell, Wall, Cine Special, Arriflex, etc. Lenses 
of all types. 


CARRYING CASES 


Cases for all Mitchell, Bell & Howell, and most 
other professional 35mm and 16mm _ cameras 
and equipment. 


MOVIOLAS 

Moviola UCS, 35mm pic head & 

a nee $ 545.00 
Moviola UDS, 35mm _ pic _ head, 

I engcdcctnsaenitiehendndasiensies 675.00 
Moviola UKS, 35mm pic head, 16mm 

I. sisechsinennencanacieciininienenasienibenass 475.00 
Moviola UDPVCS, 35mm preview...... 1250.00 
Moviola ULPVCS, 16mm preview........ 1250.00 
Moviola Model D, 35mm.................. 189.00 
Moviola Model D, new orig. factory 

NN a eer etcasecircalca rik ecient 239.50 


REELS, CANS, FILM CASES 


Please advise requirements, giving quantity and 
sizes. 
Metal Shipping Cases, Goldberg and 


IID nih oi sictemaxhnecnn aceisieaenaiiiins 50% off list 
All sizes of 16mm and 35mm Fi- 

berbilt shipping cases................ 50% off list 
35mm Reels and Cans.................... 50% off list 
Reel or Can 16mm x 400’, used........ $ .50 
Reel or Can 16mm x 800’, used........ 1.30 
Reel or Can 16mm x 1200’, used...... 1.45 
Reel or Can 16mm x 1600’, used...... 1.65 
Shipping Case 16mm x 800’... .98 
Shipping Case 16mm x 1600'.......... 1.98 


Shipping Case 35mm x 800’ (steel) 1.45 


ANIMATION STANDS 


National Cine Equipment Animation 


Stands (list $16,000.00) _............. $3500.00 
MISCELLANEOUS 
SEI Light Meter (list $170.00)............ 125.00 
Mole-Richardson Mike Perambulators 275.00 
Janette Converters 12-V DC—110-V 
SIE itlencnkitiaichebideeideeiansemmiikenimamemegainanas 85.00 


Most materials offered are from U. S. Gov't 
excess stocks. All equipment not listed as 
new or reconditioned is used. All in serv- 
iceable condition. 


Net cash with order or 25 percent deposit, balance on delivery 


HOLLYWOOD CAMERA CO. 








10611 East Chandler Blvd. 
North Hollywood, California 
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CAMERA EQUIPMENT COMPANY 


presents the new Magnasync 
Magnaphonic Sound Recorders 


ly 
Q 


\ 


ww 


The New MARK IX 


MAGNAPHONIC SOUND SYSTEM, SYSTEM “A” 


with built-in record play amplifier and remote 
control assembly is an engineering achieve- 
ment with exclusive fectures found in no other 
recorder. Has recording, playback, and bias 
oscillator circuits enclosed in separate plug-in 
assemblies; easy accessibility to all amplifier 
components; push-button motor controls; re- 
mote control footage counter, record-play & 
film-direct monitor switches. Available in 16mm, 
17Y¥amm & 35mm priced from $2,145.00 






Model X-400 


is a completely synchronous 16mm Magnetic 
film recording channel, professional in every 
detail. Can be operated in ‘‘console"’ position, 
as shown, or stacked as one unit. Features 
simple camera or projector interlock, instantan- 
eous ‘‘film-direct'’ monitoring, and low power 
consumption. Ideal for the low budget producer. 


$985.00 


Prices subject to change without notice 


FRANK C. 


(+ AMERA CQupment (O.gac 


Dept. A 


New York 36, N. Y. 





For quality & economy. 


MAGNASYNC 


is the perfect answer— 





to the needs of film producers, 
large or small, feature or com- 
mercial, because— 


® It delivers clean, distor- 
tion-free sound. 


* It is compact, light- 
weight, portable, meets 
the latest SMPTE stand- 
ards. 


®t serves every segment of 
motion picture and spot TV pro- 
duction. 


© Purchaser is not required to 
pay royalties on footage con- 
sumed. 


BUT MOST OF ALL, the MAG- 
NASYNC MAGNAPHONIC line 
contains exclusive features found 
in no other recorders, yet all 
carry low, low price tags. 


Trust your own ears—trust your 
Sound Man's judgment. Switch 
to MAGNAPHONIC SOUND. 

















OTHER MODELS: 


MARK 1X SYSTEM “'B” includes Model 
G-932 microphone mixer with 2 
channel slide wire attenuators. 


$2,820.00 


MARK IX SYSTEM“'C” includes Model 
G-924 microphone mixer and re- 
mote control assembly packaged 
in matching portable case. 


$2,520.00 


TYPE 5 features built-in Monitor 
amplifier, separate overdrive torque 
motor, record gain control, and 
playback control. Priced from 


$1,570.00 


ZUCKER 


315 West 43rd St., 


JUdson 6 - 1420 
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PHOTOGRAPHIC ASSIGNMENTS 


(Continued from Page 550) 


@ Lionet Baines, “Strangle Hold,” (Amal- 
gamated Prods.; shooting in England) with 
Boris Karloff and Elizabeth Allan. Robert 
Day, director. 


@ Taytor Byars, “Monster on the Hill.” 
(Marquette Prod.; Howco Int. release) with 
Anne Gwynne and Stuart Wade. Jacques Mar- 
quette, producer-director. 


@ Jack Carpirr, “The Vikings” (Technirama 
& Technicolor; Kirk Douglas Prod.; shooting 
in Norway, France, Germany) with Kirk 
Douglas, Tony Curtis and Janet Leigh. Rich- 
ard Fleischer, director. 


@ Wittiam Cxoruier, “Time is a° Memory,” 
(Batjac Ent. UA release) with Victor Mature 
and Lili Hwa. Frank Borzage, producer-di- 
rector. 


@ Cart GutTurie, ASC, “Macabre” (Susina 
Assoc. Prod.) with Wiltiam Prince and Jac- 
queline Scott. William Castle, director. 


@ Russert Hartan, ASC, “Witness for the 
Prosecution,” (Edward Small Prod. for UA 
release) with Tyrone Power and Marlene 


Dietrich. Billy Wilder, director. 


@ Winton Hocn, ASC, “The Young Land,” 
(Technicolor; C. V. Whitney Prods. for Buena 
Vista release; shooting at RKO Pathe) with 
Patrick Wayne and Dennis Hopper. Ted Tetz- 
laff, director. 


@ Torsen Jounxe, ASC, “Lowell Thomas 
Adventure Series* (Odyssey Prods.; shooting 
in Alaska). Bruce Anderson, director. 


@ Hat Monr. ASC, “Baby Face Nelson,” 
(F-ZS Prods. for UA release) with Mickey 
Rooney and Carolyn Jones. Don _ Siegel, 
director. 


@ Oswatp Morris, “A Farewell to Arms,” 
(CinemaScope & Color; David O. Selznick 
Prods.; shooting in Italy) with Jennifer Jones 
and Rock Hudson. David O. Selznick, pro- 


ducer. 


@ FRANK Pianer, ASC, “The Big Country,” 
(Anthony-Worldwide Prods. for UA release) 
with Gregory Peck and Jean Simmons. 
William Wyler, director. 


@ Freon West, ASC, “Motorcycle Gang,” 
(Golden State Prod. for American-Interna- 
tional release) with Anne Neyland and Steve 
Terrell. Edw. L. Cahn, director. 


LA BREA PRODS. 

@ Frep Gatety, ASC, Mennen commercial,* 
Al Lee, director: G & D commercial,* Hank 
Ludwin, director. 
@ Ray Foster, ASC, Star Kist Tuna com- 
mercial,* Hank Ludwin, director. 

METRO-GOLDWYN-MAYER 
@ Joun Aton, “The Brothers Karamazov,” 
(Metrocolor) with Yul Brynner and Maria 


Schell. Richard Brooks, director. 


@ Rosert Bronner, ASC, “The Thin Man,” * 
Oscar Rudolph, director. 


@ Harotp Marzorati, ASC, “Min & Bill.”* 


Sidney Lanfield, director. 


(Continued on Page 568) 





NO ROOM FOR DOUBT... 





HAS ALL YOUR UR EASTERN v PRODUCTION _ 
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- DC GENERATOR TRUCKS TOO... 


1600 amperes, 1000 amps, 700 amps, 300 amps, 200 amps. 
itm, RENTAL RATES UPON REQUEST 














333 West 52nd Street, New York City, Circle 6-5470 
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Fluid-Action 


MILLER HEAD 





PRO-16 TRIPOD 


* Custom top available for Cine-Special 
® Adapter plate for Pro-Junior tripod 
® Servicing and repairs 


Model “D" HEAD 
Model “D” & PRO-16 TRIPOD 240. 00 
Sturdy fiber carrying case........ 19.95 


U. D. PHOTO ENGINEERING 


Box 25761, Los Angeles 25, Calif. 
Phone GRanite 7-4570 















both 8 and 16mm, 
sound ond silent pictures, in color or black 
and white. All A.C. operated, no batteries 
required. Capacity: 400 ft. feed and take-up 
orms. Sturdy cast aluminum construction. 


Price: $ 1 95,.°° 


UHLER Commercial Printers 
— 16mm Continuous $ 775.00 

"68M" 1,395.00 
1,145.00 
2,475.00 
2,275.00 


Makes copies of your movies, 


f.o.b. Detroit 


Reduction & 
Printer 


Enlarging 


Combination 35MM Continuous 


Printers 


Reduction & Enlarging 35-16MM 
Printers 


Cineradiographic Printer for 35- 
16MM 


UHLER CINE MACHINE CO. 
15762 Wyming Ave., Detroit 38, Mich. 
Phone UNiversity 1-4653 Cable: UHLCIMA 
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TECHN 


ICAL 


QUESTIONS & ANSWERS 


Conducted by Walter Strenge, A.S.C. 









TH UESTIONS relating to cinematography 
or other phases of film production 
are invited from readers and will be 
answered by letter by Walter Strenge or 
by other qualified members of the Amer- 
ican Society of Cinematographers. Ques- 
tions and answers considered of general 
interest will appear in this column.—£d. 





For a _ science-fiction type picture 

we are preparing to shoot, we wish 
to create a special lighting effect. The 
scene in question takes place on Mars 
where the atmosphere is said to filter 
the sunlight, and daylight has a general 
red tint. We wish to achieve this red tint 
effect in both interior and exterior shots. 
We have seen the sort of effect we want 
in Universal-International’s “This Island 
Earth,” where the atmospheric lighting 
was predominantly grey-blue. 

We will shoot our picture in Eastman 
color. Please tell us how we can get the 
effect we seek.—F. C., Greensburg, In- 
diana. 


The effect you desire can be obtained 
through the laboratory at the time your 
film is being processed. Give your lab 


the details and they can achieve the 
effect you want in the _ printing.— 
Vaughan C. Shaner, A.S.C, Associate. 


When the mechanism of my camera 
is replaced in the camera, after 
having been removed for adjustment or 
repair, it is necessary to re-seal both the 
turret plate and the mechanism chassis 
to prevent light entering the film cham- 


ber. What sealer is recommended for 
this purpose?—W. H. S., Sioux City, 
Towa. 

Ordinary modeling clay (the kind 


that never dries out), which is obtain- 
able at any art store is good; also wind- 
shield sealing compound obtainable at 
any auto supply store——O. S. Bryhn, 
Bryhn Camera Service, Hollywood. 


When shooting special effects of the 

displacement type in stop-motion, 
such as done by Willis O’Brien or Ray 
Harryhauser, how are the figures sup- 
ported between exposures as an action 
cycle is being filmed, particuary when 
| they are in the air as during a jump? 
Does Harryhauser employ standard 
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traveling matte process or special pro- 
cess ?—J. D., Glendale, Calif. 


We have no information regarding 
the methods used by the parties named. 
However. when solid figures are ani- 
mated, they are usually fastened to the 
stage or floor of the miniature set in 
such a way that it is imperceptible to 
the camera as the figures are moved in 
the cycle of action. When such figures 
appear suspended in air, as in a jump, 
they are actually suspended thus by in- 
visible wire, or by supports made of 
glass or lucite. 

The stop-motion background projec- 
tion process will eliminate the need for 


using traveling mattes—John Fulton, 
A.S.C., Paramount Studio, 


When photographing with my Arri- 

flex 16 at 4 or 5 frames per second 
speed, resultant pictures are somewhat 
unsteady and flicker on the screen. I 
have had the same results when shooting 
single-frame exposures with a Cine Spe- 
cial. How can this difficulty be avoided? 
—H. M., Huntington Park, Calif. 


An animation motor will solve your 
problem. Ordinary camera motors will 
not operate steadily at slow speeds. 
Kling Photo Corp., New York and Hol- 
lywood, can supply animation motors for 
the Arriflex. For animation motors for 
the Cine Special, inquire of PAR Prod- 


ucts Co., 602 E, Colorado Ave., Santa 
Monica, Calif.. or Camera Equipment 
Co., New York City.—Walter Strenge, 
ASC. 

Are professional make-up charts 


available for Eastman color film? 
If so where may they be obtained?— 
F. C., Greensburg, Indiana. 


Write to Max Factor & Co.. 1655 No. 
McCadden Place. Hollywood 28, Calif. 
—Vaughan C. Shaner, A.S.C. Associate. 


When using a combination of fil- 

ters for night effects, are filter fac- 
tors added or multiplied : exposure 
allowance ?—J.H.G., Denver, Colorado. 


With few exceptions, filter factors are 
always multiplied to arrive at the net 


factor.—Ellsworth Fredericks. A.S.C. 
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Yes, in any light, look right through the viewfinder of an 
Arriflex 16. See the large, bright finder image—even when 
the lens is stopped way down... because...the nineteen 
critically corrected lenses of the exclusive Arriflex mirror- 
reflex finder system project the actual taking lens image, 
uninverted, and ten times aperture size, on to the finder eye- 
piece —during actual shooting too! 


This means easy, accurate follow focus, no finder problems 
regardless of focal length lens, no parallax problems at any 
subject distance, no rackover problems. 


But, this is only one of the many exclusive features of the 
Arriflex 16. 


There is the registration pin film movement with micrometer 
accuracy; the precision film gate with side pressure rail, rear 


Sold only through authorized ARRIFLEX dealers 


SOLE U. S. DISTRIBUTOR 


PHOTO CORPORATION 
257 FOURTH AVENUE 7303 MELROSE AVENUE 
NEW YORK 10, N. Y. HOLLYWOOD, CALIF. 





Representatives in the following cities: BOSTON. « CHARLOTTE, N. C. 
* CHICAGO « DENVER © DETROIT ¢ HOUSTON ® KANSAS CITY, MO. 
« HOLLYWOOD, CAL. « MEMPHIS © MIAMI © NEWARK e NEW YORK 
* PHILADELPHIA e SAN FRANCISCO e@ SEATTLE 


<<“ 


anytime...all the time! 


Jee 


pressure pad and cross stages. Three-lens, oversize divergent 


turret, electric motor drive, and a host of other features. 


The Arriflex 16 is a hand camera. It is also a studio camera if 
you add the 400 ft. Arri magazine. And it is a sound camera 
when you use it in the Arri 16 Sound Blimp. The cost is sur- 
prisingly little, for a professional camera with precision engi- 
neering. The Arriflex will pay for itself in the shortest time, 
because it is easier to transport, easier to use, more versatile 
and most reliable. 


ARRIFLEX 16, complete with Variable 
Speed (wild) Motor, Battery Cable, Neck Strap 
$162500 


Matte Box and Lenses, additional 














KLING PHOTO CORPORATION 

257 Fourth Avenue, New York 10, N. Y. 

Please send 16 page ARRIFLEX 16 catalog. [J 

I'd like your representative to call and demonstrate the 
ARRIFLEX 16 without obligation. [ 

Name___ 

Company 

Address 

City Zone State 














HOLLYWOOD 


BULLETIN BOARD 


News briefs about the A.S.C. 


its members, and important 


industry personalities 








SPECIAL GUEST at recent meeting of Nippon Cinematographer’s Club (Japan's A.S.C.) was 
20th Century-Fox cinematographer Charles G. Clarke, ASC (Arrow). Subject under discussion 
was CinemaScope and VistaVision processes, both of which recently were undertaken by 
Japanese Film makers, who are now making over 600 features yearly, according to Clarke. 


American Society of Cinematographers 
and the American Cinema Editors have 
been invited to co-host the September 
10th meeting of the Academy of Tele- 
vision Arts and Sciences in Hollywood. 
Principal speakers will be Hal Mohr. 
A.S.C. and Arthur Nadel, A.C.E.. who 
will explain the skills and techniques of 
the cinematographer and film editor 
respectively as they affect actors, direc- 
tors, and producers of television films. 
Short demonstration films are scheduled 
for screening by each group, which will 
reveal some of their respective tech- 
niques. 
e & s 

Victor Milner, ASC, Chairman of the 
Society's entertainment committee. has 
announced date for the Annual A.S.C. 
Ladies Night as Saturday evening, Octo- 
ber 12th. The “black tie” affair—the 
only A.S.C, event which wives of mem- 
bers attend—will be held at the Mayfair 
Room of the Beverly Wilshire Hotel. in 
Beverly Hills. 


eee 
Mack Stengler, ASC, one of the first 


cinematographers to work in television 
film production, has returned to Revue 
Productions at Republic Studio, where 
he will direct the photography of a 
number of pictures in that company’s 
various video film series, including “G-E 


Theatre.” “The Millionaire.” “M 


and 


AMERICAN CINEMATOGRAPHER 


Squad.” To date, Siengler has shot 626 
half-hour TV films for various 
ducers. His first was in 1949. 


pro- 


eo @ © 


20th Century-Fox cameramen are the 
most widely-traveled in the industry. 
Currently, or during the past sixty days, 
the following directors of photography 
have been shooting cverseas or at some 
distant domestic location, as follows: 
Charles G. Clarke, A.S.C., all around 





DON NORWOOD, ASC Associate 


(right), de- 
veloper of the Norwood Director exposure meter, 


is manufacturing an improved incident light 
meter, which he is ho!ding for one and all to 
see. Accompanied by Mrs. Norwood, he recently 
visited Japan, where some of meter parts are 
being fabricated. Pictured with him above is 
Mr. T. Ohta, President of the Walz Co., Japan 
manufacturers. 
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the world. for scenes for “DeLuxe 
Tour.” Leo Tovar, A.S.C., in Germany 
for “Fraulein.” Leon Shamroy, A.S.C., 
Hawaii for “South Pacific.” Stanley 
Cortez, A.S.C.. same place. same _pic- 
ture. 2nd unit. Joe MacDonald, A.S.C.. 
Germany and Paris for “The Young 
Lions.” Milton Krasner, San Jose. Calif. 
for “Our Love.” 


Walter Strenge, ASC, along with others, 
had a narrow from monoxide 
poisoning while shooting scenes early 
this month for “Cry Terror”’in a tunnel 
beneath the Hudson River. Lethal fumes 
‘resulted from mobile gas generator used 
on the location site where there was no 
adequate ventilation. 


escape 


Picture being produced and directed 


by Andrew L. Stone for MGM. stars 





NARROW ESCAPE—Arthur 


Miller, left, 
and Arthur Edeson listen to Walter 
Strenge, center, tell how he and camera 
crew escaped asphyxiation by exhaust 
from power generator. Newspaper con- 
tains story. 


Inger Stevens. James Mason and Rod 
Steiger. Those stricken were rushed to 
surface to waiting ambulances. How- 
ever, not a single member of the camera 


crew suffered more than “noticeable 
effects.” Hardy guys! 
a - e 


As We Go To Press, news comes from 
the George Eastman House, Rochester. 
N.Y., that the following A.S.C. members 
will receive its Medal of Honor for pho- 
tographic achievement: Arthur Edeson. 
Lee Garmes, Charles Rosher, William 
Daniels. George Folsey, Hal Mohr, Pev- 
erell Marley and James Wong Howe. 
Awards will be made at the Second 
Festival of Film Artists, October 26th. 
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ARRIFLEX:-- 


accessory 400-ft. magazines. 


ACCESSORIES FOR: ARRIFLEX 16: Large Choice of Lenses from 
11.5 mm to 600 mm ¢ 400 ft. magazines * nickel cadmium bat- 
teries © 110 volt Synch motor * Shoulder Pod. 








_ARRIFLEX 35 BLIMP is a sound-proof housing 


for use with the Arriflex 35 camera using the 
'400’ or 200’ magazine. Synchronous motor, 
Cast-magnesium alloy with black crackle finish. 
Internal walls are lined with corduroy velvet. 


, All doors are sealed with foam rubber gaskets, 
band secured by heavy clamp locks. Regular 
pcover and optical system is removed from 
»camera and replaced with a special cover which 


permits reflex viewing when camera is blimped. 
Oversized focusing scale is linked with taking 
lens and can be seen through window. 


jARRIFLEX 16 BLIMP ALSO AVAILABLE. 


We carry a complete stock of parts and 


our factory-trained technicians are avail- 
able to give prompt guaranteed service. 


) is the foremost headquarters for 


XL-ARRIFLEX 16mm. Incorporates the most advanced developments 
ever featured in a Professional Motion Picture Camera, including about today? 
registration pin movement, side pressure rail, three-lens DIVERGENT 
turret and quickly interchangeable motors. Also includes such stand- 
ard Arriflex advantages as viewing and focusing through taking lens 
while camera is in operation. Viewfinder shows parralax-corrected 
} right-side-up image. Accepts 100-ft. daylight loading spools; also 
















































16mm and 35mm cameras, 


blimps and accessories. 


As you might expect, CECO features the com- 
plete ARRIFLEX line. We have sold these superb 


cameras to the top pros in the TV, newsreel and 





commercial film field. We believe that for versa- 
tility and professional performance, you can't 
beat ARRIFLEX. Come in and see these 


beauties. You'll fall in love with them. How 





NEW 35mm MODEL 2A 
WITH 180° SHUTTER. For 
tough and trying assign- 
ments, ARRIFLEX 35 is in 
a class by itself. Reflex 
focusing through _photo- 
graphing lens while camera 
is Operating — this is just 
one outstanding ARRIFLEX 
feature. 


Equipped with bright, 
right-side-up image finder, 
6% x magnification. Solves 


all parallax problems. 3 ARRIFLEX 35 ACCESSORIES: 
lens turret. Variable speed Lenses from 20 mm to 600 mm ¢ 200 
motor built into handle op- to 400 ft magazines ¢ nickel cadmium 
erates from lightweight bat- batteries « 110 volt Synch motor ¢ Hi- 
tery. Tachometer register- Hat adapter for use on Pro Jr Tripod ¢ 
ing from 0 to 50 frames per Shoulder Pod. 


second, Compact, _light- 

eight for eith ipod 

hand-held. filming. Takes ARRIFLEX EQUIPMENT 
200° or 400 magszine. ALSO AVAILABLE FOR RENTAL 


Write for free folder. 








FRANK C. ZUCKER 


G AmeRA CQuipment Cale 








F&B 7th Annual Clearance Sale 


Most 


Items Are 


In Small 


Quantities. 


First Come, 


Check With Order For Earliest Delivery! 


First Served. Send 





CINEVOICE CONVERSION 

400 ft. w/B&H Magazine—3 Lens 
Turret, Ampl., Mike Case—Com- 
plete— 


Value $1600.00 ....$895.00 


35MM SINGLE-FRAME 

Radar Recording Cameras, 32v. 
Motor, Complete, From Gov't Sur- 
plus, 


Value $800.00 ....... ..$95.00 


MOVIOLA ULPV3S 

35 mm Pic. Preview Screen, 3 
Separate Sound Heads, Large Ca- 
binet, Complete, 


Value $3000.00 ............$1875.00 





BELL & HOWELL MAGAZINES 
2-400’. 35mm in Velvet-lined 
Carrying Case 


Value $320.00 $49.50 


MAGNASYNC RECORDER 
Model SW-702, 17 '%mm, 
plete, Perfect, Like New, 


Value $1385.00 conee-eee- $995.00 


Com- 


COLOR METERS 
Read Kelvin Temperature, Indicate 
Correct Filters 
Gossen 
Waltz 
Kelvilux 
All New and Guaranteed 





GELATIN FILTER PACK 
3” Square—Wratten 
1—Aero 2 

1—G15 

Value $4.00 


NEW 16mm VIEWERS 
Zeiss Moviscop 

Craig 

Bell & Howell 

Baia 


$125.00 
39.00 
74.00 
26.00 


All New and Guaranteed 


CINEVOICE CONVERSION 

600’ Magazine, Torque Motor, 
Ampl., Mike, Case, Complete Out- 
fit. 


Value $1500.00 ....$745.00 


KELLY CINE CALCULATORS 
16mm _ models—Slide 
16 useful scales. 
ae 
Instruction Sheet 


35mm or 
rule computer, 
Reg. $3.95 

With 





35mm SIMPLEX OPTICAL 

Dubber on Pedestal.......... $495.00 

16mm Uhler Continuous 
Printer . 595.00 


16mm _ Table Printer 75.00 


Used Griswold 35mm 


Splicers . a 12.50 





2000w FRESNEL SPOTLIGHTS 
Brand-New Focusing. Beautifully 
Constructed Top-Quality Spotlights, 
Noname Brand. 


Value $120.00 +... $89.50 





SYNCHRONIZERS 
Neumade 4-35mm 
Neumade 1-35, 2-16 
Neumade 1-35, 1-16 
Neumade 3-35 Fr. CTR 
HFC 4-35 

Moviola 4-16 


$ 95.00 
130.00 
75.00 
85.00 
120.00 
130.00 


PRO. JR. 

Baby Tripods, Al! Metal, 
List $65.00 

Hi-Hats, All Metal, 
List $22.00 


..$22.50 


$12.50 


GATOR GRIPLITES 
With Heavy Porcelain Socket, 15’ 
Cord, Rotating Barndoors, New. 


Value $18.50 $12.95 


MAGNASYNC RECORDER 


Model SW-602, 16mm, 2 
Perfect, Excellent Condition. 


Value $1360.00 $875.00 


Cases, 





CINEVOICE MODEL 1 

BRAND NEW, GUARANTEED 
3-Lens Turret Model, 
all Accessories, Case 


Ampl. and 


$695.00 


TEWE DIRECTOR'S FINDER 

35mm, for Normal or Widescreen, 
Reg. $75.00 . 

Variable Anamorphic, Model 
Reg. $125.00 ..$90.00 
Incl. Neck Chain & Leather Case. 


V4" MAG, RECORDING TAPE 

Perfect HI-Fl Quality. Fresh, Un- 

spliced Stock, Acetate Base. 

TT Me BID Di vcccecicsneecccces $1.55 

7” Geet VOGG WR... 1.75 
Stock up now. 


6 Roll Minimum Postage Extra 





EYEMO LENSES 
6” £/4.5 in Foc. Mt. 
3” £/2.9 in Foc. Mt 


rovene tO SO 
. 37.50 


MOVIE STOPWATCH 

Calibrated 16mm & 35mm Foot- 
age Stops ,Starts, Resets. 
2k. eee $12.95 


COTTON EDITING GLOVES 


Lite Weight ............Doz. Pr. $2.25 
Med, Weight ..........Doz. Pr. 2.75 





Reddy-Eddy 


TECHNICAL BOOKS 


Film & Techniques.. 
Painting with Light-.............. 
Dollars & Sense of 

Business Films 
Tech. Film Editing 
TV Commercial 





NEW GRISWOLD SPLICER 
Jr. 8, 16mm, Model HM-6— 
List $18.50 


R-3 35mm— 
List $32.00 





10x50 BINOCULARS 
Not our 
Japanese 
quality. 

WHILE THEY LAST . 


regular line, but these 
Glasses have superb 
W/leather case & Strap, 
coouceiae we 
Tax Incl. 


CAMERA SLATES W/CLAPSTICKS 
11x14” Erasable, Slate Finish. 
i IS | coc cinscetnrion $4.75 


BIG BERTHA 
36” £/6.3 Telephoto 
Barrel, with Diaphragm. 


Value $800.00 
Unmounted 


Lenses 


EYEMO, SPIDER-TURRET 

3 Lenses, Prism Focus, Drum Find- 
er, Motor Adapter, Mag. Back, 
Crank, Case. 


Value $2000.00 . ...$395.00 





16mm CONTINUOUS PROJECTORS 
Movie Mites with Built-In Screen, 
800 ft. Repeater Reels. Excellent 
Condition. 


Value $498.50 a 





16mm REELS, NEW 


400 ft .34 
600 ft.....$1.02 
800 ft..... 1.25 
Minimum Order, 25. 


1200 ft 
1600 ft..... 1.60 
2000 ft..... 2.95 
P.P. Extra 


$1.45 





NEW 16mm CANS 


400 ft..... .34 
600 ft.....  .98 
800 ft.....$1.00 


Minimum order 


1200 ft 
1600 ft 
2000 ft... 
25 — P.P. 


$1.40 
1.90 
2.95 
Extra 





MITCHELL BNC 


All Lenses, Accessories, 
Mags., Cases, like new. 


Value $20,000 .....$ 16,750 





FLORMAN & BABB, Inc., 


68 West 45th Street 
New York 36, N.Y. MU 2-2928 














MOVIELAB 









¢ l6mm-35mm 
Negative - Positive Processing 





Plus exclusive ADDITIVE 


scene to scene—color balanced 
KODACHROME printing. 





MOVIELAB BUILDING, 619 W. 54th ST, NEW YORK 19, N. Y., JUDSON 6-0360 





COLOR CORPORATION 











The One-Stop 


Improve Your Film Titles 
with TEL-Animaprint 


Greatest dollar for dollar 













value in the industry! 


The first sensibly priced HOT PRESS 
TITLE MACHINE for high quality 
fast, dry lettering—the answer to 
economy and precision accuracy in 
film titling. Prints dry from colored 
foil for instant use. Acme pegs as 
sure perfect registration on paper or 
acetate cells. Prints all colors. Will 
produce titles in any language— 
main titles, sub titles, trailer titles, 
TV commercials, slide films, su- 
per-imposed sub-titles, shadow 
and third dimensional effects, 
etc 


WITH NEW HEATING CONTROL 
Only $435 


Write for TEL-Anima brochure— 
covering every animation need 


PROCESS YOUR OWN FILMS 


with BRIDGAMATIC--saves time and money! 








BRIDGAMATIC JR. does automatic 16mm film processing better, faster 
and at far less cost. Assures sharp, clear, permanent image. A true 
one-man lab. No special skill required. Anyone can operate it. Fits 
in most any corner. Built-in drybox, heating elements, stainless steel 


tanks, air squeegee—develops and dries ready for show- $1195 
ing 600’ positive, 180’ negative per hour; from 

LARGER CAPACITY negative/positive, Reversal and Color models avail 
able 16/35/70mm standard or custom built; from $1887 


Write for illustrated brochure 





TAKE ADVANTAGE OF S.O.S. TIME PAYMENT PLAN 


paymen erms arranged. You may apply your idle or surplus 


equipment in trade 


Convenient 








QUITE 





The NEW f- 


Splice all types of 
16mm film with 
clear perforated tape 


M SPLICER 


Eliminates cement scraping 
nd emulsion dust One 
stroke cuts both ends of film 
leaving it in position for butt 
splice Next stroke cuts tape 
on frame lines and places it 
on film. Splices do not show 
on screen and are quiet in 
projection Cast aluminum 
body, hardened steel cutters 
and eight film alignment pins 


Only $34.95 


35mm modei—price on request 


BODY-BRACI 


>. Only $29.95 


+ The double support of $.0.S. Body-Brace Cam- 
tera Pod—shoulder-&-body brace, provides extra 
i steadiness, comfort and is absolutely non-slip 
A vast improvement over any present models : 











CAMERA POD 


A Cameraman's Dream 





s Your camera will always be rock-steady and 
i perfectly focused 





,@ Makes it easy to take difficult angle or ac- 


tion shots—parades, flash shots, horse racing 
basketball, track meets, bowling, etc 
@ Holds came-a with 200° or 400° maas. Fits 


any 16-35mm movie or still cameras 


@ When camera is on Boby-Brace Camera Pod f 


| it wil always be ready for instant shooting 
and your photography will be far better 

@ Easily portable, lightweight cast aluminum 
weight 3% Ibs., folds compactly 


Write for illustrated brochure 


TTTLER & SPECIAL EFFECTS AIT 








For Top S. a z : 
Professional ~ bom = 
Results 


r producing the 
widest range of 
titles, trick films, 
toons mima- 
tion etc Takes 
most types of 
cameras. Horizon. 


tal and vertical 
»peration. Table 
tadle north, 


1 size 7Y% 

¥ Yo with tip 

ping frame, over- 

all dimensions 40” x 15” x 12”, Model TG, Il,, 16mm $175 
eight 40 Ibs. Complete with all Model TG, tll, 16mm $225 


accessories. Write for brochure 


Mode! TG, IV, 16/35mm ([illustrated)..$325 


“The Department Store of the Motion Picture Industry”’ 


() CINEMA SUPPLY A 602 WEST 52nd ST, NEW YORK 19, N.Y. esr. Bioze fl 
: e Phone: Plaza 7-0440 Cable: SOSOUND ek bihee:- 





‘ 2 
{ 











> Cam- 
$5 extra 
n-slip. 
odels 


or ac- 
acing 


s. Fits 





$175 
$225 
$325 
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> SAVE 70% to 83% 
HOUSTON N-35 


domm Negative or Positive Film Developing Machines 


@ CAN BE CONVERTED TO 16mm OR COMBINATION 16/35mm 









———— 


U. §. Gort. 
) Paid Over $10,000 


yA SS eee 


YOURS... 











FOR AS LOW AS 


$1499 


COMPLETE WITH: 












NOW you 35mm producers can do the job from first to last! No 


— to ong your — mola > off “4 eo oe © 5 STAINLESS STEEL TANKS 
ime is no longer wasted waiting for work prints from outside 
laboratories. You can have absolute control of all your processing. © BOTTOM DRAINS 
Confidential film subjects and material can be handled with con- © REFRIGERATION 
venience and privacy. @ RECIRCULATION 
Here is a machine that does the work of many hands and does © AR PUMP 
it accurately. Eliminates human error! Entirely self contained so that © DRY BOX 
the complete job is delivered wound on a reel, ready for immediate @ STRIP HEATERS 
printing or projection. Speeds variable to 1200’ per hour plus, © BLOWERS 
depending upon developing times. Loading and unloading spools © SPRAYS 


are next to each other and to central panel containing motor drive, 
speed control, stop-start switch, development time indicator, ther- Limited Quantity Available 
mostats, thermometers, fuses, transformers and relay cabinets. 


Apparently unused, repainted..................$2995 
Built in one complete unit, designed for continuous work. Simply eed, bet complitaly veesndiiened........ $1995 
connect into 220V AC, water system and to a drain. The Houston . iw: 
N-35 is for darkroom operation. Top drive with floating bottom Weed, complete, as bo condition... O06 
elevators assures uniform tension of film during processing. Size: All orders subject to prior sa'e 
110” long, 80” high, 33” wide. Shipping weight approx. 4000 Ibs. Immediate shipment F.O.B. N.Y. Plus Packing 


“The Department Store of the Motion Picture Industry” yy 


——— 


. $9.5 
() \ CINEMA CUPPLY CORP 602 WEST 52nd ST, NEW YORK 19, N.Y. esr. Broz 
eUVUeUe e Phone: Plaza 7-0440 Cable: SOSOUND atte! 


WESTERN BRANCH — 6331 HOLLYWOOD BOULEVARD, HOLLYWOOD 28, CALIFORNIA — TELEPHONE: HOLLYWOOD 7-2124 





announces | 
a new concept in developing film | 


CONTROLLED | 
PROCESSING 


from 
START TO ; 
> EXCLUSIVE OVERDRIVE FILM d static marks. 


an 
: ks, scratches ; 
__ Eliminates film brea . constant in 


p> NO FLOATING ELEVATORS — Footage ore fom -_> 


. istent de deal 
. rin consisten ‘ly maintained. 
all tanks at all times, ae 9 rol to be easily 
bling sen 
roll, and ena 


ONLY FILMLINE BRINGS 
SYSTEM — Automatically, mai 


ad 
both heating and cooling © all chem! 





ins temperature 
| solutions. 








Illustrated: Model R-15 16mm 
Reversal & Negative-Positive 
Processor. Variable speeds to 


1200 ft. per hr. From $2795.00. 
Mfrs. List Price Subject to Change. 


NOW —with a FILMLINE Processor 
even an amateur can produce top 
quality footage. Just load the ma- 
chine—"‘flip the switch and walk 
away”—FILMLINE Controlled- 
Processing does the rest. Choose 


from 14 standard models. All 
metal construction with heavy 
gauge, heliarc welded stainless 
steel tanks. Custom models built 
to specification. Write today for 
full information. 





RECENT FILMLINE INSTALLATIONS: 
Atomic Energy Comm. + Bell Aircraft 
* Du Pont + G.E. + 1.B.M. + Union 
Carbide * United Aircraft « U.S.N. Re- 
search Lab. « U. S. Senate «+ UN -+ 


AS-57 MILFORD, CONN 





*Pat. Pending 


FILMLINE CORP., Dept 





DAY: NE 4-3475 
JOE CAPPARELLE, Pres. 





FLORIDA STAGE 
STUDIO LIGHTING 


2835 N.W. 35th STREET 


MIAMI, FLORIDA 
ee ro Se eee eS 
X¥ BARDWELL-McALISTER 


NIGHT: MO. 1-8460 
ANGELO SANDS, V..-Pres. 
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PHOTOGRAPHIC ASSIGNMENTS 


(Continued from Page 558) 
| 


@ Giuseppe Rotrunno, “Seven Hills of 
Rome,” (Titanus Prod.; shooting in Italy) 
with Mario Lanza and Peggy Castle. Roy 
Rowland, director. 


@ JosepH Ruttenserc, ASC, “Gigi,” (shoot- 
| ing in France) with Maurice Chevalier and 
Leslie Caron. Vincente Minnelli, director. 


| @ Lester Suorr, ASC, “Union Pacific,” * 
| (Calif. National Prods.). Sobey Martin, 
| director. 

@ Warten Srtrence, ASC, “Cry Terror,” 


| (Andrew Stone Prod.) with James Mason, 


| Inger Stevens and Rod Steiger. Andrew 
Stone, producer-director. 


@ Ropert Surtees, ASC, “Merry Andrew,” 
(CinemaScope & Metrocolor) with Danny 
Kaye and Pier Angeli. Michael Kidd, director. 


“Best of the 
Prods.). Arthur 


@ Lorerop Worrn, ASC, 
Post,” * (Robert Enders 
Hiller, director. 


MOTION PICTURE CENTER 
@ Henry Cronyacer, “Sheriff of Cochise,” * 
(Desilu Prods.) with John Bromfield. Harve 
Foster, director. 


@ Maury Gertsman., ASC, “The Walter Win- 


chell Show.” * (Desilu Prods.) with Walter 
Winchell. Jerry Thorpe, director. 

| @ Ropert pe Grasse, ASC, “The Danny 
| Thomas Show,”’* (Desilu Prods.) with 


| Danny Thomas and Marjorie Lord. Sheldon 
Leonard, director: “Eve Arden Show,” * 
(Desilu Prods.) with Eve Arden. John Rich, 
diréctor. 


| @ Si Hicxox, ASC, “Date with the 
Angels,” * (Desilu Prods.) with Betty White. 
James Kern, director; “December Bride,” * 
(Desilu Prods.) with Spring Byington and 
Frances Rafferty. Fred de Cordova,. director. 





@ Nick Musuraca, ASC, “The Line Up”* 
(Desilu Prods.) with Warren Andersen. Vari- 
ous directors. 


ASC, “Meet 


with Frank Lovejoy. 


McGraw,” * 
Vari- 


Nov AK, 
(Desilu Prods.) 


| ous directors. 


“The Californ- 
Byron Haskin, 


@ Ropert Pirrack, ASC, 
ian,” * (Desilu Prods.). 
director. 


@ CriarK Ramsey, ASC, “Official Detective.” * 
(Desilu Prods.). Various directors. 


@ Howarp Scuwartz, “Wyatt Earp,” * (De- 


silu Prods.) with Hugh O'Brian. Frank 
MacDonald, director. 

@ Wirtiam Sxkatit, ASC, “The Real Me- 
| Coy’s,”* (Brennan Westgate Prods.) with 


Walter Brennan. Hy Averback, director. 


@ Cuarces Strraumer, “Adventures of Jim 
Bowie,” * (Desilu Prods.) with Scott Forbes. 


George Archainbaud and Anton Leader, di- 
rectors. 
PARAMOUNT 


@ Georce CLemens, ASC, “Sally,” * (Caul- 
ross Prods.) with Joan Caultield. William 
Asher, director. 


(Continued on Page 604) 
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EXPERIENCE IS YOUR KEY TO 


SERVICE & DEPENDABILITY 


CAMART DUAL SOUND READER 


* 16mm or 35mm single and double system— = a BODDE REAR SCREEN PROJECTOR 
optical or magnetic soundtrack. w Ps i 








@ Synchronized to any picture viewer. _ Eliminates traveling to locations 
@ Right to left or left to right operation, AUMGON FRD-608 & SHER 1200 for backgrounds. Model P-3AC for 
Single-system sound on film cam- 4 : i j 
- x5 glass slides, 2000-W intensit 
16mm or 35mm Magnetic model. $185.00 eras. Latest model Cine-Voice II wa ' It , f re 
- sound cameras. TV kinescope shut- a a ae ee 
16mm or 35mm Optical Model. $195.00 ters. New and used in stock. 9x12 rear screen with frame. 








MACO VIEWFINDER CAMART OIL PEN 


Professional type side viewfinder, 





® Handy oiler—fits easily into your pocket. 
with large, bright, erect image. 


COLORTRAN . @ Ideal for oiling hard to get at places. 
For Cine Special, Filmo, Bolex, be ; 
Lights and converters in stock. Packaged © Automatically draws up surplus oil, $1.69 
and Cine-Voice cameras studio lighting in convenient cases. High 
$139 50 intensity converters. Priced for every @ In quantities of six, $1.39 each. 
° budget. 








ECCO FILM CLEANER 


Ecco No. 1500 Speedroll Applicator— 
an efficient time-saving method for 
cleaning films. $29.50, 

Ecco #1500 Cleaning Fluid, per 





A.C.E. ROTARY VIEWER 












al. $9.60. 
GOSSEN METER Permits viewing of film between re- ion Sones Negative Cleaning Fluid, 
Color Temperature Meter and Fil- winds forward or backward—at re- per gal. $6.50, 
ter Indicator. Eliminates costly trial wind speed. Designed to facilitate — 
exposures. Shows correct filter re- viewing original negative film with- 
quired for proper color balance out scratching. Ideal for Lab Workers 


with any color film. Complete with Animators, $159 50 


case and neck chain. = a — 
ootage rame 
$39.95 Counter Optional ... $64.90 


On the West Coast Camart Products are available from Birns & Sawyer, Inc., Los Angeles 








ie CAMERA MART 


1845 BROADWAY (at 60th St.) NEW YORK 23 - Plaza 7-6977 «+ Cable: Cameramart 











FOR A HAPPY PRESENTATION 


The joy of accomplishment is a universal happiness. 
Especially in the case of a film which is your creation, born 
out of hard work and careful planning. 


Because Precision’s staff of specialists adds its own 
creative efforts to yours by the use of specially designed 
equipment, and by careful handling and intelligent timing— 
you might say we are fellow creators, working with you 

to bring out all you’ve put into the original ...Yes, 

and maybe more! 





So, when you turn those 16mm dreams into 
realities, be sure to call upon Precision for the accurate, sound 
and exact processing your films deserve. 
Remember: Precision is the pace-setter in processing 
~~ 


of all film. No notching of originals—scene to scene vA 











color correction, optical track printing, 
all are the very best ...35mm service, too! 




















forrrt pa Ctr 


you'll see yo and hear . 
BOGAN 0 ¥ 


! LABORATORIES, tne 








21 West 46th Street, New York 36, New York 


A DIVISION OF J. A. MAURER, INC 


In everything, there is one best .. .in film processing, it's Precision 
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BIRNS & SAWYER Proudly Announce 


their Appointment as Western Representatives for the 
Finest in Motion Picture Equipment 



























: . , Arriflex 16 
From Now, for the First Time, this Superb 
Camera Equipment formerly available only 
Equipment : 
q rs in the East — can Now Be Found ‘ 
°. 
Under One Roof in the West at 
BIRNS & SAWYER. 
Camera Equipment Co. 
National Cine Equipment In a class by itself. Lightweight and 
Smooth, Portable 3-Wheel Dolly Camera Mart versatile. Registration pin, through-the- 
pags age gpa Pr. ang —— Precision Sound Readers lens viewing. In stock. $1625.00 
able bicycle seat an neavy duty Dar- x 
nell casters. Center wheel locks in po Arriflex se 
sition $300.00 Neumade SAVE $$$ with Pro-Cam Heavy 
Ecco Duty Shipping Cases 
CECO “Balanced” TV Head Compco Reels & Cans y, 
Model C Prestoseal s 
HEAD ONLY “ J. G. McAlister : 
$425.00 - Moviola Mfg. Co. << 
iil From Camera Mart 


Imported Swedish Fibre, Metal Corners, 
Web Straps and Mailing Card Holder. 


400 ft. $1.10 12 ft. $1.50 
800 ft. $1.35 1600 ft. $1.10 


Smooth, spring-loader tilt with 360’ pan 
action. Tension adjustment. Holds heavi- 
est TV cameras. 


Heavy duty tripod for above. $140.00 








Precision 
Sound 
Reader 
Model 800 





Takes 16mm, 35mm, %” tape or film, 
optical or magnetic. Hi-Gain amplifica- 
tion, 4-watt output, H.D. Alnico V 


CAMART Baby Dolly _ 


A four-wheel dolly providing the best bal- 











Moviola Synchronizer ance and stability required for professional 
: ; ; speaker. 
4 Hub 16mm. Synchronizer with production. Adjustable seat for cameraman; $259 50 
footage counter $170.00 Platform accommodates assistant. $425.00 ‘ 





. ‘ é ' 
Photographer's CAR PAC From National Cine Equipmen 


Full Length Car-Top Platform HYDROLLY 
Provides sturdy shooting platform Compact and 
Lightweight 


of distinctive appearance. Light- 4 
Construction 






weight, 42”x90”. Supports 750 
Hydrolly accommodates 
professional cameras, 
tached. blimps and TV cameras 


ar to 250 Ibs. Fits standard 
$225.00 door. Welded heavy 


gauge steel on dolly 
Fits All Models .. . aluminum arms and 
©, Specify Model When Ordering Ee SO eae eae 


(7 
e’ TT SE «| PHOTO SUPPLIES 


lbs. Easily installed and de- 





$1650.00 














8910 Santa Monica Blvd., Los Angeles 46 - OLeander 5-6970 CINE EQUIPMENT 
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USING SMALL FINDER, director of photography Haskell Boggs studies Pictures. Photography was carefully pre-planned to minimize num- 
possible camera angle during rehearsal of scene for “Hear Me ber of moves during conti uous shooting, also to maintain action in 
Good,"" produced and directed by Don McGuire for Paramount “zones"’ to permit conventional balanced lighting. 





















“Hear Me Good Shot In Straight Continuity 


How a successful continuous shooting system resulted from care- 
ful analysis of action made during pre-production rehearsals. 


By ARTHUR E. GAVIN 


© MATTER WHAT NEW departure is undertaken in 
N the production of entertainment films, invariably 
photography is a key factor in its success—if not ac- 
tually the basis of it. This was so when 3-D, then wide- 
screen suddenly emerged to revolutionize production 
methods that had changed little in two decades. Now 
photography—or more specifically, the method of pho- 
tography—has made possible the successful achievement 
of “continuity shooting” in feature film production, 
When producer-director Don McGuire announced 
early in June that he would shoot his next Paramount 
production, “Hear Me Good,” in straight continuity 
(i.e., film the scenes in actual numerical order), there 
was the usual chorus, “Oh, that’s been tried before!” 
But there were few skeptics around the Paramount lot. 
. i > > r , : M ee . 
McGuire had already proved, in making “The Deli- CAMERAMAN BOGGS (obscured by camera) has moved the boom-moun 


cate Delinquent,” his previous production, that he could VistaVision camera forward to line up a tight two-shot, as Hal March ¢ 
shave time and money budgets by daring to be differ- unidentified actor rehearse lines. Lighting here is general, not for photograp 
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ent—by exploring new ideas in production procedure. 

But cutting production costs wasn’t McGuire’s only rea- 
son for adopting the straight continuity method for shoot- 
ing “Hear Me Good.” His scheme, he explains, was not 
prompted so much to save time or money as a departure 
from established production methods where the actors never 
know what scene will be shot next and are expected to have 
spur-of-the-moment mood changes. 

“You just can’t get maximum results from players when 
their enthusiasm chills as the result of such breaks,” he 
said. “In the theatre, the actor comes to the stage keyed and 
enthused for his part, and for the next two-and-a-half hours 
lives it. There are no breaks in the continuity as in present 
sound-stage procedure. 

“In shooting this picture,” he continued, “we will use two 
cameras on the master scenes running as long as the film 
load lasts, and we expect to shoot in ten days or less what 
would take a month or more to do using ordinary produc- 
tion methods.” 

A shooting program such as this required meticulous pre- 
production planning and extensive rehearsals, Moreover, it 
had to be planned in close cooperation with the director of 
photography. For the success of the project depended a great 
deal on how smoothly the cameras could function in filming 
continuous action—not to mention solving the lighting prob- 
lems that continuity filming entails. 

On June 24, the company began a two-week period of 
rehearsals. The script was 130 pages in length and McGuire 
left the planning of angles and camera setups pretty much to 
director of photography Haskell Boggs, who had proved such 
a valuable teammate on his last production. Boggs had not 
only read and studied the script thoroughly but insisted that 
his operator do the same. “Only by knowing the complete 
story and understanding what the screen director is attempt- 
ing to achieve can an operator function efficiently.” says 
Boggs. To which McGuire readily agreed; he once had an 
operator dismissed from his picture who admitted he had 
not taken time to read the script. 

When McGuire had assembled his notable cast of players. 
headed by Hal March, Jean Willis, Joe Ross, Milton Frome 
and Joey Faye—all experienced New York stage players- 
he conducted his rehearsals much the same as for a legiti- 
mate stage presentation. The action began with scene 1 
and progressed to scene 2, 3, and so on. 

Cinematographer Boggs sat on the sidelines studying the 
action and visualizing it in terms of photography. One of 


-mounttl 80GGS POINTS to zone tapes which he placed on floor of set during re- 
arch om earsals in order to analyze number of times each actor moved to given spot, 
tography °S an aid to planning the ‘“‘zone’’ system of lighting used. 
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the first things to be decided, he said, was the type of light- 
ing that was to be employed. The first choice was flat light- 
ing, such as used in television productions—admittedly 
unsatisfactory for feature motion pictures. The other was to 
zone light the sets so the players would always be properly 
lit. But to do this meant that the players could not roam 
at will on the set, but would have to confine their action 
to certain limits. 

Before coming to a decision on this, Boggs had three 
strips of tape laid several feet apart on the floor of the first 
set being readied for filming. As the players rehearsed, 
Boggs noted where the players moved on the set and how 
many times each one moved and stopped at a given spot. 
At the end of several rehearsals, he had chartered the action 
which showed that conventional lighting would be impossible 
unless the script was changed to reduce the amount of 
travel across the set and particularly to reduce the number 
of spots on the set to which the various players moved. By 
confiining the action to, say, three or four key spots on 
the set, Boggs could more advantageously place his lights 
for best photographic results for the players who moved 
to these spots or zones and played their lines there, instead 
of moving all over the set, 

McGuire saw the wisdom of this and rehearsals continued 
with this plan in mind. The zone tapes were left on the 
floor and in some cases additional guide marks also were 
applied to the floor to aid the actors; but by the time shoot- 
ing was ready to begin, each player was used to his respec- 
tive movement pattern and was able to proceed without the 
tapes—which, of course, had to be removed to keep from 
showing in the medium and long shots. The various spots 
or zones were properly lit with modeling and backlighting, 
and with full use of central key lighting to achieve good 
contrast and definition and enhance pictorial composition. 
Because of the length of the scenes and the almost constant 
moving of the cameras on dollies, more than the usual 
amount of dimmer board operation was entailed. All of this 


-had to be carefully worked out in advance, thus making the 


rehearsals as important to the camera and lighting techni- 
cians as to the players. 

In still another way, the photography dictated an actor’s 
procedure on the set where the field of view of a given lens 
limited his range of movement. This was greatly minimized. 
however, by the employment of two cameras for practically 
every take. A paramount aim was always to eliminate un- 

(Continued on Page 602) 





BOTH VISTAVISION cameras, situated at right angles, are moved in for tight 
closeup of Hal March kissing girl. The camera revealing best composition was 
chosen for shot; the 2nd pulled back for medium-shot coverage. 
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FIG. 1—CAMERA SETUP for time-lapse photography of developing turkey egg embryo being 


operated by David Stewart, 
(1). Crate of ‘stand-ins’ or substitute eggs 


Ohio State University. Egg being photographed is shown at 


is shown at (2). Interval timing equipment 


which activates the Cine Special camera and the illumination source, is on floor, foreground. 


Photomacrographic Study 
Of Turkey Egg Incubation 


To photograph the embryo actually developing with- 
in the egg, part of the shell was peeled away and 
the opening sealed with transparent plastic film. 


By ROBERT 


W. WAGNER 


Photographs courtesy of Dept. of Photography, Ohio State University 


HE DIFFICULTIES inherent in time- 
lapse studies of delicate living organ- 
isms are well known to scientific pho- 
tographers, The painstaking methods 
required in this type of cinematography, 
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however, are justified since they often 
reveal secrets of nature and throw new 
light on the facts of life. 

A sequence showing maturation of a 
turkey embryo during a 28-day period 
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of incubation was recently required for 
a 16mm instructional film in color and 
sound titled “This Business of Turkeys,” 
produced by the Department of Photog- 
raphy for the Department of Poultry 
Science at the Ohio State University. 

The first problem was how to resolve 
the requirements necessary for photog- 
raphy and the contradictory require- 
ments necessary for the successful de- 
velopment of the living organism. While. 
in the field of biological science, eggs 
are commonly ope ‘ned and kept alive for 
scientific study during incubation, only 
small sections of the shell are ordinarily 
removed. For photographic purposes, a 
sizeable “window” is required. While. 
normally. during development, the egg 
is rotated periodically, time-lapse pho- 
tography dictated that the egg be held 
in a constant position. 

Putting aside exposure meters for the 
moment. our cameraman took up scalpels 
and began peeling away shells of in- 
cubating turkey eggs to see if a method 
could be found to keep them alive with 
the entire top half of the shell removed. 
After experimenting with several meth- 
ods for keeping the opened egg from 
drying out. it was found that Saran- 
Wrap folded securely around the egg. 
kept it in a relative state of preservation 
for some time. Some problem of conden- 
sation on the under-surface of the Saran- 
Wrap was encountered, but the effect 
was not objectionable on the screen. 

Since it was found that the longest 
period during which any one “peeled” 
ege could be kept alive in a fixed posi- 
tion was five-and-a-half days, it became 
necessary to have a crate of incubating 


“stand-ins.” all at the same stage of 
growth, at hand at all times. These 
stand-by subjects, of course, were ro- 


tated, until their status of understudy 
changed to that of “star.” 

The “stage” for photography was a 
glass-topped incubator, maintained at a 
temperature of from 70 to 75 degrees 
Fahrenheit. with slight increases during 
the four weeks of incubation. The rela- 
tive humidity was kept at 70 per cent. 
The subject egg within the incubator 
was maintained before the camera lens 
by a hole in a board covered with black 
cloth. A Cine-Kodak Special II was 
mounted on a vertically-aligned Ansco 
copy stand overhanging the incubator 
(Fig. 1), and, with an Eastman f/1.6, 
50mm Anastigmat lens, a_ full-frame 


































ro 
O- 


ld 


ni 


I 


oo wae we Oe UCU 


-.lUw~ 


image at about 12-inches was secured. 

An Eastman interval-timer was used 
to activate the spring-wound motor at 
rates which varied on a ratio between 
the rate of growth of the specimen and 
the footage requirements of the script. 
[llumination was automatically con- 
trolled, all lights switching on prior to 
exposure and turning off on a self- 
extinguishing impulse following activa- 
tion of the shutter. 

During the early stages. the egg is 
fairly transparent and could be photo- 
graphed by transmitted light originating 
from a 500-watt spot focussed on the 
underside of the subject. An image 
similar to that produced by “candling” 
was thus secured, (See Fig. 2. below.) 

As the embryo developed and became 
opague, however. it became necessary 
to resort to the type of surgery already 


FIG. 2—The eight film clips above and at 
right show successive stages of embryo de- 
velopment and final emergence of chick from 
shell. To capture this rare biological record, 
part of egg shell was removed and replaced 
with transparent plastic film, which sealed 
egg and permitted embryo to develop. 


tried experimentally, The top of the egg 
was opened, wrapped with Saran-Wrap, 
and key-lighted from the top by a fully- 
spotted 1,000-watt Mole-Richardson spot- 
light, and from the side by a 150-watt 
inky-dinky. 

In the early stages of rapid devolp- 
ment, the interval was set at one frame 
every three minutes. As the rate of 
growth slowed down during the inter- 
mediate stages, the interval was shifted 
to one frame every six minutes. During 
the final stages, as the chick began to 
express body movements, continuous 
photography at eight frames and later 
at twenty-four frames per second was 
scheduled at 24-hour intervals. Continu- 
ous photography, when connected with 
lap-dissolves, effectively presented the 
appearance of growth immediately prior 
to hatching where time-lapse photogra- 
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phy would have grossly distorted the 
action. 

Exposures, on Commercial Koda- 
chrome, ranged from {/4.0 to £/4.5 for 
time-lapse photography, and from f/2.0 
to £/2.5 at 25 f.p.s.. depending upon 
the density of the individual egg being 
photographed. 

Once the set-up was established, the 
job became one of checking the external 
batteries on the time-lapse outfit; keep- 
ing the spring-motor on the Special 
wound; watching the footage counter on 
the film magazine; checking focus and 
position of the lights at regular inter- 
vals; and carefully noting the point at 
which the subject ceased to develop, at 
which time another specimen had to be 
quickly prepared and placed on the 
stage, This meant four weeks of “mother- 
henning” the subjects and four weeks 
of painstaking photography. 

Incidental to time-lapse work, espe- 
cially in a university, is the common 
request for “blow-ups” of individual 
frames for detailed study or publication. 
The method of making such copies, used 
by the Department of Photography at 
the Ohio State University may be of 
interest. 

Selected frames are cleared of dust 
with a Static Master brush, and mounted 
between slide covers on a Bausch and 
Lomb photomicrographic stand. B & L 
52mm or 48mm f/4.5 Micro Tessars 
are used in conjunction with a 5x7 copy 
camera and Eastman “M” plates. Ex- 

(Continued on Page 603) 
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FILMING A SCENE of African natives making an assegai, as it was done hundreds of years 
ago, for Impala Film Productions’ “‘Valley of a Thousand Hills.” 
camera is author Ken Clarke who is the company’s film director-cameraman. 


Film-making In South Africa 


Zulu natives aid producer as technical advisors in 
the production of 16mm color-and-sound film series 


depicting life, history and customs of Africans. 


» 


. 
ans 


9 
a 


By KEN CLARKE 


Director. Impala Film Productions, South Africa 


EW COUNTRIES offer such an infinite 
oie of subject material for the 
enthusiastic cameraman and film mak- 
er as does sunny South Africa. A four- 
race population — European, Colored, 
Indian and Bantu. each with his own 
culture, traditions and way of life—is 
welded into a great nation of South 
Africans. Here the camerman will find 
a choice of settings and atmosphere. 
Modern cities of tall, air-conditioned 
buildings; bushlands valleys and _ roll- 
ing hills; an amazing variety of insect 
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Behind the Cine-Special 


eo 





and wild life; or the vast Native Re- 
serves where the simple life of a century 
past is preserved with pride by many 
thousands of happy native people who 
by choice have elected to live here. per- 
petuating the tribal customs and _tradi- 
tions of their forefathers. Regrettably 
many of these customs are rapidly pass- 
ing from the scene, and it was for this 
reason, that we set about recreating 
many of these in factual reality, and 
with the co-operation of the Zulu. 

Much has been written and recorded 
on film about South Africa, yet there 
remains many exciting, colorful and 
interesting fragments of early history 
which have not even been touched. We 
decided to base our films on the many 
stories and legends told me by an old 
Zulu native. Given the tentative title, 
“The Old Zulu Speaks.” the films de- 
pict native customs, superstitions, and 
some of the notable native characters 
of the Zulu’s great past. 

Our present production, now on the 
planning board, will feature the life 
story of Shembe, a famous Zulu prophet, 
whose church, established over fifty 
years ago, has a large following and 
combines Christian teachings with the 
natives’ love of singing and dancing. 

Producing films of Zulu life creates 
many problems, yet at the same time 
with certain very definite advantages. 
Let me say at the outset that the Zulus 
are natural actors, requiring very little 
in the way of rehearsing. But as time 
keepers they are beyond reasonable 
patience! I recall in particular our 
earlier effort. “Wedding Drums,” which 
was a form of documentary on Zulu 
courtship and marriage. Following ex- 


(Continued on Page 606) 





A CORNER in Impala Films film editing and sound recording studio in Durban, So. Africa. 
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only MACHASYNC = Recorvers AND pUBBERS 


CAN PRODUCE GENUINE Meguaplenic SOUND 


Select with confidence equipment with proven reliability — 
backed by the reputation of a great trade name— 


Magnasync-Magnaphonic 










the MARK IX 
' from $2145.00 


the TYPE 5 
from $1570.00 


the TYPE 1 
from $1360.00 


the X-400 
from $985.00 
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MAGNASYNC MANUFACTURING CO., LTD., 5546 Satsuma Ave., North Hollywood 1, Calif. 





DEALERS 

NEW YORK—Camera Equipment Co., 315 W. 43rd St. SAN FRANCISCO — Brooks Camera Co., 45 Kearney St., 
New York 36 JUdson 6-1420. Cable Address CINEQUIP. San Francisco, Calif. EXbrook 2-7348. 
CHICAGO—Zenith Cinema Service, Inc., 3252 Foster INDIA—Kine Engineers, 17 New Queen's Road, 
Ave., Chicago 25, Ill. IRving 8-2104. Bombay, India. 




























The newest PROFESSIONAL JUNIOR Tripod with the removable 


head — world standard of these 
great, modern improvements: 

Simplified camera attaching method with easily accessible 
knob — Adjusting telescoping pan handle with adjustable 
angle, and sockets for left, right or reverse tilt — Special 
pan tension adjusting knob, independent of pan lock — 
Cast in tie-down eyelets — Self-aligning double leg locking 
knobs. This newest PROFESSIONAL JUNIOR still maintains its 
world-famous precision workmanship at NO INCREASE IN 


PRICE. $1 50.00 


quality — brings you 























ADJUSTABLE COLLAPSIBLE ALUMINUM TRIANGLE insures rigid 
positioning of tripod legs. Prevents slipping and damage 


to floors. 
Model C (illustrated) $32.00 


Model B (less clamps) $26.00 





CECO has become so associated with fine quality 
professional tripods, a lot of people think we 
invented them. Actually some long-forgotten 
ancient made the original tripod. It's just that 
we have improved them more than anybody else 
in the world—with convenient devices to simplify 
cinematography and live TV telecasting. All sorts 
of clever improvements for tilting and panning. 
Herewith some of our models. Come in and see 
for yourself why the PROS go for PROFESSIONAL 
JUNIOR* TRIPOD 


TRII-CECO SMALL GYRO 
TRIPOD features ‘‘controlled 
action’’. Has two speeds— 
slow and fast—for both pan- 
ning and tilting. Especially 
recommended for 16mm 
Mitchell, 16mm Maurer, 
B&H Eyemo and similar 
cameras. Weight, 19 Ibs. 
Precision construction, also 
used as gear head. Crank 
handles included. 


$600.00 COMPLETE 


TH 9 PROFESSIONAL JR. GEARED HEAD 
used on Professional Jr. standard 
tripod. Crank handles control pan 
& tilt action. 


$150.00 Head ONLY 


$200.00 comptete 
WITH TRIPOD 









$22.00 ” $75.00 


TR12-CECO PROFESSIONAL JR. ADJUST- 


fHI-CECO PROFESSIONAL 
JUNIOR HI-HAT is an adapter 


for extremely low-mount set- 
ups; also used for title stands 
and permanent mountings. 
Handles either friction or 
geared-drive tripod heads. 


ABLE WOODEN BABY TRIPOD accepts 
all Professional Jr. Tripod Heads. 
Has substantial shoe and spur. 
Measures 26” extended from floor 
to flange, 18” collapsed. Weight 7 Ibs. 
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$260.00 


CECO ALL-METAL TRIPODS have co; 
top flanges and upper leg portion 
made of one-piece aluminum alloy 
castings. Lower legs are 1'%4"' 
seamless steel tubes, hard-chromed 
legs slide easily and have tie-rod; > 
to center tube for automatic level. 
ing; calibrations help simplify set. 
up. Accepts ‘‘Balanced"’ TV head, 
Mitchell, other similar Professional jm 
Tripod heads. 





$150.00 HEAD onty 
$200.00 comptete wiTH TRIPOD 


THI1-PROFESSIONAL JR. SPRING 
HEAD is similar in construction spa 
to Ceco Balanced TV head. | 














TH7-CECO 


$1350.00 HEAD ONLY HEAD offers 


used as 
Prices Subject to Change 
struction. 
Mitchell 
with silent 
bridge plate. 


Without Notice 


*Reg. U.S. Pat. Off. No. 2318910 


SALES - SERVICE - 


BLIMP-TYPE GEARED 
two-speed pan 
and tilt—slow and fast. Pro- 
vides extreme tilts, 
Freehead. 
smooth action, rugged con- 
Ideal for use with 
BNC. Can be used 
cameras 


RENTALS 


HEAD 
ONLY 





$425.00 


A 













can be 
Super- 





with 


TH2-CECO NEW “BALANCED" TV HEAD, MODEL C 
Center-of-gravity adjustable, 
tilt with 360° pan action, perfect balance. 
Quick relase handle locks in position. Has 
tension adjustment, built-in spirit level and 
telescoping extension pan handle. 
moveable on top plate to counter-balance 
film load or long lenses. 


offers smooth 


Camera 


Tripod for “BALANCED” TV Head $140.00 


FRANK C. 


Dept. A 


New York 36, WN. Y. 


Ideal for AURICON 600 ond me 
other cameras. Spring-load ” 
: , of 
tilt assures that camera will ad 
return to neutral position Pe 
gee with 

when lever is in unlocked with 
position. Built-in spirit leve eith 
se 








FC4-I 
perm 
strip 
Cons 
felt . 
a 10 
leak 
fluid 
35m: 


$285.00 HEAD ONLY 


TH3-CECO MICRO WAVE RELAY 
REFLECTOR HEAD is perfect for parab 
up to 6-foot diameter. Withste 
torques of 225 ft pounds in eleva 
and 150 ft pounds in azimuth. & 
ronmental treated for extreme wee 
conditions. 
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315 West 43rd St., 
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you help your Career with , 


CECO Film 
Equipment 


As most Pros know, CECO is headquarters for the 
world's finest cameras, recording and editing 
equipment and photographic accessories. But 
CECO is more than that. It maintains the finest 
service department in the East—also an engineer- 
ing and design department. CECO is always happy 












ALUMINUM 


SPLIT APART REELS 


, Economically Priced °* Highest Quality 


} ECO Aluminum Split Apart Reels are a fast and in- 
expensive method of winding film from reels to cores, 
or core to core and can be used for projection reels 
without the necessity of having the film put on solid 
reels. The core is threaded for quick locking, and a grip 
is pressed into the flange wall to hold the plastic core. 





16MM ALUMINUM SPLIT REELS 


j Size Price to consult with film makers—either beginners or 

400! $4.20 Academy Award Winners—about their technical 
1200! 7.00 problems. May we help you? 

, 35MM ALUMINUM SPLIT REELS 

ave cos! ° ° 

g portion Size Price 

lum alloy 1000’ $6.90 

re 1," 1 MM16-AKG D-25 MICROPHONE 

-chromed etna is dynamic cardioid type. 

> tie-rods > Size Price Eliminates wind and AC 

itic level. 400/ $4.70 hum. Excellent frequency re- 

plify set. 1200° 7.50 sponse from 30 to 15,000 

TV head cps. Completely shock 

fessional mounted, light enough to be 


used on microphone ‘‘fish- 
pole'’, weighs only 24 
ounces. Contains built-in 
dialogue equalizer with 
three steps to attenuate 
progressively at 50 cycles. 
A variety of models for 
every specific need. 





$232.00 








| TRIPOD -- 

CECO OUTDOOR REFLECTORS for re- 
SPRING $259.50 $22.00 flection of sunlight. Surfaced with 
Vciich |) SR4-PRECISION LABORATORIES OPTICAL AND — E100-CECO DOUBLE ZIPPER CHANGING BAG Is re iee toy pk og ph 5 
0 onl MAGNETIC SOUND READER accepts both 16mm light-proof, large enough to accommodate and 48” és 48” for ain with yoke 
g-load and 35mm optical or magnetic film. Consists 1000’ 35mm magazines or 1200’ 16mm @ shend. Sains & Bele exvaiiabie. 
ale of amplifier, head assembly and film trans- magazine, 34” x 48” black sateen outer 
ssition port. SR5-Set of collapsible rollers for use bag. Inner bag of heavy rubber fabric Pro- 
locked with 17.5mm and %4” tape. SR6-Similar, but vided with roomy sleeves having elastic light- 
“caer without magnetic head mount. Available with tight wristlets. 

* § either Optical or Magnetic sound only. 
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FC4-ECCO 


APPLICATOR 
Permits cleaning and inspection of roll, 


“1500" SPEEDROLL 













strip or movie film in one easy operation. 
Consists of bakelite cleaning unit, wool- 
felt cleaning wicks, teflon idler rollers; also 
a 10 oz. glass fluid unit guaranteed against 
leakage.: Valve controls flow of cleaning 


fluid which is always visible. 16mm or 


35mm model. $29.50 


* Blooping Ink ¢ Dulling Spray 








$350.00 


X101-CECO VARIABLE SPEED MOTOR with tach- 
ometer for CINE-KODAK SPECIAL. Speeds from 
16 to 64 frames per second. Quick mounting, 
no tools required. 12-volt or 110-volt opera- 
tion. Also available 110-volt Synch Motors 
for Bolex, Mitchell, Bell & Howell & Eastman 
Cine Kodak K-100 Cameras. Variable speed 
motors with Tach for Mitchell & Bell & Howell 
cameras. 


ADDITIONAL PRODUCTS — Ace Clear Vision Splicers © Editing Barrels * Editing Racks * Electric 
Footage Timers ® Exposure Meters ® Silent & Sound Projectors ® Screens © Film Processing 
Equipment © Film Shipping Cases © Film Editors Gloves @ Marking Pencils ¢ Retractable Grease 
Pencils ® Rapidograph Pens ® Flomaster Pen Sets ® Kum Kleens Labels ® Blooping Tape 
© Alpha Ray Plutonium Lipstick Brushes © Filters ° 
Number & Letter Punches ® Camera & Projector Oil © Magnasyne Magnaphonic Sound Recorders. 





re. 


stick. 











$8.50 and up 


CECO SLATES. E67-MASONITE, 11” 
x 34°, 
high, 11” wide, metal sliding num- 
bers, with clapstick. E69-134%2" x 
134%", made of fiberboard with 
metal border, flip numbers, clap- 


with clapstick. E68-12” 


SALES - SERVICE - RENTALS 


FRANK C. 


ZUCKER 








Gigi CQuipment C..INC. 


Dept. A 315 West 43rd St., 


New York 36, N. 






Y. JUdson 6-1420 











ELLSWORTH FREDRICKS, ASC, (checked shirt, felt hat), supervises a camera 
setup for a scene for Walt Disney's current Technicolor production, ‘The 
Light in the Forest.’’ This assignment followed ‘“‘Sayonara’’ for Fredricks 
who already is receiving accolades for his fine color photography of that 
picture, as yet unreleased. Fredrick’s camera crew includes operator Jack 
Whitman, Sr., rear of camera, and assistant cameraman Bob McGowan, 
to right of camera. Actor James MacArthur (foreground) features a Dela- 
ware Indian haircut for his role of a white youth raised by Indians. 





HOLLYWOOD'S 
CAMERAMEN 
AT WORK 


By ARTHUR MILLER, A.S.C. 
ies CLUBHOUSE of the American So- Now 

ciety of Cinematographers in Holly- Prosperity has come 
wood is a mighty quiet place these days. cameramen once more. 


Used to be a goodly number of mem- 
bers would drop in daily to read the 
trade papers, swap gossip, and remi- 


mail, they’re so busy. 


“good” days are here again. 


to drop by the A.S.C., 


The cameraman who hasn’t already 
is prety 





TO PROTECT HIS camera operator, Jack Swain, from any flying | 
powder or blast from gunfire, director of photography George 
Folsey, ASC, (right), has grip hold shield over Swain, lying on 
ground and using hand-held Arriflex camera to make closeup shot 
of acior John Cassavetes firing his six-shooter for a scene for 
MGM's “Saddle the Wind,’ which Folsey filmed almost entirely 
on location in Colorado Rockies. ; 


CHARLES CLARKE, ASC, (beyond umbrella top}, looks skyward and 
wonders when vagrant cloud will uncover sun so his camera crew 
may resume shooting scenes for 20th Century-Fox's ‘Stopover 
Tokyo,"’ for which exteriors were filmed in Japan. Clarke is Fox's 
most peripatetic cameraman, has travelled thousands of miles in 
past two years directing studio's location shooting in various coun 
tries of the world. Last month saw him start another global photo- 
graphic journey for scenes for Fox's forthcoming “Deluxe Tour.” 








of luck. The fall upswing in produc- 
tion is going full blast, and just about 
every able-bodied director of photog- 
raphy has more assignment offers than 
he can accept. The only way one can 
get a “breather” is to leave town quietly 
(Continued on Page 582) 


to the studio 
Few have time 
even for their 


much out 


nesce about the “good old days.” taken his vacation 
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flying 
George 
ing on 
Pp shot 
ne for 
entirely 
; 


JAMES WONG HOWE, ASC, (right), and his camera assistant sit Sea.”"" More than two-thirds of the filming of this picture kept 
in bow of row boat to make unusual angle shot (against sun!) of Howe and his crew in or over water. Howe, always meticulous, 
actor Spencer Tracy for Warner Brothers’ “The Old Man and the often operated the camera himself. 


BURNETT GUFFEY, ASC, (left of camera), watches Betsy Palmer 
go through rehearsal for director Lewis Seiler (seated) for a 
scene for Columbia's “‘The Other Life of Lynn Stuart.’’ Fo- 
cusing the camera is Andrew Mcintyre and standing in front 
is James Sapper, assistant cameraman, Although Guffey is 
kept constantly busy by Columbia, he finds time to direct 
affairs of the American Society of Cinematographers, of 
which he is president. 


LEON SHAMROY, ASC, (Bermuda shorts and white hose, center), 
discusses a camera angle for a scene in Hawaii for 20th 
Century-Fox's “South Pacific’’ with director Josh Logan. Picture, 
which will be in production through November, is studio's “‘big 
picture’’ for 1958, may be Shamroy’s chance to garner another 
“Oscar” for photography. He now has three. 


AMERICAN CINEMATOGRAPHER SEPTEMBER, 1957 





NIGHT SHOT—On vast exterior set erected for Paramount's “Desire 
the Elms,’ starring Sophia Loren, camera crew (lower left) 
lines up closeup of Miss 
For illumination, three broadsides are used close to Vista- 
camera. Fapp, one of Paramount's photographic stalwarts, 


Under 
under 
Loren. 
Vision 


direction of Daniel Fapp, ASC, 


and give out no forwarding address. 

Yes, Hollywood production is hum- 
ming. And there are just two reasons 
why more feature films aren’t before 
the cameras today: producers are hav- 
ing trouble casting their pictures be- 
cause so many players are tied up with 
TV film committments; and _ they're 


ARTHUR ARLING, ASC, long one of MGM's ace cinematographers, 
to Universal-International 
photo above, he's shown behind the boom-mounted Mitchell camera 
starring Joel McCrea. 


has transferred his talents 


lining up shot for U-I's “Once Upon a Horse, 
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having trouble finding cameramen, 
operators and assistants because most 
of them also are working steady in 
video film production. 

But for the cinematographers shoot- 
ing major productions, days are never 
dull. The photos on this and preceding 
pages tell just part of the story, and 


Studio. In 


Scope-lensed camera. 
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has worked with just about every director on the lot, shooting 
both black-and-white and color productions. Reaction from ‘“‘dailies"’ 
screened so far indicates photography of ‘Desire Under the Elms” 
has Oscar-winning possibilities. 


picture only a few of the A.S.C. men 
who are daily shooting both in Holly- 
wood and on location. 

Not included here are facts relating 
to the still greater number of camera- 


men working steadily in Hollywood's 
vast television film production—bigger 
than ever this year. 


HAL ROSSON, ASC, squinting through finder of the 20th Century- 
Fox camera, prepares to shoot a scene for Fox's “Enemy Below” 
aboard a Navy craft. Grips may be seen steadying the Cinema- 


In background is arc booster light. 
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UNOBTRUSIVELY, cameraman Gil Woxholt (right of camera) plans 
a shot with assistant Mervyn Wilson during rehearsal script readings 
for Otto Preminger's “St. Joan."’ Discussing script in foreground 
are players Francis De Wolff and Jean Seberg. 


IN Recent WEEKS, theatre-goers have witnessed one of the 
most unusual motion pictures ever produced— a 21-minute 
promotional film for Otto Preminger’s “Saint Joan.” While 
the film’s purpose is to stimulate ticket-buyer’s interest in 
Preminger’s production, it also brings to audiences one of 
the most informative and instructional accounts of modern- 
day motion picture making ever produced anywhere, 

While obviously great care went into its planning, it is 
the incisive manner in which it is photographed that marks 
the film a standout film-making venture. Photographing a 
motion picture actually in production on the sound stage 
poses many problems for the cameraman, but British cine- 
matographer Gil Woxholt displays in this achievement 
notable genius for composition, timing and sheer pictorial 
reporting. 

We are fortunate to present here an account of the plan- 
ning and filming of this unusual motion picture by Peter 
Vusgrave, the man who collaborated in its planning, writ- 
ing and editing —Epitor. 


\W HILE A FEW FEATURE film companies in England have 
occasionally shot some footage showing their units in 
production, none has ever put the job on such a firm basis 
as did Otto Preminger for his production of “Saint Joan.” 
From New York he brought ex-Collier’s man Tom Ryan to 
write commentaries and in London he engaged enterprising 
young cinematographer Gil Woxholt, with his assistant 
Mervyn Wilson, for the full length of the main units’ 8-week 
schedule. 
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Making A Movie 
Of Movie-makin 


Modern production techniques revealed 
in “St. Joan” promotional film. 


By PETER MUSGRAVE 





WOXHOLT'S camera captured interesting studies of director 
Otto Preminger (left) rehearsing his cast, re-enacting a bit 
of business, or planning a shot with his director of photog- 
raphy, Georges Perinal. 


Some pre-production activities were also filmed: the 
scriptreadings by the full cast in Preminger’s London office, 
and the wardrobe and make-up tests at Shepperton Studios. 
20 miles south, where all but two days’ location exteriors 
were shot. | was engaged to edit the material after the first 
week of shooting. 

Woxholt was given a very loose brief to shoot plenty of 
revealing coverage on each sequence without getting in 
anyone's hair, and between times to gather useful shots in 
various studio departments, such as the carpenters, sign- 
writers, plasterers, sound truck and so on. He decided to 
use a 35mm Arriflex camera because of its portability and 
quiet operation, as it was important not to disturb the actors 
during rehearsals and the actual production takes. 

He showed considerable resource in varying his angles of 
approach to get fascinating shots of artists and technicians 
often unaware of his presence, especially when he used a 
Kilar 300mm lens to get enormous closeups of the emotional 
range displayed by the expressive faces of people like cam- 
eraman Georges Perinal, and actress Jean Seberg. This 
required a special shooting technique, constantly eye-focusing 
on likely subjects at full aperture, then immediately stopping 
down to shoot at {/2 if the individual were off-set, or f/11 
if on-set. 

(Continued on Page 594) 
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REWINDS and 
ACCESSORIES 


RE-] 
rewind w/1 reel 
. 35mm shaft 


IMMEDIATE 
DELIVERY 


7. . FROM STOCK... 

y] * AT BETTER 
DEALERS 
EVERYWHERE 


LS-1 
leader 
stanchion=" 
rewind 
attachments 


branch offi 
aielal YWO 


524 W. 43rd St., New York, N.Y., LOngacre 3-1546 


# rewind w/universal joint and 
end support to hold 
up to 5- 35mm reels. 


Se ee 
os’ +t a m ron 


RETWC-1 
rewind 
w/16 - 35mm 
combination 
tightwind 


REF-1 
friction control 
rewind w/1 reel 
s shaft 35mm. 


SB-1 
swivel base 
attachment 
for rewind 


SP-16 (16mm) spacer 
SP-35 (35mm) spacer 


SL-1 
spring locks 


35mm aluminum shaft 
male or female cores 
ASC-16 (16mm) 


precision film editing equipment/reels, cans and shipping eases 
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DEMONSTRATING the remote focus control which he devised for the Mitchell BNC camera 
is Hollywood technician Gene Polito, right. He points te the Selsyn slave motor attached 
to camera, while left hand holds the “‘transmitter’’ or manual control by means of which 
lens focus may be controlled by assistant standing some distance from the camera. Others 
from L to R are: Tom Morris, operator; producer-director Hall Bartlett, and Jack Warren, 
A.S.C., director of photography. 


Selsyn Focus For A BNC 


Hollywood technician devises an expedient solu- 
tion for achieving remote control of focus on 
a Mitchell BNC motion picture camera. 


By FREDERICK FOSTER 


A 
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HE NEW REMOTE FOCUS arrangement 

for the Mitchell BNC camera, pic- 
tured on this page, marks another in- 
stance where men who daily use motion 
picture equipment in production have 
contributed important improvements to 
the industry. A case in point is Eugene 
Polito, Hollywood technician, and_ the 
focusing equipment pictured here. 

Remote controlled focus on Holly- 
wood motion picture cameras is not new 
nor is it standard equipment throughout 
the industry. For years it has been 
standard equipment on all Technicolor 
cameras used in a soundproof blimp. 
Paramount Studio only recently adopted 
this method of focus following develop- 
ment of its VistaVision cameras. M-G-M 
also has used Selsyn controls for years 
as standard accessory equipment for 
their blimped cameras, which permits 
setting focus manually at the camera or 
remotely with the Selsyn control, Uni- 
versal-International built one or two re- 
mote units for their BNC cameras. but 
since the design required extensive 
mechanical alterations to the camera. 
the studio reportedly has abandoned 
further effort in this direction. 

This leaves the bulk of the cameras 
used in Hollywood without remote focus- 
ing equipment, which includes those 
used at such major studios as Warner 
Brothers, 20th-Fox, Columbia, RKO, 
Republic, and Universal-International. 
and those used in the entire field of 
independent and TV film production. 
Most of these studios or producers use 
the Mitchell BNC almost exclusively 
the exceptions being Fox and RKO. 

The title of the Bartlett-Champion 
production, “Zero Hour.” might well 
describe the position Polito faced two 
days prior to start of the picture, With 
a story that was to be photographed 
almost entirely within the cramped con- 
fines of an airliner mock-up, Polito 


(Continued on Page 600) 


SELSYN slave motor (X) is mounted on readily-attached camera bracket (3) is shown in Photo C, also the “‘transmitter’’ or manual control (4), 
(1), Photo A. When slipped into place, bevel gear of Selsyn meshes with which is being held here near camera to show its comparative size. 
that of focusing knob of camera (2), Photo B. View of meshed gears Gadget is used regularly in filming of Frank Sinatra TV show. 
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DEDICATED 10 BETTER PERFORMANCE 


Unconditionally Guaranteed for Top Satisfactory Performance COLLAPSIBLE 
3-WHEEL DOLLY 








ANIMATION MOTORS 


for Cine Special * Maurer 
Arriflex * Mitchell 


For motion picture and TV 
cameras. Sturdy cast alu- 
minum, For standard or 

baby tripods. Additional 

baby tripod point holders 

to control spread of tripod j 
legs. Adjustable spring f 
seat. Extra wide rubber / 
wheels. Bronze tie down j 
clamps and other features, j 





f 
{ 
Synchronous motor unit, 115V, single 
phase, 50/60 cycle. Available in 60 or 
100 frames per minute units. 





For Cine Special 1 ond 11, $455 Time Lapse Equipment available 


For studio or location. Folds into 
one compact unit, Can be used 
‘ with professional or semi-profes- 4 


sional "$325 a . “di 





Nothing SYNCHROMASTER 
; SYNCHRONIZER 


For Maurer Camera, $485 





Our Exclusive Distributor 










Variable Speed Motors 
_ _ with Tachometer 


) for Cine Special and Maurer Cameras 







The Versatile CRAB HYDROLLY 


Features many new advantages found in no other 
dolly. Manevuverable to ALL angles with instant 
ease. Variable up and down control. Dual wheel 
steering for crab and. conventional back steering. 
Noiseless operation. Its versatility 
permits unusual dramatic shots 
and reduces costly set-up time. 









Any combination of 
lémm and/or 35mm 
sprockets assembled to 
specification. 


Cast aluminum. Foot linear type, adjustable frame 
dial. Fast finger roller release. Contact rollers adjust- 
ed individually for positive film contact. Sprocket 
shaft slip lock, footage counter, etc. 











‘HYDROLLY’ 


TV OR 
CAMERA DOLLY 


MATTE BOX & SUNSHADE 


FITS ALL 16mm 
PROFESSIONAL AND 
SEMI-PROFESSIONAL 
CAMERAS 





Instant moveability — 
streamlined, lightweight, 
exceptionally sturdy. Noth- 
ing to get out of order. Swivel seat. Adjustable leveling head. Seat for 
Many new advantages for assistant. In-line wheels for track use. Steering 
easy operation. Hydraulic wheel, rigid floor locks. Hand pump or combi- 
lift type for fast upward nation hand and motor pump. Easily transport- 
artd downward motion. able. 












The latest in matte boxes, embodying many 
new advantages! Takes all accessories such 
as gauze holders, diffusion filters, effect 
filters, etc. For use with 2” and 3” square Takes all lenses 15mm to 152mm. 

glass or gelatin filters. Fibre filter holders Rubber back caps avoid back flare, 


supplied, Beautifully constructed of durable nen tens is smaller than back opening. 
aluminum castings with dural front rods. 


Optical black interior. ONLY $44.95 


ONAL CINE EQUIPMENT, tne 


West Coast Sales: JOHN CLEMENS ERWIN HARWOOCLC 
BIRNS & SAWYER, Los Angeles, Calif. 209 WEST 48th STREET, NEW YORK, 36, N.Y — Circle 6-0348 


Base fits all cameras and has large 
and small tripod threads. 

































































































CAREFULLY PLANNED and rehearsed narration can give a 


tremendous lift to movies 


having only mediocre pictorial appeal. Here narration for a 16mm film is being developed 
extemporaneously as the film is projected with a Kodascope Pageant magnetic recording 
projector. The narration was then transcribed, re-written and then re-recorded over the 


original but erased magnetic track. 


Use Sound With A Purpose 


Now that sound is a reality for the amateur he 


should know how best to use it for each type film. 


(First in a series of articles on the subject) 


By GEORGE 


HE QUALITY AND simplicity of mag- 
T netic recording—especially the sim- 
plicity of synchronizing it with amateur 
movies—has done more than anything 
else to convert serious cine filmers to the 
use of synchronized sound. Today, the 
strictly silent amateur film is a rarity 
in most amateur movie competitions. 

Unfortunately, however, most of such 
films utilize sound only as an accompani- 
ment, with the sound consisting mainly 
of music. This is probably because do-it- 
yourself magnetic recording burst upon 


588 * AMERICAN CINEMAPBOGRAPHER 


W. CUSHMAN 


us so suddenly that amateurs flocked to 
it, were thrilled by its high fidelity and 
ease of use, but haven’t bothered to dis- 
cover what sound can really do for their 
films. 

Serious 8mm and 16mm movie mak- 
ers should use sound—make it an inte- 
gral and carefully-planned part of their 
pictures, not merely an accompaniment. 

How does one use sound? The answer 
is simple: by making it so much a part 
of the picture that it isn’t a picture at 
all without it. Amateur films—the work 
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of serious filmers, | mean—should be 
made to depend upon sound as much as 
they depend upon closeups, establishing 
shots, continuity, action, and other ele- 
ments of the film maker’s art. Sound 
should give to the modern amateur film 
what it gives to the professional film— 
ear appeal to enhance its eye appeal. 

Sound, properly used, can aid in es- 
tablishing a scene or in setting a locale. 
It can establish or accent a mood. It 
can strengthen continuity, heighten a 
dramatic point and generally speed up 
action. It can do all these things only if 
properly used, 

For the purpose of this discussion, we 
shall divide film sound into three cate- 
gories: 1) commentary and dialogue, 2) 
sound effects, and 3) music. In this arti- 
cle (which is the first in a series to be 
published in American Cinematogra- 
pher) we shall discuss how to use off- 
stage commentary and synchronized 
dialogue in amateur movie making. 

Because lip-syne dialogue is attainable 
only by those few amateurs fortunate to 
own sound cameras, such as the Auricon 
Cine-voice (or those able to pay for 
professional double-system recording of 
sound while the picture is being filmed). 
we shall deal with this category first 
and briefly. The amateur should aim to 
keep dialogue as simple and concise as 
possible; the thoughts expressed by play- 
ers in a scene should be meaningful. 
terse, and to the point—easily grasped 


by an audience, In all events the sound 
of speech should be entirely purposeful 
rather than novelty in that it serves a 
definite purpose in advancing the pic- 
ture’s story or plot, in making clearer 
(Continued on Page 597) 


~~ 


INTERESTING shots of people at work, 
when accompanied by thoughtful and 
informative narration, increase interest 
and enhance the film's overall worth. 
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If those colorful moments in your life are worth shooting . . . tye! oa. 

the full rich color . . . the new living color of ANSCOCHROME! = PY i, 4 

Indoors, outdoors, any time you please, ANSCOCHROME captures your mem- a Y > 
ories in softer, more natural colors than ever before possible. With ~~ 

tremendous new speed (Exposure Index 32) ANSCOCHROME picks up ail P - 

the detail. . . all the color . . . under practically any lighting condition. ¢ t 
UNMATCHED IN SPEED... unmatched in color fidelity, new ANSCOCHROME ~ 4 
brings you unmatched home enjoyment. Don’t shoot another roll without & 
trying new ANSCOCHROME. You'll be glad you did! 100’ 16mm rolls . 


50’ 16mm magazines 
Daylight and Tungsten Types 


ANSCO, BINGHAMTON, N. Y. A DIVISION OF GENERAL ANILINE & FILM CORPORATION 
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EASILY THE MOST EXCITING 8mm camera yet desig ed is the new Camex Reflex, made 
by Som Berthiot, which features continuous through-the-lens viewing and will accom- 
modate the interesting new Pan Cinor zoom lens for 8mm cameras. Also shown is the 


handy pistol grip accessory. 


electric eye 


SMM COMES OF AGE 


“Pro” features, new improvements put 8mm cameras 


on a par with the 


sixteens; usher in a new era of movie making for serious cine filmers. 


OT ALL THE new 8mm cameras in- 
N troduced this year are illustrated 
above. Only those whose radically new 
features of function and design make 
them of more than ordinary interest to 
the 8mm movie maker whose filming 
technique and ambition have advanced 
beyond his novice days, 

The cameras pictured and described 
here give the serious 8mm movie maker 
better tools for making better pictures 
than have ever before been available to 
him. Now, for the first time, 8mm offers 
all the excitement and the professional. 
like results heretofore enjoyed by the ad- 
vanced 16mm amateur. 
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Certainly the French-made Camex 
Reflex—the first 8mm camera with con- 
tinuous through-the-lens focusing and 
viewing—is just about the most excit- 
ing of all. The through-the-lens focusing 
and viewing is an important feature, 
until now found only in such _ profes- 
sional 16mm cameras as the Arriflex and 
the Eclair Camerette, and in the semi- 
professional Pathe 16. Previously, this 
feature was considered too costly and 
complicated for 8mm cameras. 

With the Camex Reflex, you look into 
the finder and see the image as it comes 
through the camera lens enroute to the 
film. Technically, it is quite simple; a 
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tiny prism is mounted behind the lens 
on the front of the camera’s shutter. 
When the shutter is closed, during the 
interval the film is advanced to the next 
frame, the image from the lens reaches 
the prism only and is then re-directed to 
a second prism in the finder system. 
which transmits it to the eyepiece of the 
finder where it is easily and clearly ob- 
served by the camera operator. When 
the shutter is opened, the prism moves 
out of the line of image transmission to 
permit the exposure, then returns to the 
same position again. This is a continu- 
ous operation—as continuous as the ope- 


ration of the shutter, movement of which 





ANOTHER “FIRST” for Bell & Howell is this auto 
camera which automatically and 
tinuously sets exposure regardless of light conditiff© 
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« Kodachrome filming. Diagram above shows how THE CANON 6&8 is the first Japanese-made 8mm camera to make its appearance in the U.S. 
, and automatic exposure device functions in actual use. Outstanding feature is a convenient and clear “‘Select-A-View" finder located on top of 
t condit batteries or motor are involved. camera. It also affords through the lens focusing in maki-g camera setups. 


is so rapid that the image thus reflected and adjusted by means of this finder. — ing it feasible to produce fades and dis- 
appears virtually uninterrupted and The lens diaphragm may be opened or _ solves. 
without objectionable flicker. closed while filming. The lens stop scale The camera, a product of Som Ber- 
The advantages of continuous view- — is visible from rear of the camera, mak- (Continued on Next Page) 
ing are many. Not only does it simplify 
focusing but is is a great aid to compos- 
ing scenes, and of course it makes it 
possible to see exactly what you are 
getting on film as the film is being ex- 
posed in the camera—regardless of the 
focal length of the lens used. This system 
of viewing does not require changing 
the view finder element to match the pic- 
. ture format whenever lenses of different 
: ' focal length are used. 
. The image viewed is aerial, not 
groundglass; is brilliant and of the exact 
dimensions and format recorded on the 
film. Depth of field is readily checked 


; WHEN SHOOTING scenes like this, cam- 
; eras having automatic exposure control 
) guarantee correct exposure. Here the 
camera records the child in shade, but 
as she moves toward camera into bright 
I sunlight, the lens will automatically 
close down to the proper aperture for 
correct exposure in the brighter area. 
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THE MANY salient feautres of the new 
Camex Reflex 8mm camera are pointed 
out in the illustration above. 


thiot, Paris, makers of a well-known line 
of camera lenses and also of the Pan- 
Cinor zoom le ns, is equipped to use a 
special new 8mm Pan-Cinor Zoom lens 
—another e euibiahes feature. Here again, 
the reflex viewfinder plays an important 
part, permitting as it does through-the- 
Zoom lens viewing as the Pan Cinor is 
adjusted to various focal lengths during 
a shot. 

Other features of this attractive new 
camera include quick-demountable lens 
system (no lens turret), speeds of 8 to 
32 frames per second; an 8-foot film 
run without winding the camera; single- 
frame exposures; backwinding; time ex- 
posures of any duration of time; auto- 
matic footage counter coupled to single- 
frame counter which operates both for- 
ward and reverse; takes 25-foot rolls of 
double-8mm film; and an all-metal grey 
leather-trimmed case. A host of interest- 
ing optional accessories are available 
also, ranging from the Zoom lens already 





CANON &, pictured on preceding page, 
is shown here with top removed to re- 
veal mechanism of the Select-A-View 
viewfinder 


AMERICAN CINEMATOGRAPHER 


mentioned to a_highly-efficient _pistol- 
grip—both of which are shown on the 
camera in the accompanying photo. 

Equipped with a_ Berthiot Cinor 
12:5-mm lens, the camera is priced 
$229.00. With the same lens in f/1.9, the 
price is $269.00. The Pan Cinor 8mm 
zoom lens lists for $339.00, 


B&H Automatic 8mm 
Electric-Eye Camera 

Movie cameras that automatically ad- 
just exposure for the prevailing light are 
finding increasing interest. Bell & Howell 
company pioneered this type of camera 
in the 16mm field and last month un- 
veiled its 8mm version to a responsive 
public. With this camera movie makers 
may now shoot a roll of Kodachrome 
film confident that every shot will be 
properly exposed. The need for manually 
setting the exposure is eliminated. 

The new automatic 8 is the first cine 
camera in which light energy alone sup- 
plies the power to generate electric cur- 


“baiBe- 
ed 





THE AUTO-EX is combination lens and 
semi-automatic exposure control de- 
signed for use on most D-mount 8mm 
cameras, has built-in exposure meter. 


rent which automatically and continu- 
ously adjusts the lens diaphragm to the 
prevailing light. (In the B&H 16mm 
camera having automatic lens setting, 
the operation, while automatic and light- 
generated, is motor-operated.) With the 
8, the operator winds the camera motor 
spring, sights and shoots, The electric 
eye, mounted on front of the camera, ad- 
justs to changing light faster than the 
human eye and sets the lens for proper 
exposure before the starting button is 
touched. It can operate the lens through 
the full range of stops from f/1.9 to 
{/16 in less than one second. 

This means that without knowing what 
an f/stop is, the movie novice can now 
be sure of properly-exposed film every 
time, a result not consistently achieved 
by experts. He can also follow a subject 
from light to shadow, confident that the 
electric eye is accurately computing the 
light changes and automatically adjust- 
ing the lens. With a conventional camera 
he would have to interrupt shooting to 
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EUMIG ELECTRIC, a pioneer in its field, 
is only eleciric-powered cine camera 
now being made. New model features 
modern design, easy lens setting, and 
more durable power plant: up to ten 
rolls of film on a single set of penlight 
batteries. 


change the exposure setting. 

An amber exposure beacon in the 
camera’s viewfinder glows as long as the 
available illumination is adequate. It 
turns black to signal that there is in- 
suficient light for movie making. 

Like the human eye, which continually 
adapts to the brightness of its surround- 
ings, the electic eye works continuously 
as long as light reaches the photocell. It 
“rests” only in darkness or when there 
is insufficient light for movie making. It 
never wears out or weakens under nor- 
mal conditions. 

To make feasible the design approach 
of the electric eye, Bell & Howell engi- 
neers developed a new type of lens iris 
so sensitive that it moves at the touch 
of a human hair. Yet is is sturdy and 
shockproof and has withstood the most 
vigorous environmental and field tests. 

Through the use of thermistors the 
electric eye mechanism adjusts to tem- 
perature changes. The camera can be 
used at any temperature extremes the 
film itself will withstand. 

Light reflected from the subject en- 
ters a reticular honeycomb lens which 
controls the angular coverage to match 
that of the camera lens. Upon reaching 
the photocell, the light generates an 
electric current which is fed to the meter 
mechanism. The meter computes the cor- 
rect exposure and opens or closes the 
lens as required, 

The meter is permanently set for use 
with Kodachrome film, both daylight 
and tungsten types. When switching 
from one type to the other, the meter 
is adjusted to read exposures in terms 














of the type of film used (ASA 10 or | 
ASA 16) by means of a slide conveni- 
ently located below the photocell. 

The lens diaphragm can also be oper- 
ated manually. Turning a dial from | 
“suto” to “manual” disconnects the | 
automatic exposure control so that the 
lens may be set for under- or over- | 
exposure for special effects or shooting 
with film other than Kodachrome. When | 
the camera is operated manually, the | 
needle pointer indicates the opening at | 
which the lens is manually set without | 
regard to the correct exposure. 

Other features of the new camera in- | 
clude a 10-foot spring run with con- | 
tinuous-run lock and single-frame expo- | 
sure, a picture-window viewfinder which | 
shows the subject in actual size, and a 
Bell & Howell Super Comat 10mm f/1.9 | 
lens. | 

For versatility, both wide-angle and 
telephoto attachments are available, nei- 
ther of which require any adjustment or 
changes in the camera and function 
efficiently with the electric-eye exposure 
control. The camera lists at $169.95 in 
the U.S. 


THE CANON 8 


The Canon 8 is the first Japanese- 
made 8mm movie camera to make its 
appearance on the American market. 
Possessing features generally found only 
in the finest 16mm cameras, dominant is 
the unique Select-A-View finder on top 
of the camera which shows clearly what 
is being photographed. The finder pic- 
ture area matches all lenses, from 6.5mm 
wide-angle to the 75mm telephoto. Fin- 
ger-tip controls on top of the camera 
adjust the finder for the various lenses 
with a rotary scale indicating visually 
the lens for which the finder is set. 
Other features include built-in automatic 
parallax compensation, through-the-lens 
focusing (before starting to shoot), two- 
lens rotary turret, easy spool-film load- 


| 





ing, and a rapid ratchet wind. - 
Built-in automatic parallax correction Negative thought for today: 
compensates for shooting closeups and 
ultra-closeups, so that the image seen 
in the viewfinder is exactly as it will meer 


appear on film—from infinity down to 
18 inches. 

The camera’s through-the-lens focusing 
feature is invaluable when shooting 
critical closeups, making titles, and 
shooting table-top subjects. It is also in- 
valuable for pre-viewing the depth of 
field of a lens. 

Additional features include an audible 
“click” signal which indicates every six 
inches of film used; a revolving dial 
footage counter which tells at a glance 
the total amount of film exposed; a posi- 
tive stop that halts the camera mecha- 
nism before the spring motor unwinds 
completely, thus eliminating “flash” 
frames at the end of each scene; and 
“drop-in” spool film loading, a feature 
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Some overexposures can be 


corrected with proper 


processing 
* RCA Sound Recording 
* Editing 
« Processing 


¢ Printing, Color and 
Black-and-White 


* Magnetic Laminating 


CAPITAL 


FILM LABORATORIES, INC. 
1905 Fairview Ave., N.E., 
Washington 2, D.C. 

LAwrence 6-4634 
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that precludes errors of careless film 
threading, 

With a single 13mm [f/1.8 lens, the 
camera is priced at $159.50; with two 
lenses mounted in its turret—a 25mm 
f/1.8 plus the 13mm f/1.8, the price is 
$232.50. 


EUMIG 8 ELECTRIC CAMERA 


For the movie maker who dislikes 
winding a camera, the new Eumig 8mm 
Electric is his dish. This is another in- 
novation from the foreign market, but 
not a new one. Eumig pioneered the 
8mm electric-drive camera and _ boasts 
the only battery-operated cine camera 
on the market at this time. The maker 
has insured its continuing popularity 
through simplicity of design, ease of 
operation, and most important—preci- 
sion workmanship in its construction. 

The Eumig Electric operates on four 
inexpensive penlight batteries, which 
will drive the camera efficiently for up 
to ten rolls of film. Constant speed is 
insured by governor control on_ the 
motor, which maintains camera speed at 
a constant level from first to last scene 
during the shooting of a roll of film. 

The starting button may be set for 
three types of operation: 1) continuous 
or intermittent run, 2) single frame, and 
3) lock. The lens is a color-corrected 
and coated fixed-focus £/2.8, set in a 
special mounting designed for simplicity 
in selecting diaphragm settings. The 
stops range up to [/22. 

Despite its electric-drive feature, the 
motor is extremely light in weight and 
the camera’s total weight is about the 
same as other cine cameras of similar 
size having spring motor drives. List 
price is $69.50. 

ELGEET AUTO-EX 

A measure of automation in 
movie making is available through an 
interesting new accessory now being 
marketed by Elgeet Optical Company. 
well-known manufacturers of lenses for 
motion picture cameras. It is the Auto- 
Ex, a photo-cell-coupled 12.5mm f/1.9 
lens which brings semi-automatic expo- 
sure control to owners of D-mount 8mm 
cameras. 

The Auto-Ex built-in 
photo-electric exposure meter coupled to 
a fast £/1.9 lens. In operation, the cell 
of the meter accepts the light of the 
scene being filmed. measures it, and 
translates its finding to a floating red 
indicator needle, which is visible to the 
camera operator at all times. Also visible 
through a window at the rear of the 
Auto-Ex is an arrow, which is regulated 
by a lever that controls the iris open- 
ing of the lens (see photo). After sight- 
ing the camera on the scene or subject 
to be filmed, the operator moves the 
arrow until it is superimposed over the 
red indicator needle. thus setting the 


8mm 


consists of a 
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lens for proper exposure. 

Unlike the strictly automatic exposure 
control of the new B&H 8mm camera 
described earlier, the Auto-Ex does not 
automatically change the diaphragm 
opening whenever a sudden change in 
light value is encountered—as in the 
case of the sun being unexpectedly ob- 
scurred by a cloud. In all instances, the 
lens diaphragm is set manually by the 
filmer according to the exposure dictated 
by the red indicator of the instrument's 
photo cell, 

Last but not least—the Auto-Ex is 
aimed primarily for Kodachrome film- 
ing. It is calibrated for ASA-10 (daylight 
Kodachrome) and ASA-16 (Koda- 
chrome’s tungsten rating). 

Generally available at camera stores. 
the list price is $49.95. 





MOVIE OF MOVIE-MAKING 


(Continued from Page 584) 


Normally, he used 25mm, 35mm and 
390mm lenses on the turret. including 
when shooting downwards from the spot 
rails where he got some of his most ef- 
fective shots. He used Kodak Tri-X al- 
ways, except for a few exteriors made 
on Plus-X-B, On the sets he was rarely 
able to shoot a from the same 
angle for which Perinal had lighted it. 
and elsewhere (the cutting-room for in- 
stance) he often had to rely on wintry 
daylight from windows for illumination. 
One unusual shot which required some 
planning was the editor's view of the 
film passing through an Acmiola picture 
head—shot at f/4. 

The real music sessions would have 
been too busy and too late to shoot, so 
| asked Woxholt to cover an early token 
recording of a trumpet fanfare needed 
for scenes of St. Joan at the Coronation 
of the Dauphin. He lit this simply with 
two 5 K’s. 

His most enterprising shot was in the 
looping theatre; a pan from the sound 
mixer at his console, lit very low key. 
to the back of an actor under the micro- 
phone with the picture projected on the 
screen in the background. The screen 
brightness was only eight foot-candles. 
so he lighted the artist at sixteen, Since 
Woxholt’s camera motor was not inter- 
locked with the projector, its reflex shut- 
ter was very useful here to check phas- 
ing. 

From the editorial viewpoint it was 
naturally impossible to remember everv 
shot in the average daily output of 400 
feet. containing perhaps 30 to 50 angles: 
so, | had them coded and wrote a brief 
description of each shot. Around the 
canned shots we then wrote very brief 
trailer introductions and commentaries 
fer principal actors Richard Widmark. 
Sir John Gielgud. Richard Todd, Anton 


scene 
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“To deliver a lot of light where it is 
needed most! use ‘NATIONAL’ carbons.” 
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THE “NATIONAL” CARBON ARC... 
NOTHING BRIGHTER UNDER THE SUN. 
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The terms “National” and “Union Carbide” are registered trade-marks of Union Carbide Corporation 
NATIONAL CARBON COMPANY «© Division of Union Carbide Corporation « 30 East 42nd Street, New York 17, N.Y. 
Sales Offices: Atianta. Chicago. Dallas. Kansas City, Los Angeles, New York. Pittsburgh. San Franc’sco. In Canada: Union Carbide Canada Limited, Toeontc. 
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ONE-STOP 





16mm TECHNICAL SERVICE? 
Tele - does Ever meg 


Under I roof at Telefilm: 


Sound recording 


Re-recording 
Music library 


Cinematography 


Editing 
Workprint 
Edgecoding 


Und'vided responsibility from editing through release prints . . . 
Closer quality control, too. 


tempers. 


speedy service. 


TELEFILM_ 


@ Color duplicating 


@ Reduction printing 


@ Titles—animation 

@ Black & white printing 
@ Black & white laboratory 
@ Fireproof Vault 

@ Project film specialists 


If you're outside Los Angeles, 


big saving in time and 
ship Air Express for 


Write or phone for free estimate. 





| ncor,;rePORATE DO 





6039 Hollywood Bivd., Hollywood 28, Calif. 
Telephone HOllywood 9-7205 


A leading 16mm motion picture technical service since 1938 

















One-year Guarantee! 


CINEKAD 


Immediate Delivery! 


DRIVE— 


SYNCHRONOUS MOTOR 
For 16mm Projectors 


Especially designed to drive all 
Bell & Howell, Ampro and Victor 
16mm projectors at synchronous 
speed. 


Projector can be instantly attached to 
Synchronous Motor Drive and quickly de- 
tached at any time in a matter of seconds. 
An outstanding feature is the flexible 
shaft which connects motor with projector 
and permits smooth, quiet and steady 
operation. No special technical knowl- 
edge required for installation and mount- 
ing. Write for more details and prices. 


CINEKAD ENGINEERING COMPANY, 763 10th Ave., N.Y., N.Y., Plaza 7-3511 











Walbrook and Finlay Curry. Otto Pre- 
minger personally directed the 30-second 
introductions to each 3-minute trailer. 
The actors’ voices then continued over 
shots of rehearsals which I cut as tightly 
as possible. Each one ended with a sin- 
gle brief extract from “Saint Joan” it- 
self; none of the usual superimposed 
titles or hackeyed wipes were used at 
any time. Between times I cut brief 
sequences of material together for ship- 
ping to the Ed Sullivan and Dave Gar- 
roway TV shows, and supplied selected 
“fine-grains” to the N. B. C. ‘Home’ show. 

When shooting of “Saint Joan” was 
finished I started to put together a longer 
publicity film from the footage Wox- 
holt had shot. In a week I found myself 
with a roughcut of 32 minutes, I had 
anticipated a fine-cut of about 28 min- 
utes, but Preminger asked for an im- 
pression of the making of “St. Joan”. 
not a documentary on just how every- 
thing was done. I finally obtained a very 
fast-moving picture of 21 minutes, which 
covered a sync. introduction by Premin- 
ger, and part of Jean Seberg’s original 
screen-test script-readings; dry rehear- 
sals; wardrobe and art departments; set- 
building and the first day’s shooting. 
Next it showed sound-recording; back- 
projection; rehearsals for the big trial- 
scene; exposed dailies sent for process- 
ing; shooting and the coronation se- 
quence; Richard Widmark having his 
rubber ‘ageing’ make-up applied at 
6:00 a.m.; preparations and shooting 
for the invasion-barges sequence on lo- 
cation. Then the famous burning se- 
quence, showing all the precautions 
taken, which were still insufficient to 
prevent an unpleasant accident. The 
survey concludes with shots of looping. 
editing, and Preminger viewing the final 
result in a studio theatre. 

During editing of this publicity foot- 
age, we invariably found that general 
“gimmick” shots I had requested during 
production (such as arcs switched on. 


stage doors opened, ‘Silence’ lights 
flashing) were very useful to bridge 


enormous transitions in time or place 
without resort to optical effects, 

The resultant films—the 3-minute 
trailers and the longer 21-minute promo- 
tional version— are used to precede 
“Saint Joan” in theatres, giving theatre- 
goers a thorough behind-the-scenes pic- 
ture of Preminger’s production in the 
making. While not a new innovation, we 
believe that it has been expanded and 
developed to the utmost in this instance. 





STOCK SHOT FOOTAGE 
WILL PURCHASE selected footage, 16mm or 35mm, 
color or black-and-white, suitable for commercial 
library. Payment based on subject matter and photo- 
graphic quality. Submit films or description to 
Elmer Dyer, ASC, 
WORLD WIDE FILMS 
La Jolla, Hollywood 48, California 
Phone: WeEbster 9-8308 


108 So. 
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PRECISION’ SOUND READERS 


your guarantee of the finest in sound editing equipment 





Complete 
Sound 
Reader 
Guide 
Free 
on 
Request 
Look OPTICAL-MAGNETIC OPTICAL MAGNETIC 
Model 800, 16mm, 35mm and Model 600, 16mm and 35mm. Model 700, 16mm, 172mm, 
for Ve” tape. NET PRICE, $259.50 NET PRICE, $185.00 35mm and %4” tape. NET PRICE, $198.00 
this FEATURES—Simple threading; polished stabilizer drum dimensions, 6”x6”x7 ¥,”. AMPLIFIERS: 117-volt, 60-cycle, 
trademark with needle bearings (surface cannot damage film); AC; 4-watt power output; heavy-duty Alnico V-speaker; 


safety fused; prefocused socket; pilot light; 6-ft. heavy- 
duty cord, 


film rollers machined to conform with SMPTE standards, 
equipped with oil-less bearings; precision ground shafts; 
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All Prices F.O.B. Factory, Brooklyn, N. Y. 


1037 UTICA AVENUE 


USE SOUND 


(Continued from Page 588) 


whatever action the player or players 
undertake in the scene. This use of 
sound obviously is a professional one 


and will require considerable study of | 


professional techniques as well as appli- 
cation. 

The use of the spoken word in ama- 
teur sound films is, in the majority of 
cases today, devoted to descriptive nar- 
ration which is most generally post- 
recorded to fit the picture after it has 
been edited. It is the words of one or 


more persons speaking into a micro- | 


phone, and cued to the picture as it is | 
being projected. The recording can be | 


on tape synchronized with the projector, 
or on the film itself which 
soundstriped for the purpose. 

The purpose of narration can be to 


has been | 


explain, to inform, to emphasize, or to | 


aid the editing of a picture by bridging 


gaps in pictorial continuity. The pur- | 
pose of explanatory narration is to ex- | 
plain some thing or action within ascene | 


which was beyond the scope of the cam- 


era to reveal, An example would be an | 
industrial scene showing a man feeding | 
some unidentified material into a piece | 


of machinery. Here, narration would ex- | 


plain what the machine does, identify 


= Designers and Manufacturers of Equipment for the Motion Picture and Television Industries 
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BROOKLYN 3, N. Y. 


COMPLETE MOTION PICTURE EQUIPMENT 


RENTALS 


FROM ONE SouRCcE 





CAMERAS 
MITCHELL 


16mm 

35mm Standard 

35mm Hi-Speed 

35mm NC ¢ 35mm BNC 


BELL & HOWELL 


Standard « Eyemo ° Filmo 
ARRIFLEX 


lémm ¢ 35mm 


WALL 

35mm single system 
ECLAIR CAMERETTE 
35mm « 16/35mm 
Combination 
AURICONS 

all models single system 
Cine Kodak Special 
Maurer « Bolex 

Blimps « Tripods 
DOLLIES 

Fearless Panoram 
McAlister Crab 
Platform * Western 
3-Wheel Portable 





ee 
LIGHTING 


Mole Richardson 
Bardwell McAlister 
Colortran 

Century 

Cable 

Spider Boxes 

Bull Switches 
Strong ARC-Trouper 
10 Amps 110V AC 5000W- 
2000W-750W 
CECO Cone Lites 
(shadowless lite) 
Gator Clip Lites 
Barn Doors 
Diffusers 

Dimmers 

Reflectors 


ZOOMAR 35mm 





EDS TING 


Moviolas « Rewinders 
Tables «+ Splicers 
Viewers (CECO) 


GRIP EQUIPMENT 
Parallels « Ladders 

2 Steps « Apple Boxes 
Scrims « Flags 

Gobo Stands 

Complete grip equipment 
SOUND EQUIPMENT 
Magnasync-magnetic film 
Reeves Magicorder 

Mole Richardson Booms and 
Perambulators 


Portable Mike Booms 
Portable Power Supplies to 
operate camera and recorder 





WE SHIP VIA AIR, RAIL OR TRUCK 


FRANK C. 


ZUCKER 


Gis CQuipmentt Gale 


Dept. A 


New York 36, N. Y. 
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Carry it more 






easily than you 
handle your 


ee 








CECO’S N 


The Junior weighs 15% Ibs. — 


Designed for. rigid, stable perform- 
ance; but collapses into compact shape 
for easy transporting. For use with 
either professional or semi-professional 
tripods. Tripod is easily attached to 
dolly with yoke clamps. Dolly con- 
struction consists of high tensile strength 
aluminum castings and chrome plated 
tubing. Ball bearing, locking, rubber 
tired casters have indexing device spaced 
to 120° for straightline direction. 


FRANK C. 


315 West 43rd St., 





Dept. A 


New York 36, N. Y 










A new boon for the Cameraman in-a-hurry! 


3-WHEEL LIGHTWEIGHT 
COLLAPSIBLE DOLLY 


The Senior weighs 18 pounds. 


MOST IMPORTANT — these dollies are 


engineered with the optimum weight rigidity 
and dependable performance. See these 
models . . . judge their outstanding value. 


Dimensions of 3-wheel “Junior” Dolly: 
Overall collapsed size 8¥2"x12"x27 2" 
Distance between tripod receptacles, open 
position 34%"—Tube diameter 1”—Wheel 
diameter 4”—Price: $99.50 


Dimensions of 3-wheel “Senior” Dolly: 
Overall collapsed size 9¥44"x11¥%a"x292" 
Distance between tripod receptacles, open 
position 39”—Tube diameter 1 2 "—Wheel 
diameter 5“—Price: $150.00 


ZUCKER 


(+ AMERA CQuipment om lie 


JUdson 6 - 1420 





the material and probably describe the 
end result of the operation if the camera 
has not already revealed it pictorially. 

Informative narration needn’t neces- 
sarily explain anything. It usually con- 
sists of pertinent facts about the subject 
or place shown and perhaps tell its rela- 
tionship to the rest of the picture. An 
example would be a shot of some histor- 
ical building; here the narrator would 
tell where the building was _ located, 
when it was erected, and its purpose. 
Similar factual narration would reveal 
distances between cities shown in a va- 
cation or travel film; facts about strange 
and interesting people filmed on a visit 
to a foreign land; factual information 
about the lives, religion, and industry 
of such people—in fact, all the facts 
not revealed pictorially by the scene or 
scenes which the narration accompanies 
during screening. This is intelligent use 
of sound—easily applied to the majority 
of serious 8mm and 16mm films being 
made by amateurs today. 

Often something happens so quickly 
in a scene that the eye fails to see it and 
therefore its meaning is lost to the view- 
er. Where the action is important, sound 
can be used to emphasize or call atten- 
tion to minute action and details. An ex- 
ample is a long shot made of some im- 
portant or historical object, scene or 
structure having some feature lost in the 
distant view. If the cameraman failed 
to get or was unable to move in for re- 
vealing closeups, the feature can be em- 
phasized by a few well-chosen words by 
the commentator that could very easily 
make the audience believe it has actu- 
ally seen the feature thus called to its 
attention. 

Another and certainly a very import- 
ant function of narration is to entertain. 
How often have we seen what might 


otherwise be a mediocre picture on the 


screen come to life and elicit great en- 
thusiasm as the result of cleverly-written 
—and spoken — narration. Certainly 
many amateur films might profitably 
employ this type of sound accompani- 
ment, providing it is cleverly presented. 
By kidding certain action in a scene, 
making humorous comparisons, inject- 
ing anecdotes about personal experi- 
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OPTICAL EFFECTS 
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4241 NORMAL AVE., HOLLYWOOD 
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PHONE OR WRITE FOR FREE SPECIAL 
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INFORMATION 
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KINEVOX-HALLEN 


CW eee 


®@ Conforms to Motion Picture Standards g 


@ Film capacity 500 feet 
(1600 feet with MYLAR base stock) 


®@ Simultaneous Playback available 
® Three-digit Footage Counter 
® Designed for simple operation 
®@ Light Weight—28 pounds 
Model 616 . . . $875.00 F.O.B. Santa Monica 
Send for Free Brochure. 
1646 18th See EF. SANTA MONICA, CALIFORNIA 
CABLE ADDRESS “ELECTROMAT™ PHONE EXBROOK 59975 


16MM—PORTABLE—Model 616 
MAGNETIC RECORDER /REPRODUCER 








ences had in locales pictured more or 
less statically on the screen, narration 
technique can serve a useful purpose in 
the exhibition of valued travel and va- 
cation films otherwise lacking in pic- 
torial continuity or cohesion. 

Movies of colorful flowers are still a 
perennial favorite with home 
makers. Such scenes can be enhanced 
by narration consisting of a verse or two 
of appropriate poetry, and the emotional 
impact of the scenes greatly heightened 
thereby. 

An interesting application of narra- 
tion seen recently was where the com- 
mentator ostensibly put words into the 
mouth or mind of an animal. The scene 
was the well-known one of visitors to 
Grand Canyon traveling on donkeys 
down the trail to the canyon floor, The 
filmer had made several closeups of the 
face of one of the animals being ridden 
by a plump member of the party. When 
one of these closeups flashed on the 
screen, properly cut into the picture, the 
donkey seemed to say: “My gosh, this 


guy's heavy!” He swung his head 
around and then back, and the com- 
mentator continued: “Come on, Bub: 


get off and let me ride you awhile!” 
One of the most successful short sub- 
jects series, “Speaking of Animals,” em- 
ployed this technique with the added 
innovation of clever animation of ani- 
mals’ mouths to heighten illusion of the 
animals actually speaking. But even 
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PROFESSIONAL 
List $75.00 


*Trademark 


1115 Douglas Ave. 





TRI-PURPOSE ANAMORPHIC LENS IN MICROMETER FOCUSING MOUNT 


e © & 


List $90.00 


For color or black-and-white. Compatible with CinemaScope. 
For use on 8mm, 16mm and 35mm motion picture cameras. 


APEX SPECIALTIES CO. 





IMPERIAL F. M. 
List $105.00 


Providence 4, R. I. 











$190 Special Purpose 
oo Sa 600 FOOT 
CONVERSION FOR 
AURICON 
CINE-VOICE 


Take-up is in camera on 100- 
ft. reel. Used on horse race 
tracks and other applications 
where 100-ft. or less is ta- 
ken, then processed. 


Regular conversion with 
600-ft. takeup . $295.00 











GREAT LAKES MOTION PICTURE SERVICE 
12037 Grand River Ave., Detroit 4, Mich. 
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MOVIE FANS= 


8mm and 16mm 
DUPLICATES 


16mm REDUCED TO 8mm 
8mm ENLARGED TO 16mm 


REVERSAL 





















PROCESSING 

SEIT --sueiadibiensiiinin 4c ft 16mm x 100 ft.....$1.00 
16 Les « 
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MAIL ORDER ONLY @ FAST SERVICE 


COMET FILM SERVICE 


P.O. BOX 447, Great Neck, New York 
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REFLEX FOCUSING 
VIEWER 







—- ” 
40” F/8 
: TELE LENS 
Yl HELICAL FOCUSING 
CAMERA MOUNT 


OPTICS FOR THE JET AGE 
from BURKE & JAMES 


Developed for the Missiles System Div. of 
Raytheon Mfg. Co., from their design data com- 
plete with 40” F/8 telephoto coated lens in 
helical focusing mount for Eyemo 35mm 
Camera with reflex focusing viewer, bore- 
sighted and collimated.. Used with 10X 
Prismatic Telescope Viewfinder — Collimated 
with camera and lens. Colored reticle showing 
film area penaits tracking and leading image 


into picture frame. 
Write for 120 pg. encyclopedia of photo equip. 


BURKE & JAMES, INC 
21 S.Wabash Chicago 4, lilinors 


Moviscop 


VIEWER 


THE EDITOR'S PAL 
The very finest 16mm 








action viewer. Pre- | Z 
cision German mech- 
anism. For producers 


~T.V.—Labs, bad 


Professional net $180. 


THE HARWALD co. 


1216 Chicago Ave., Evanston, lil. + Ph.: DA 8-7070 
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ENGE NUMBERING VACUUMATING 


All work vaporated at no extra charge 


NATIONAL CINE LAB 


Washington 17, dD. Cc. 
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ME phe Iv ereR 
ged Wide Use 


Produce moonlight and night effects 
in daytime « fog scenes « diffused focus 
and many other effects. 

Information mailed on request. 
SCHEIBE FILTERS COMPANY 
ORIGINATORS OF EFFECT FILTERS 

P.O. Box 46834, Hollywood, Calif. 
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“like adding a sixth sense... 
PAR ACCESSORIES ADD VERSATILITY to — 
Cine Special, K-100, Bolex H-16, Bell & Howell 70 
series, 200-TA & N-9 Cameras; Bell & Howell, 

Houston & Depue Printers. 
Also optical engineering, devices & systems. 


PAR Products Corp. 
602 E. Colorado Ave. * Senta Stenten, — 
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without animation, the amateur can 
achieve similar success, providing the 
| dialogue is witty and logical and espe- 
cially. if it is not overdone. 

Frequently in editing a picture, one 
discovers that desirable connecting shots 
are lacking in the material at hand. 


Here skillful narration can come to the 
rescue to bridge the scenes, if not to 
actually improve interest in the picture 
at this point. 

Next month I shall discuss the prep- 
aration of a home movie film to which 
narrative sound is to be added. 





REMOTE FOCUSER FOR BNC 


(Continued from Page 586) 


could see greater flexibility of shots 
made possible if a remote focus control 
could be used in conjunction with the 
Mitchell BNC that was to photograph 
the picture. 

+ so happened that only a week be 
fore shooting on “Zero Hour” started. 
Polito. working on the production, 
“Sweet Smell of Success.” photographed 
by James Wone Howe. A.S.C.. had to 
resort to the use of a string attached to 
the camera focus knob to execute a fol- 
low focus shot. This expedient has been 
used countless times when the situation 
on the set precluded the assistant cam- 
eraman being “with” the camera as 
the shot is made. It is not recommended. 
however, where accuracy of focus and 
critical depth of field are paramount 
factors. 


Determined not to resort to string any 
longer, Polito luckily stumbled onto a 
Selsyn set which the Mitchell Camera 
Company had built for a client in the 
east. The “slave” Selsyn was exactly 
what he was looking for, but he felt 
the transmitter unit of the equipment 
left much be desired to execute the 
type of shots that are made in Holly- 
wood studios, 

With half the preblem thus solved. 
and in a desperate atlempt to come up 
with an answer to meet the starting date 
of “Zero Hour.” Polito took a long-shot 
chance that the transmitter of the re- 
mote focuser used on Technicolor cam- 
eras would work compatibly with the 
Mitchell “slave” if coupled with it, With 
this thought in mind, he borrowed a 
Technicolor transmitter from Para- 





Camera Records Boat's Racing Performance af High Speed 





SETTING WORLD SPEED BOAT records calls for painstaking study of the boat's perform- 
ance under various conditions. Motion pictures made of trial runs can reveal a great deal. 
Here Donald Campbell (center), famous British speed boat driver, is setting up his Bell 
& Howell 70-HR 16mm camera to film a test run during preparation for his recent record 
attempt at Lake Canandaigua, New York. Campbell damaged his boat and narrowly 
escaped death when it struck the wake of a passing pleasure craft at 240 miles per 
hour. Studying movies of his boat in action will enable him to correct driving procedure 


so future mishaps may be avoided. 
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a a . aa Features largest and finest erect-view 
ra a." 4 Viewfinder ever made for professional use 
he : 
; Here is a professional motion picture camera with 
¥: features that cameramen have dreamed about. It in- 
” corporates a revolutionary intermittent movement that 
a produces perfect registration. High-powered direct- 
y° view focusing system guarantees critically sharp pic- 
tures. All controls and indicators are so conveniently 
d. Offers New Standa rds of placed, the cameraman never has to change position. 
P Clear glass reticle instead of conventional ground glass 
= Accuracy permits great magnification for critical focusing. 235° 
rt i “Complete Repair Service dissolving shutter permits shooting with 13 less light. 
p- . 
4 by factory trained experts Many, many other exclusives. 
e \ We Feature The Complete Maurer Line, Including New 
h ' ~~ —ibibe Maurer Blimp which permits viewing directly through 
a " AMERA ‘< Wists nT gh 1 @ lens without opening the blimp. Maurer Sunshade and 
\- Filter Holder. Sports or tracking Viewfinder. Inverter 
for synch motor. Film shrinkage gauge. 400’ or 1200’ 
2 Dept. A 315 West 43rd Street, magazine interchangeable on camera or recorder. 











New York 36, N.Y. JUdson 6-1420 





mount Studio, hoping that it would be 


powerfal enough to drive, the “save” | COMPLETE SERVICES TO PRODUCERS OF 16mm 
the finder. To eliminate as much fric- MOTION PICTURES, 35mm SLIDE FILMS AND SLIDES 


tion drag as possible, the BNC lens 


—_— = oe : washed w 3 Research and Script Editing and Matching 
s ‘nt a re- ‘ated as ‘re the . -— , . 
ee eee ae Photography, Studio and Titling and Animation 
complete lens-focus and _ follow-finder Location — 
} mechanisms. | Release Printing 
After the wiring continuity had been Processing Magna-Striping 


Edge-numbered Work Prints 


Sound Recording and Slide Film Animation 
Rerecording Slide Duplicating 


carefully checked out, Polito crossed his 
fingers and hit the switch. Both units 
functioned smoothly and with a high 
degree of repeat accuracy. He imme- 
diately requested permission from Para- 

mount to keep the transmitter for the GEO. W. COLBURN LABORATORY INC. 
duration of the picture. Since “Zero 164 NORTH WACKER DRIVE + CHICAGO 6 TELEPHONE DEARBORN 2-6286 
I Hour” was to be a Paramount release, 


that Studio cooperated 100 per cent. anmneetaaan - 
Mark Armistead. who operates a large 


camera and equipment rental business | EVERYTHING PHOTOGRAPHIC 


in Hollywood, subsequently purchased a 
set of Selsyns from Mitchell Camera 

ea three “alls: oa AND CINEMATIC 
FOR PROFESSIONAL AND AMATEUR 


Company, identical to the one Polito 
: used. 
Following completion of “Zero Hour,” 
Polito was assigned to two CinemaScope The World's Largest Variety of Cameras and Projec- 
tors. Studio and Laboratory Equipment with Latest Im- 
provements as used in the Hollywood Studios. New 
and Used . . . BARGAINS. Established 25 years. 

















pictures for Filmasters, where he was 
to use a BNC camera fitted with an un- 
coupled anamorphic lens obtained from | 
20th Century-Fox. Polito saw that a re- 
mote focuser could be used to great 
(Continued on Page 612) 


HOLLYWOOD CAMERA EXCHANGE 
1600 Cahuenga Boulevard 
HO 9-3651 @ Hollywood, Calif. @ Cable Hocamex 
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8MM & 16MM BLACK and WHITE 


reversal 
processing 


SPECIAL DELIVERY SERVICE ON 
AN HOURLY MAILING SCHEDULE 


All film processed by sensitometrically 
computed gamma analysis 


SPECIALIZED DEVELOPMENT GIVEN 
EASTMAN TRI-X and DuPONT 930 & 931 


SEND FOR BROCHURE 


EAS TERN 


FILM LABORATORIES 


DEPARTMENT 7-A 
608 CENTER ST. EXT., 


BRIDGEPORT, CONN 
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FILM EDITING 
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“HEAR ME GOOD” SHOT IN CONTINUITY 


(Continued from Page 572) 


necessary camera moves without taking 
anything away from the story or action, 
and particularly so camera movement 
during shooting would not distract the 
actors. The cameras were kept as far 
back from the players as feasible, with 
proper choice of lenses compensating for 
such camera position limitations. 

The “A” or master camera 
mounted on a boom and covered the 
principals throughout each scene. “Oc- 
casionally we would reach a spot where 


was 


| we couldn’t get in close as we liked,” 


said Boggs. “Here, our “B’ camera play- 
ed its most important part. Kept at a 
more or less fixed position, this camera 
would be switched on to pick up a 
tight two- or four-shot. covering for the 
‘A’ camera until it could be pulled back 
to a new position where it took over 
again for the main camera coverage.” 
It was necessary to provide a special 
switch for the “B” camera so_ that 
switching it on and off could be accom- 
plished without creating any sound that 
might be picked up by the microphone 
during shooting. 

Another factor which must always be 
considered in continuous shooting is that 
in filming long takes—those on this pic- 
ture ran six to nine minutes in length— 
the camera motors heat up and are likely 
to suffer damage if such operation is 
prolonged, Boggs pointed out. To ob- 
viate this problem, replacement motors 
were held in readiness and changed be- 
tween takes whenever necessary. 


“Because the VistaVision cameras 


| which we used were carefully inspected 


| any kind,” 


and serviced after each day’s shooting. 
we experienced no camera trouble of 
Boggs stated. 

Earlier it was explained how impor- 





tant it was for the camera operator to 
be completely familiar with the story 
and script of “Hear Me Good.” This is 
even more apparent when we consider 
that the first scene of this picture, repre- 
senting 25 pages of script, required 61 
separate camera movements—equivalent 
to almost that many separate camera set- 
ups had the picture been shot in the cus- 
tomary “stop-and-go” method. Only an 
extremely sharp operator who had 
thoroughly assimilated the scene proce- 
dure during rehearsals could be entrust- 
ed with handling the camera on such a 
lengthy and complicated take. As Don 
McGuire remarked, “Boggs’ camera 
crews (there were two—one for each 
camera) were as unified and sharply 
trained as any Air Force bomber crew.” 

Reference was made earlier to the 
placement of tapes on the floor as a 
guide for the actors during rehearsals. 
A multitude of vari-colored tapes were 
also placed on the floor where the cam- 
era ranged, as a guide for the dolly and 
crane operators and for the camera oper- 
ator during the protracted shooting 
intervals, “There were so many different 
colors of tapes pasted on the floor.” 
Boggs said, “that it looked like a 
Christmas decoration! But they were of 
immense value. Each color denoted a 
particular movement or scene segment, 
and the significance of each color had 
to be carefully memorized by every 
member of the camera crew.” 

“Boggs and his crew did a wonderful 
job,” Don McGuire enthused. “At the 
close of the first day, everyone on the 
set was a little ‘punchy’ from the gruel- 
ling pace. But it was all worthwhile and 
we happily achieved just what we had 
set out to accomplish. That first day we 
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started shooting at 9 A.M. By 11:15— 
little over two hours later—we 
pages of script. The two 
master shots were ‘in the can’ by 10 
A.M. And by 6:30 that same evening we 
had covered exactly 3814 pages of script 
—more than one-quarter of the entire 





just a 
had shot 27 


pic ture. 


“We shot over 16,000 feet of film in 
the two VistaVision cameras the first 
day. When the delivery boy brought the 
dailies to the projectionist, he thought 
he was being given a complete feature 
to screen!” 

McGuire’s enthusiasm for Boggs’ abil- 

as a 
Boggs, by virtue of his long career as 
an operator, is an important asset to any 
director, In the 22 years he has worked 
behind the camera he has acquired more 
knowledge of screen direction and stag- 
ing than is possessed by many directors. 
his own in figuring 


ity 


“p : 
Boggs was on 


out all but six of the setups,” said 
McGuire. “When he was ready, he would 
call me over to the camera for a look 


of approval, and if the setup was right 
we went right ahead and shot it.” 

Paramount Studio, which has a long 
record for advancing its deserving cam- 
era operators to “first cameramen” or 
directors of photography, elevated Has- 
kell Boggs to this status only two years 
ago. His work on “The Delicate Delin- 
quent” and “Hear Me Good” has won 
him considerable stature. 

Considering his achievements thus far 
and the assignments that have come to 
him recently, he might conceivably join 
that distinguished circle of cinematog- 
raphers—the “Oscar” winners—long be- 
fore he reaches “veteran” status. 





PHOTOMACROGRAPHIC STUDY 


(Continued from Page 575) 


posure determination is made from the 
ground-glass back with a Photovolt Cor- 
poration meter Model 501-M, and plates 
are developed in a fine-grain developer. 

By this method, satisfactory enlarge- 
ments in the order of 3x4 inches are 
possible from sharp, well-exposed KCO 
16mm originals, thus extending the 
range of usefulness of 


cameraman is well justified. | 








photomacro- | 


graphic time-lapse studies in terms of | 
stills as well as motion picture footage. | 


The justification for the time and 
effort expended in time-lapse cinema- 
tography, from the educator’s point of 


view, is not simply to present the spec- | 


tacular or the unusual, 
develop new insights and to deepen un- 


but rather to | 


derstandings of the intended audience. | 


In terms of such an objective, no effort 


in the motion picture arts and sciences | 


seems too great, 
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PHOTOGRAPHIC ASSIGNMENTS 


(Continued from Page 568) 


| @ Hers’ Kirkpatrick, “Wagon Train,” 


PARAMOUNT 


@ Ray June, ASC, “Houseboat,” (Vista- 
vision) with Cary Grant and Sophia Loren. 


| Mel Shavelson, director. 


@ Cuartes Lance, ASC, “The Matchmaker,” 
(VistaVision) with Shirley Booth and An- 
thony Perkins. Joseph Anthony, director. 


PARAMOUNT SUNSET 


@ Fitoyp Crossy, ASC, “The Court of Last 
Resort.” * (Walden Prods.) Various directors. 


PRODUCTION CENTER, NEW YORK 


@ Morris Hartzpanp. “Woman Without 
Shadow,” (Knight Prod. RKO release) with 
Rosemary Harris and Steve Hill. John New- 
land, director. 


REPUBLIC STUDIOS 


@ Joserpn Biroc, ASC, “Alfred Hitchcock 
Presents.”* P. Henreid, director. 


@ WittiAm Braprorp, ASC, “Manhunt,” * 
(Revue Prods.). Bernard Girard, director: 
“Restless Gun,” * (Window-Glenn Prods.) 
with John Payne. Ed Ludwig, director; “The 
Millionaire,” * (Don Fedderson Prods.). 
Al Green, director. 


@ Epwarp Corman, ASC, “Dragnet,” * 
(Mark VII Prods.) with Jack Webb and 


Ben Alexander. Jack Webb, director. 


@ Ernest HALiter, ASC, “Suspicion,’* (Re- 
vue Prods.). James Nielson, director. 


* 


(Revue Prods.). Robert Florey, director. 


@ Lionet Linpon, ASC, “Alfred Hitchcock 
Presents,” * (Revue Prods.). Robert Stevens, 
director; “Jane Wyman Theatre,” * (Lew- 
man Prods.) with Jane Wyman. Allan Minor, 
director; “Studio 57,” * (Revue Prods.) with 


Bob Walker. Ed Ludwig, director. 


@ Jack Marta, “Plunderers of Eldorado.” 
(Naturama; Ventura Prod.) with Vera Ral- 
ston and Anthony George. Joe Kane, director. 
@ Ray Rennawan, ASC, “Wells Fargo,” * 
(Overland Prods.) with Bob Walker. Ear! 
Bellamy, director; “General Electric The- 
atre.”* (Revue Prods.). Robert Sinclair, 
director. 


@ Wittiam Sickner, ASC, “Studio 57” * 
(Revue Prods.). Norman Tokar, director: 
“Uncle Bentley.” * (Revue Prods.). Jerry 
Hopper, director; “Bachelor Father,” * 
(Bachelor Prods.). Jerry Hopper, director: 
“Leave it to Beaver,” * (Gomalco Prods.). 
Various directors. 


@ Evitis THackery, ASC, “Restless Gun,”* 
(Window-Glenn Prods.) with John Payne. 
Ed Ludwig, director; “Wells Fargo,” * (Over- 
land Prods.) with Bob Walker. Earl Bellamy, 


director. 


@ Mack Srencier ,ASC, “Manhunt,”* (Revue 
Prods.) Don Weis, director: “The Million- 
aire’* (Revue Prods.) Al Green, director. 


@ Gitsert Warrenton, ASC, “State Troop- 
ers,” * (Revue Prods.) with Rod Cameron. 
Richard Irving, director. 
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HAL ROACH STUDIOS 


FirzceraLp, ASC, “Telephone 
Nesbitt. Various direc- 


@ Epwarp 
Time,” * with John 


tors: “The Gale Storm Show,” * with Gale 
Storm. Wm. Seiter, director. 
@ Pau. Ivano, “Telephone Time,” * with 


John Nesbitt. Various directors. 


@ Jack Mackenzie, ASC, “Telephone 
Time,” with John Nesbitt. Various directors. 
RKO-PATHE 
@ Cuartes Burke, “Dick Powell’s Zane 
Grey Tleatre.’* (Four Star Prods.) with 

Dick Powell. Al Ganzer, director. 
@ Georce Diskant, ASC, “Mr. Adam & 


Eve,”* (Bridget Prods.) with Ida Lupino and 
Howard Duff. Richard Kinon, director. 


@® Guy Roe, ASC, “Trackdown,”* (Four 
Star Prods.). R. MacDougall, director; 
“Dick Powell’s Zane Grey Theatre,” * (Four 
Star Prods.) with Dick Powell. Lewis King, 
director, 


20TH CENTURY-FOX 


@ Brypon Baker, “Escape to Red Rock,” 
(Regal Films) with Brian Donlevy and Jay 
C. Flippen. Edward Bernds, director. 


@ Witrrip Cuiine, ASC, “April Love,” 
(CinemaScope & Color; shooting in Lexing- 
ton, Ky.) with Pat Boone and Shirley Jones. 
Henry Levin, director. 


@ JosepH, MacDonatp, ASC, “The Young 
Lions,” (CinemaScope; shooting in France) 
with Marlon Brando and Joan Woodward. 
Edward Dmytryk, director. 


@ STANLEY Cortez, ASC, 2nd Unit, “South 


Pacific.” 


@ Wittiam Mextor, ASC, “Peyton Place,” 
(Jerry Wald Prods.; CinemaScope) with Lana 
Turner and Lloyd Nolan. Mark Robson, di- 
rector. 


@ Joun Nicko.aus, “Young and Dangerous,” 


(Regal Films) with Lili Gentle and Mark 
Damon. William Claxton, director: “Ghost 
Divers,” (Regal Films) with James Craig and 


Audrey Totter. Merrill White, director. 

@ Hat Rosson, ASC, “The Enemy Below,” 
(DeLuxe color: CinemaScope) with Robert 
Mitchum and Kurd Jurgens. Richard Powell, 
producer-director. 


@ Leon Suamroy, ASC, “South Pacific,” 
(Todd-AO & Color; shooting in Hawaii) with 


Rossano Brazzi and Mitzi Gaynor. Joshua 
Logan, director. 
@ Leo Tover, ASC, “Fraulein,” (Cinema- 


Scope & Color; shooting in Germany) with 
Mel Ferrer and Dana Wynter. Henry Koster, 
director. 


UNIVERSAL INTERNATIONAL 


@ Artuur Artinc, ASC, “Once Upon a 
Horse,” (CinemaScope) with Dan Rowan and 
Martha Hyer. Hal Kanter, director. 


@ WituiaAm Daniets, ASC, “How Lonely the 
Night,” (CinemaScope) with Richard Egan 
and Julie London. Harry Keller, director. 


@ Pui Larnrop, ASC, “Hemp Brown,” 
(CinemaScope & Color) with Rory Calhoun 
and Beverly Garland. Richard Carlson, 
director. 


AMERICAN CINEMATOGRAPHER 


Mixing your 
own chemicals? 





Reversal Processing can be easy! 
... Atkinson Reversal Processing 
Chemicals are already mixed! 
We're THE place to get them 
ready-to-use. (Either dry or 
liquid form) 

Other Labs and TV stations are 
using them . . . you can save 
time and money, too 


Clthinwn WY: 10)-7-000);) Ao 
r0O7 ‘ Viet mm siel¥ll st '7-1ae. 


anta M 


alifornia 








va SepTemMBer, 1957 e 605 











It's easy with the 


MERCER FILM PATCH 


@ Dependable 


R. C. MERCER & COMPANY 


4241 Normal Ave., Hollywood 29, Calif. 
NOrmandy 3-9331 


Practical 








400-Foot 
Conversion 


FINEST conversion 
on the market to- 
day. Convert your 
Auricon Cine-Voice 
or Pro to a fine 
camera that will 
handle full 400 feet 
of film with perfect 
jam -free, wow - free 
operation. includes 
Veeder-Root footage 
counter, filter slot 
ond holders, phone 
jock in camera and 
complete refinishing. 





Quick Service . . 
Mitchell or Bell & Howell Magazines. 


. Finest Workmanship . . . 


Write for Pictures and Complete Details 
GORDON YODER 
PROFESSIONAL CINE PRODUCTS 
6055 Ridgecrest Rd., Dallas, Texas 











Automatic Daylight Processing 


DEVELOPING TANK 


* Processes up to 400 Ft. 

* 8mm-16mm-35mm 

* Movie—X-Ray—Microfilm 
* Motor driven portable 

* Tough plastic tanks 

* Uniform Density Assured 
* 70mm tank also available 


FILM DRYER 

e Motor driven—Heated 

* Speedy drying 

* Automatic shrinkage allow- 
ance 

* Stainless steel and 
aluminum construction 

* Easily assembled without 
tools 

* Compact, Portable 


Guaranteed. Write for Free — 


Micro Record Corp. «7°2=:'*... 














AMERICAN CINEMATOGRAPHER 








@ Ernest Laszto, ASC, “Teach Me How to 
Cry,” (CinemaScope) with John Saxon and 
Sandra Dee. Helmut Kautner, director. 


@ Warren Lyncu, De Soto commercial.* 


John Sherwood, director. 
John 


@ James Drovucut, Glade commercial.* 


Sherwood, director. 

@ Russert Metry, ASC, “There’s a Time to 
Love,” (CinemaScope & Color: shooting in 
Germany) with John Gavin and Lisa Pulver. 
Douglas Sirk, director. 

@ Enzio Serarin, “Raw Wind in Eden,” 


shooting in Italy) 
and Jeff Chandler. 


(CinemaScope & Color; 
with Esther Williams 
Richard Wilson, director. 


@ CHARLES WELBORN, Joy commercial,* Dodge 
commercial.* Virgil Vogel, director; Campbell 
Soup commercial.* Jack Daniels, director; 
Lawrence Welk industrial short. Wil Cowan, 
director. 


WARNER BROS 


@ Cart Bercer, ASC, “Cheyenne” * with 
Clint Walker. Leslie Martinson, director. 
@ Exuis Carter, ASC, “Maverick.” * Bud 


Boetticher, director. 


“Fifteen Bullets from 
Utah) with 


CLOTHIER, 
(shooting in Kanab, 


@ WILLIAM 
Fort Dobb,” 


Clint Walker and Virginia Mayo. Gordon 


Douglas, director. 


@ Ep Dupar, ASC, Pink Camay commercial,* 
G. Minter, director; Lustre Creme commer- 


cial.* Ross Lederman, director. 

@ Jack Erra, “Jamboree” (Vanguard Prods,: 
shooting at Fox Movietone Studios, N.Y.), 
Roy Lockwood, director. 

@ Artuur Ferpert, ASC, Chevrolet 1958 
commercial.* Dave Monahan, director. 

@ Cart Guturie, ASC, “Maverick.* Leslie 
Martinson, director. 

@ H. F. Koenexamp, ASC, Chevrolet 1958 
commercial.* Dave Monahan, director; Kel- 


logg commercial.* Mel Dellar, director. 
“Marjorie Morn- 
shooting in New 


and Natalie Wood. 


@ Harry Srrapiine, ASC, 
ingstar,” (WarnerColor; 
York) with Gene Kelly 
Irving Rapper, director. 


ASC, “Sugarfoot.” * Peter 
“Colt 45.” Peter Adrian, 


@ Harowip Stine, 
Adrian, director: 
director. 


@ Witttam Wuirtey, ASC, “Sugarfoot.” * 
E.. Bernds, director. 
@ James Wone Howe, ASC, “The Old man 


and the Sea,” (WarnerColor) with Spencer 
Tracy. John Sturges, director. 





FILM-MAKING IN SOUTH AFRICA 


(Continued from Page 576) 


tensive reading on the subject and pro- 
tracted discussions with our old Zulu 
assistant, a synopsis was drawn up for 
preliminary discussions. Once it was 
okayed by a group of Zulu men, who 


served as technical advisors, we set 


about the next stage of preparing a 
shooting script, with commentary in 
sketchy outline. This of necessity had 


to be elastic, as so many minor pieces 
of action invariably arise throughout 
the shooting, which cannot be antici- 
pated. This results mainly from a varia- 
tion in custom between one tribe and 
another. 

A Chief or Headman who was known 
to us from previous productions was 
called in and details finalized regard- 
ing locations, building of huts and sets 
where required; the number of men, 


women and children required; their 
dress, and weather conditions which 
would determine whether they should 


or should not assemble on appointed 
days. And of course, and this of prime 
importance, we discussed the matters 
of food and cash. 

With great patience, we discussed in 
detail the theme of the film to which 
the Chief added his observations from 
time to time. Then with all these pre- 
liminaries finalized, a day was set down 
for the first shots, as also that section 
of the story. I would mention here that 
we found it advisable for many reasons 
to shoot as near to sequence as pos- 
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sible, so that the natives would find it 
easier to pick up the threads of the 
story idea from day to day. 

It must be remembered that 
people were re-enacting a custom and 
ceremony of their own which in their 
minds runs from here to there, and not 
here, there, and back again. 

Then came the first day’s shooting. 
We left early in the morning under a 
friendly sun, loaded with props, food. 
cameras, recorders, reflectors and what 
appeared to me to be a mass of cumber- 
some miscellaneous material, yet which 
my friend who assists us on these ex- 
peditions assured me was absolutely 
necessary. 

The time set down for the Chief and 
his people to assemble was the equiva- 
lent of 9 a.mM.—they go not by the clock 
but by the position of the sun. By this 
hour we had arrived at the point of 
assembly. There was not a soul in 
sight! Ten o'clock and then eleven. I 
became worried because of the position 
of the sun, which is not favorable to 
pictorial effects and good color on dark 
bodies in midday. 

Finally the Chief arrived to inform 
us, with great regrets, that a wedding 
was taking place at some distant kraal 
and many of his people had journeyed 
there to assist in the celebrations, I was 
about to instruct the boys to load up 
and prepare to return to headquarters, 
when of a sudden I hit upon an idea. 


these 
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| Lil Vieutng Mace Lacy whit 
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_ FILM VIEWERS 


16mm and 
35mm Models 








Every film editor will appreciate 
a viewer that enables him to view 
his film from left to right on a 
large 6” x 44%”, brilliantly illum- 
inated screen. 

THE PROFESSIONAL FILM VIEWER 
makes film editing a breeze. Easy 


FRANK C 


G AmeRA Sell 


Yes, we had the girl there who was 
to take the part of the bride and we 
had the man who was to be the groom. 
A quick conference was held and there 
and then the natives were told to pre- 
pare for action and to don their beads 
and skins. 

The scene was a setting in the fields. 
The girl was to be hoeing the field when 
her suitor appeared to press his affec- 
tions. We rounded up three other native 
girls to work in the field with her, 
together with two children. 

We used three cameras—a Kodak 
Cine-Special with 200-ft. magazines, a 
Bolex and an Auricon together with 
field recorders for the singing. Because 
of the deep blue sky filters were neces- 
sary for certain shots, The first piece 
of action covered the girl working in 
the field, which fortunately was right 
at hand. The young warrior was to 
saunter up to the girl and engage her 
in conversation, which approach she 


would reject. I should mention that 
this is all according to custom. Even 


when a Zulu woman is attracted to a 
young lover, she will naturally spurn 
his advances. Modern youth term it 
“playing hard to get!” 

We rehearsed them once to make 
quite sure that they had grasped the 
idea. Then with two cameras in opera- 
tion, we called for action and pressed 
the buttons. Everything went off per- 


Ask us about these time savers today! 


threading, portable, will not scratch 
film. Put either of these viewers 
between your rewinders and speed 
up your editing. If desired, Counter 
and/or Sound Reader can be easily 
attached to either viewer. 
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fectly. But as the shot ended, quite 
outside the script, the girl began chas- 
ing the young warrior with her hoe 
raised above her head and making occa- 
sional swings at his retreating person. 
This was faithfully recorded by the 
camera making the long shots from one 
angle. It appeared from inquiries that 
this was quite a common method of 
dealing with the love sick type. 

Having covered the full action in a 
long shot, we then went back to cover 
close and mid shots, using reflectors for 
fill light. Exposures are somewhat 
tricky with the brown skins, especially 
when they begin to perspire. Another 
problem with which we were confronted 
was native dress. Zulu women normally 


Counter additional 


Dept. A 315 West 43rd St., N.Y. 36, N.Y. JUdson 6-1420 Sound Reader additional ____ 


















16mm Professional Film Viewer $350.00 


75.00 
150.00 











wear a skin skirt and only bead adorn- | 
ments above the waistline. This posed | 
the question: “What would overseas’ | 


reaction be to the partially-clad figures 
in our scenes?” 


We decided 


to disregard overseas 


susceptibilities and concentrate on the | 
factual presentation, as there was a | 


market within the Union for these films. 
We wound up the day shooting with a 
selection of filler closeup and big close- 
up shots of these two characters and the 
children, all of which came in very 


useful later, This does go to establish | 


the justification for regarding the script 
as elastic. You never know what action 
(Continued on Page 609) 
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Send 
Your Film 
To The 
Complete 16MM 
Service 
Laboratory 


Unsurpassed for... 








QUALITY 





SPEED 























Personalized 


SERVICE 


MOTION PICTURE LABORATORIES, INC 
Phone BRoadway 5-2323 
1672 Union Ave. Memphis 4, Tenn. 











The Waster Craftsmanship 
Yfour Film Deserves 
— | 











¥& Overnight Service Anywhere In The United States 
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American Cinematographer has consistently surpassed all other publications in the 
amount of advertising carried on film production equipment and services. Adver- 
tisers — large and small — know from experience that American Cinematographer 
produces the best results — gives the most returns per advertising dollar. 


MR. ADVERTISER: Note that just about all the industry's important advertisers are represented in 


this issue. Most of them appear regularly every month because American Cinematographer is doing 


the best selling job for them. And we can do the same for you! 


Plan now to include AMERICAN CINEMATOGRAPHER in your 1958 


advertising schedule. For space rates, write to 


AMERICAN CINEMATOGRAPHER, 1782 NORTH ORANGE DRIVE, HOLLYWOOD 28, CALIF. 
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FILM-MAKING IN SOUTH AFRICA 


(Continued from Page 607) 


will crop up spontaneously. 

Our second day out on location was 
a complete frost. We had mentioned 
that if it was overcast there would be 
no filming. Well, there were only one 
or two small clouds floating lazily in 
the sky. None of our players showed 
up, so we spent a quiet day in the 
country! 

Subsequent shooting days were more 
successful but rarely began on time. 
What we found most effective for our 
actors’ morale was to record singing 
after the beer drink en completion of 
a day’s filming. We would encourage 
them to sing appropriate songs, such 
as the wedding song, the farewell song, 
and a solo or two by one or another 
of the women. Dancing during filming 
was recorded wild on the magnetic re- 
corder, and subsequently edited, prepar- 
atory to cutting discs. 

The final big dance scene required 
four cameras because, once the natives 
began their routine, there was no stop- 
ping them. They had to run right 
through from beginning to end because 
of the nature of the dances. Careful 
planning was called for. First with all 
cameras loaded two were positioned to 








ABOUT THE AUTHOR 


Ken Clarke, a City Councillor and Past 
Mayor of the City of Durban, South Africa, 
cut his cine teeth on a second-hand 16mm 
camera nearly twenty years ago. Today he 
is a Director of Ken Clarke (Pty) Ltd., pro- 
ducers of films under the aegis of Impala 
Films. Of his several productions, including 
industrial films, are “Insect World," “Zulu 
Courtship and Marriage,” “The Chief's Heir," 
“Harvest Ceremony” and “Zululand Dances.” 
He prefers the documentary type of treat- 
ment and is currently planning to produce 
the life story of that colorful character, 
Shembe, the Zulu Prophet. 





secure varying angles and changes in 
distance. A third was set up with a 
214” tele lens to capture closeups with- 
out interfering with the two main 
cameramen. The third was held in re- 
serve as also a second Kodak maga- 
zine ready-loaded for quick change- 
over, Test readings were made before- 
hand. The recorder was concealed in 
a small shrub nearby and everything 
went off with a swing, within one and 
one-half hours. Footage? About one 
thousand feet, of which approximately 
two hundred was cut into the com- 
pleted film. 

In all, the cast consisted of close to 
one hundred persons, Our present 
problem was the uninvited guest. These 
odd characters would arrive on foot or 
should I say in boots or on bicycle, and 
slip into a scene here and there de- 
spite close supervision. You must ap- 
preciate that these are a most hospitable 
people, and what was wrong with a few 
friends rolling up to share in the beer 
at the close of filming! One day we 
will remake the film with a more defi- 
nite story theme. 

All filming was on regular Koda- 
chrome, as no Commercial Kodachrome 
stock is available in this country. With 
the return of all footage from the lab, 
we sat down to the laborious job of 
viewing it over a ground glass viewing 
panel. The footage selected was spliced 
together and sent off for work prints. 
These, after final editing, were screened 
for our Zulu assistants, and their com- 
ments noted. Re-editing followed to 
meet with any suggested changes. The 
final approved version was then matched 
against the commentary, which had 
previously been passed by the Zulu 
elder. A temporary tape was run with 
commentary in Zulu and music re- 
corded in the field. Again the film was 
screened, this time with the sound track, 
and at long last everything received the 
green light. 

We have found it a wise course al- 
ways to have available two or three 
authorities on the Zulu customs, both 
Europeans and Africans. Those who 
aided us have been most loyal and 
helpful, appreciating our desire to re- 
cord the true facts and thereby enabl- 
ing their own people to enjoy seeing 
films of their past history, their passing 
customs and traditions. 

Do we export these films? No. First, 
because we have been told that where 
the human torso is bare or bedecked 
only with bead ornaments, some over- 
seas audiences raise objections, Sec- 
ondly, we find no interest for the single 

(Continued on Page 612) 
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FILM 
LABORATORIES 


Established 1949 





Complete 16mm laboratory service 
for Producers using the 


REVERSAL PROCESS 


special attention to 
FASTAX DEVELOPING 


on request: 
TRI-X processed to 1000 ASA 


Also 16mm Negative and Positive 
developing. 


* 


WRITE FOR PRICE LIST 


350 West 50th Street 
New York 19, N. Y. 
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BOLEX ACCESSORIES 
by STEVENS 


For H8 and HI6 cameras: 

Battery Camera Drive @ Time-Lapse Timer 
Lens Extension Tubes @ Alignment Gage 
Turret Lever @ Third Turret Stop @ Turret 
Filter Slides @ Camera Base @ Lens Control 
Handle @ Complete Factory Parts & Service 


For H16 Cameras Only: 

Variable Shutter @ Split-Frame Mask @ Sync 
Camera Drive @ 400-Ft. Magazine @ Sound 
Sprockets 
VARIABLE SHUTTER FOR H16 REFLEX 
Write today for 1957 Illustrated Catalog 


STEVENS ENGINEERING CO. 
2421 Military Ave., Dept. A 
West Los Angeles 64, Calif. 
Phone GRanite 3-3227 






































*Ready-Eddy 


t 
U. S. Registered Trademark 


HANDY DISK COMPUTER GIVES 
READY ANSWERS TO FILM PROBLEMS 
At a glance gives an- 
swers to such questions 
as: What is screening 
time for 16mm_ or 
35mm film of a given 
length? How long must 
a film be to screen for 
a certain period of 
time, frame count? etc. 
A MUST FOR EVERY- 
ONE WHO MAKES MO- 
TION PICTURES. 
$2.00 Prepaid 
(Delivered in U.S.A.) ' 
At your dealer, or write— 
READY-EDDY, Sandy Hook, Conn. 


Pp. - 












* SEPTEMBER, 1957 © 























CLASSIUFIED 
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STUDIO & PRODUCTION EQUIPMENT 





16MM PRODUCERS—LOOK AT THESE VALUES! 


B&H 7ODA CAMERAS w/3 lenses; positive 
finder; objectives and case $ 249.00 
MAGNASYNC X-400 Recorder, like new 795.00 


MAGNASYNC X-400 Complete Outfit including 
recorder, 4 position mixer, playback am- 


plifier & speaker. $1500.00 value 1195.00 
BEAUTIFUL MAURER 05 CAMERA, 2 mags 
2 motors, viewfinder, sunshade, trunk 2495.00 
HALF PRICE SALE—NEUMADE STORAGE 
RACKS & CABINETS 
Used MM-102 CABINETS—hold 100-400’ 
reels... 99.50 
Used MM-184 CABINETS—hold 250-400’ 
reels 149.50 
New RK-102 RACKS—hold 200-400’ reels 87.50 
WESTERN ELECTRIC 639 CARDIOID Micro- 
phones, $236.00 value 169.50 
AMERICAN a HANDBOOKS, 
8th Edition, ', 2.50 
HOUSTON RUBBER SQUEEGEES soft, pliable 
wiper blades, for 16 or 35mm _ processors 
or cleaners. Per dozen $1.50; per 100 9.00 
NEW 16MM GREEN MOVIOLAS with rec 
tangular picture 395.00 
RCA 400 OPTICAL/MAGNETIC 16mm Sound 
Projector, separate speaker, automatic cord 
reel. $900.00 value 495.00 
B&H FILMORAMA Cinemascope type lens for 
Cine Special I! with all projector attach- 
ments, $750.00 value 395.00 


NEW E-Z 8/16 FILM SPLICERS, non-magnetic 

butt splice 34.95 
DURALUMINUM BLIMPS, SPONGE-LINED for 

1200’ Maurer or other cameras with ver- 


tical mounted motor 1.D 18%,"10% 

25%" high. Closeout 295.00 
MAURER MODEL E RECORDING SYSTEM. In 

cludes Type 10 Recorder; V.D. galvanom- 

eter; 400’ magazine; 4 pos. mixer; am- 

plifier; noise reduction; power supply; volt- 

age regulator, cables and cases. $10,500 

value $5995.00 


TRADES TAKEN Phone PL 7-0440 Cable: SOSOUND 


$.0.S. CINEMA SUPPLY CORPORATION 
602 W. 52nd Street, New York 19—Dent. fc 


Western Branch—6331 Holly'd a Holly'd, Calif. 


Phone HO 7-2 
MORE 35MM SPECIALS FROM OUR VARIED STOCK 
BLIMP FOR ARRIFLEX 35mm w/follow focus....$1095.00 
NEW CL-2 NEUMADE 35mm CLEANING MA.- 
CHINES—2000’ capacity. $425.00 regular- 
ly. SURPLUS 295.00 


(for conversion to 16/35mm add $50) 

FAMOUS VISTARAMA ANAMORPHIC LENSES 
for Mitchell, Arriflex, etc. $5000 value, 
make CinemaScope compatible pictures 

NEW ACE FILM SPLICERS—non-magnetic, butt 
or lap all sizes 8/16/35/70mm. Deluxe 
Model $69.50 Std. Model 

HOUSTON 35mm N-35 PROCESSORS, nega- 
tive/positive. Include refrigeration, recir 
culation, airpump, temperature control 
Speeds to 1200’ per hour. Gov't paid 
$8,000.00 

Reconditioned $1995.00 Used 

PETERSON MASSIVE ANIMATION STAND with 
with motorized zoom, air platen, all move 
ments, sliding cellboard. $6,500 value 
likenu . 

MITCHELL 110V AC/DC WILD MOTOR w/ta- 
chometer. $525.00 originally 

MOVIOLAS WITH 3” MAGNIFIED “PICTURE, 
automatic take-ups, serviceable condition 
{Add $125.00 for 3,"x4” viewing screen) 
35mm MOVIOLAS, new condition 

CECO BALANCED TV TRIPOD HEADS, $425.00 
value, like new 

DOLLY TRACK WITH CONNECTORS, 5’, 10’ 
15’ lengths, per ft 4.9 
With self-levelling screws, per ft 5.9 

NEW MAGNETIC PLAYBACK UNIT for Film 
Phonographs, w/preamplifier, transformer & 
mtg. bracket 

DEPUE AUTOMATIC LIGHT CONTROLS—almost 
*/, off price. Twin 75 scene 

RCA PHOTOPHONE OPTICAL RECORDING Sys- 
tems, complete with mixer, amplifier 
2 1000’ magazines; syncmotors; mike, ca 
bles & cases. Rebuilt, from 5375.00 


TRADES TAKEN Phone PL 7-0440 Cable: SOSOUND 
$.0.$. CINEMA SUPPLY CORPORATION 
602 W. 52nd Street, New York 19—Dept. fc 
Western Branch—6331 Holly'd Bivd., Holly'd, Calif. 
Phone HO 7-2124 


1000.00 


59.50 


1495.00 


3995.00 
349.50 
189.00 
289.00 


239.50 


ww 


575.00 
695.00 
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OUR 28th YEAR %& %& x %& SUPPLYING EVERYTHING 


PHOTOGRAPHIC AND CINEMATIC 

35mm DEBRIE CAMERA MODEL L/E featur- 
ing 1—28mm Schneider lens, 1—5O0mm 
lens, Pilot Registration Pins, Direct focusing 
on ground glass, 6—400’ magazines, DeBrie 
gecrhead tripod. Matte box, stop motion 
motor, Value $2355.00 3 .... 1250.00 


ART REEVES SENSITESTER Value 
$2,000.00. Special . 1150.00 


B & H 16mm FILMO CAMERA “Model 70-DA 
with 17mm 2.7 Wollensak, 1” 1.5 Dal- 
meyer, 2” 2.8 Schneider. 3” f4 B & H 
Teletar, and 6” f4.5 Telephoto Xenar 
Lenses; 2-400’ Magazines; Motor; Wells 
Semi-Professional Tripod; Carrying Case. 
8 eee 1150.00 
1 BRUNT-MYER BLIMP for Cine Specic' 
camera, + one or two 110 volt, synchron- 
ous motor, Astro erect-image viewfinder, 
follow focus gears. Value $990.00. Special 
NEW IMPROVED 11 x 14 CLAPSTICK scene 
numbering slate, w/handle..................----.-0-- 6.95 
35MM. GRAFLEX IDENTIFICATION UNIT 
COMPLETE—1!.D. camera w/100 ft. maga- 
zine, stand w/lights & built-in mumber- 
ing device. VALUE $595.00................ecceeeeeeee 
35mm B & H SINGLE SYSTEM SOUND CAM- 
ERA. Lenses: 40mm, 50mm, 75mm, 125mm. 
Modulite galvanometer, amplifier, motor, 
Tachometer. 2-1000’ magazines, Tripod 
with Freehand, quick release legs, carry- 
ing cases. Guaranteed 2,900.00 
SCHOEN PRINTER, sound and silent, color 
B & W. Features: 15mm picture & sound 
together, film capacity 1600 feet, 50’ per 
minute; 12 adjustable light changes; AC-DC 
conversion unit. New 
35mm DUPLEX PRINTER Adapted for sound 
track, excellent for duping. Academy Aper- 
ture. Speed 250 pictures per minute per 
side. Two light change boards, 18 different 
lights each side, 21 scenes. Motor 110 V, 
perfect mechanical condition 
MOLE RICHARDSON 2000 Spot, 
and Lamp BOOM. Special 
B & H 12V or 24V EYEMO & FILMO MO- 
TORS. New. Value 142.00................-ececceeceeee 
SOLENOID STOP MOTION MOTORS, time con- 
trol for 16 or 35mm animation cameras 
ENLARGERS, EXCELLENT CONDITION, EL- 
WOOD. Auto focus, lens and stand. Size 


35mm. 


625.00 


285.00 


899.00 


: 675.00 
rolling stand 
195.00 
95.00 
165.00 


235.00 
175.00 


5x7 
5x7 EK AUTO FOCUS WITH LENS 
16mm Sound Cameras. Auricon Pro Jr. 200 
ft. magazine capacity. Also Cine Voice 100 
ft. magazine. Garantee BIG saving. 
35mm 400 ft. Cineflex magazines. Arriflex 
adaptable. Value $165.00. Price.................. 
Olsen 5 KW 14” fresnell. Heavy duty stand 
with rotating barn doors. Color frame. 
Value, $561.00. Special ae 8 
SPECIALIZING IN MOVIE AND TELEVISION SUPPLIES, 
TRIPODS, SYNCHRONIZERS, 16mm SOUND CAMERAS 
lights, lenses, mikes, booms, dollies, motors, etc. 
New—Used. Reasonable prices. Cash for used equip- 
ment. Trades taken. 
HOLLYWOOD CAMERA EXCHANGE, LTD. 
1600 CAHUENGA _BvLd., HOLLYWOOD 28, CALIF. 


OVER 200 B&H 35MM EYEMOS SOLD AT AUCTION. 
BUY YOURS HERE AT THE RIGHT PRICE—75°% OFF 
LIST. Guaranteed Perfect Performance—NOT Sold As Is 
Bell & Howell Eyemo Q with 3 lens spider 


turret, motor mount, 2” B&H lens, 400’ 
magazine and drum type finder $295.00 
Trunks (Model A) for camera, lenses, etc 14.95 


Trunks (Model B) for camera, mags., lenses 
etc, . 29.50 


B&H 400’ Magazines—plastic....$29.50; Metal 59.50 
Trunks for 2 magazines 14.95 
Eyemo Motors 12, 24 or 115 volt. From 55.00 
B&H Eyemo Q with 3 lens spider turret, 3 
lenses, motor & cable, 2 magazines, posi- 
tive finder, 3 objectives and trunk. ONLY 495.00 


TRADES TAKEN Phone PL 7-0440 Cable: SOSOUND 


$.0.5. CINEMA SUPPLY CORPORATION 
602 W. 52nd Street, New York 19—Deont. fc 


Western Branch—6331 Holly'd Bivd., Holly'd, Calif. 
Phone HO 7-2124 
NEW Auricon Pro 600 camera, case, lenses, turret, 


2 600 ft. 
accessories. Price, 


magazines. New Auricon tripod and case, 
$1200.00. This equipment is lo- 


cated at ARTHUR GOLDEN, 15049 Greenleaf, 
Sherman Oaks, Calif. Phone: STate 9-7653. 
« SEPTEMBER, 1957 


AKELEY Gyro tripod, baby legs and Hi-hat, $485.00 


FLOYD CROSBY, HO 4-8383 

WE RENT AND SELL TV FILM PRODUCTION EQUIP. 
MENT. Colortran, McAlister, M-R, B-M lights, Pole- 
cats, Magnasync 400X, Eyemo 35 1200’, Cine Voice, 


Arriflex 16. Want Cine Specials, Tripods, ete, 
CENTURY CAMERA, 20 S. 7th St., Minneapolis, 
Minn. FE 8-5858. 








MAGNASYNC 17%ymm secondo with torque takeups 
and latest air damper, 639B and D44 microphones, 
4 position mixer, all accessories. Excellent con- 


dition. HARRY WUEST, 27 Grove St., New York, 
N.Y. Phone: JU 2-3816. 
ALL GUARANTEED LIKE NEW! 
CINE’ KODAK TRIPOD TRUCK $ 49.50 


CINE’ KODAK SPECIAL I! F1.9 EKTAR 550.0 

KODAK MAG. 8 OR 16MM FOCUSING FINDER 25.0 
B&H REGENT 8MM PROJECTOR 1] 
8MM REVERE 44 F1.9 LENS 

B&H DIPLOMAT 16MM PROJECTOR 19 
10MM F1.8 ELITAR WA 4 
25MM FO. 95 NOMINAR 8 

MAIL ORDERS PROMPTLY FILLED 


CAMERA CRAFT, DEPT. G 
18 E. 42nd Street New York 17, N.Y. 


00 
0 
9.50 
79.50 
5.00 
9.50 
9.50 


9 


H-H LIGHT corrector No. 2, meter, discs, 30mm 
$39.50. Kodak 50mm f1.6 C mount, case. new 
make offer. B&H electronic mixer, four channel 
complete, new, 349.50. Other items, list. RESTE- 
MEIER, 3748 Drummond Rd., Toledo, Ohio 

finder with built- in adtatehie 
$200. VICTOR DUNCAN, 7500 

LU 2-8467. 


MITCHELL ereci-siuy ” 
matts. Just like ne v 
Miller, Dearborn, mich. Tel 


valued at $3500 


complete outfit 
lenses, two 400 


50mm 


ARRIFLEX 16mm, 
including Xenon 16, 25, 
ft. magazines & motor, filters, tripod and boot 
synchronous motor battery charger and carrying 
case. (250W. 24DC to 110AC rotary converter op- 

$2500.00. HOUSE OF ROTHSCHILD, 


tional) 
625 S. Western Avenue, Los Angeles 5. DUnkirk 
7-2284. 

OXBERRY Aalaation stand | year old. Has motor 
ized zoom, 2 speed camera motor (wired for 5 


speed motor), auto focus for 35mm or 16mm (both 
lenses included). Compound table with motorized 
directional travel, control spin ring and remote 
control panel, 4 traveling peg bars, floating platen 
underneath light box, large and small panto 


graphs. Stand complete with custom-built Cine 
Special Camera. $15,000.00 cash. WEBSTER VISUAL 
SALES | CO., 539 Vine a... Chattanooga, Tennessee 


COLORTRAN SPOTKIT, 3 spotlights with bread or fill, 
3 stands and aligator clamp, snoots and scrims 
Sell $200 cash. (Used once). J. C. DEAN, 22: 
North Bridge, San Gabriel, California. 

WALL 35mm sound camera with two lenses, two 400 
ft. magazines, 12-volt motor, Tachometer view 
finder, galvanometer—as is, $1550.00. WALL 35mn 


camera in superb condition with tripod, accesso 
ries, $3500.00. Lenses: B&L £/5.6—20” telephoto 
$65.00, Eastman Ektar f/2.5—7” $38.00. Bell & 
Howell 400 ft. magazines, used, $45.00. JACK 
WALTON, P.O. Box 1457, Tampa, Fla 
B&H 35mm STANDARD CAMERA #1139, prac- 
tically new . $2100.00 
B&L ENLARGING CONDENSERS (pair) 14” 
diameter. Good condition; for both 125.00 
EKTAR 14” COMMERCIAL LENS in barrel. 
New condition 110.90 
ANIMATION STAND ‘35mm with ACME CAM 
ERA complete in \ aed detail. Full infor- 
mation on req 
MITCHELL THEODALITE CAMERA custom re- 
built—rackover, stop motion, lens and 
magazines. Excellent for Television ani- 
mation work. Bargain 950.00 


LOUIS MEYER 
6337 Santa Monica Bivd., Hollywod 38, Calif. 
HOllywood 9-8209. 


FOR SALE 
Used late model MAURER 
priced. Write for details. 
CAMERA EQUIPMENT COMPANY,INC. 
315 West 43rd Street, New York %, New York. 
BALTAR lenses coated in Mitchell mounts. Guaranteed 
perfect. Almost new. 1/3 off list. Write Box 1249, 
AMERICAN CINEMATOGRAPHER. 


cameras. Economically 
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STUDIO & PRODUCTION EQUIPMENT 


STUDIO & PRODUCTION EQUIPMENT 


WANTED 





EQUIPMENT SALE 


Our Sound Stage is being closed to make room for 
expanded sound recording facilities for producers. 
The following list is only a small part of the 
equipment that is available. Items will be priced 
on a negotiated basis. 

Cameras: ine Specials; 16mm Bell & Howell Spe- 
cialists; Auricon Super 1200 Pros, silent and sound; 
16mm Maurers. 

Matched sets of Ektar and Cooke lenses; zoom lens. 

MR mike boom. Exposure meters. Mitchell finder. 
Matte boxes. Blimps. Tricycle dollies. Tripods. 
Camera motors. Speed Graphic still camera. 

Lights: MR 2000W spots and stands. MR double 
broads. 750W spots. Colortran sets. Bulbs. Cables, 
boxes, break-ups, Rotary converter. AC generator. 

Telaskool prompter, Flats, scenery, props. 

Sound Equipment: 35mm Simplex optical dummies. 
Reeves PV 100 16mm magnetic recorders and mix- 
ers. Speakers, mikes, racks, amplifiers. 

Laboratory Equipment: Fonda positive-negative de- 
veloping machine. 

Carlson reduction printer. 

Hundreds of other items. Write for mimeographed list 
or phone FEderal 3-4000 for further information 
and prices. 

BYRON, 


1226 cdg a 
ae 7, ¢. 


LLOYD'S 
THIRD ANNIVERSARY SALE! 

PRO. JR. TRIPODS, used....... j $ 99.50 
Carrying case for Pro. Jr., used : 9.50 
B.&H. ZODL, Spider Turret, 1”1.9 lens 295.00 

AURICON “PRO with Amplifier, cases, cord, 
complete . ; ebininlsihaict 895.00 

ARRIFLEX ‘16°’ 3 Schneider Lenses, case and 
cord . ES aes 1595.00 
MILLER FLUID. HEAD, “Model "'D "| used 115.00 
EYEMO Objectve Lenses—6”, SOE, pg 7.95 
NORWOOD Meter with case, NEW! 23.95 
MITCHELL 35mm, 1000’ magazine 109.50 
MITCHELL 35mm, 400’ magazine........ 89.50 
EYEMO ‘'Q", Open back, Spider Turret. 295.00 
BOLEX 16mm, RX 1”f1.9, Demo....... 339.50 
BOLEX 16mm, SUPREME ‘141.9, Demo. .. 309.50 
WATSON Dev. Set with case for l6émm, New 69.50 

PAN CINOR LENS, 17mm to 70mm, latest, 
Demo. . _ 329.50 

PAN CINOR LENS, 20mm _ to —. Old 
model, New fem 175.00 
ROBOT 35mm Spicer, case, used... 329.50 

— Balanced TV Head for Mitchell Tripod, 
275.00 
COLORTRAN 5000°* Senior Kit, Used. 139.50 


MITCHELL NC Camera, Baltars, we, Com- 
plete . 7200.00 
These are just a few of our Offerings! 


TRADES WELCOMED—ANYTHING PHOTOGRAPHIC 
All items backed by our SQUARE DEAL GUARANTEE! 
Write or Visit ‘‘TRADER LLOYD"’ 


LLOYD'S CAMERA EXCHANGE 
1614 N. Cahuenga Bivd. 
manasinties 28, Calif. 


35MM single system Bell & Howell studio camera. 
Including 3 inch F1.9, 50mm F2.3 and 40mm F2.3 
lenses. Camera has 4 lens turret. Critical focus 
magnifier, viewfinder with parallax correction. 
Light valve recording galvanometer with optical! 
system and lamp complete. Two 1000 foot maga- 
zines, Mitchell tripod. Price $1500.00. GOODWIN 


FILM SERVICE, 1016 Nebraska Street, Sioux City, 
lowa. 
UHLER 16MM PRINTER. 1200-ft. capacity. Excellent 


condition. Two printing heads, one picture and one 
sound. Cost $850, will sell for $400. O. O. RUSSELL, 
P.O. Box 6474, Jacksonville 5, Florida. 


FILM PROCESSING MACHINERY 
Rebuilt trade-ins, demonstrators, etc. Black-and-white 








and color. All makes. Low prices. Send for lists. 
— CORPORATION, Erna Street, Milford, 
onn. 





16MM _ HOUSTON-K-1A developing machines. 
For reversal or positive film. Complete with re- 
frigerator units, temp controls, condensors, etc. 
BRAND-NEW, prices reduced. Also all STAINLESS 
STEEL model A-11B. Neumade film washer, 35mm 
EYEMO cameras, spider turrets, large selection of 
Eyemo lenses, 35mm x 1000 film. AIR PHOTO 
SUPPLY, Dept. C-1, 555 East Tremont Ave., New 
York 57, New York. 





CINE Special Series 1. Perfect. 1°° lens. $400.00. 
Write Box 1250, AMERICAN CINEMATOGRAPHER. 


PRECISION Magnetic Heads for Engineers - Industry 
Erase - Record - Playback 
STANCIL-HOFFMAN CORPORATION 
921 North Highland Avenve 
Hollywood 38, California 





= GUARANTEE our Cine-Voice 400 foot conversion 
give perfect wow-free sound. PROFESSIONAL 
CINE PRODUCTS. 











ADD filter slot to any Auricon Cine-Voice or Pro. 
PROFESSIONAL CINE PRODUCTS, 6055 Ridgecrest, 
Dallas, Texas. 





CONVERT your K-100 to motor driven 1200 ft. ca- 
pacity camera. PROFESSIONAL CINE PRODUCTS, 
6055 Ridgecrest, Dallas, Texas. 





ADD a critical focus to any turret model Cine-Voice. 
PROFESSIONAL CINE PRODUCTS, 6055 Ridgecrest, 
Dallas, Texas. 





EQUIPMENT HEADUARTERS — 
35mm Newman Sinclair, with 2 200’ maga- 
zines, full 200’ run, with finders, focuser, 
4 lenses, fitted case complete, value over 
$1,500.00 ..... sae: 
Arriflex 16mm latest, almost new, 16mm, 
25mm, 50mm Schneider high speed lenses, 
newest reflex finder, complete... a 
Cine-Special with 200’ magazine with 1.9 
and 2.7 W/A. Just back from complete 
Eastman service. Like brand new ; 
Bell & Howell 70-H with f1.9 and 4” Cooke, 
veeder counter, adapted for 400’ mags 
and motor, like new... ee 
Latest Bolex Reflex for immediate “delivery. 
Attention: Studio Still Photographers! 
Available now, the latest Linhof Mark IV 
for the greatest stills you've ever made 
in 4x5 and the Linhof Kardan-color for 
5x7 and 8x10's. Complete stock Rollei, 
Leica, Alpa, eiss, Minox, Graphic, Canon, 
Nikon, Bell & Howell, Minifon Pocket Re- 
corder and all major tape recorders. 
Come in or write about the Stenorette 
Dictating Machine... siaccnsiteianidaastiinica 


475.00 


1,795.00 
665.00 


375.00 


179.50* 
*Plus Tax 
Zeiss Ikonta Il C, new, regular $120.00 43.95 
K-25 4x5 apa with original lens, accesso- 


ries & cas 109.50 


AMERICAN CAMERA EXCHANGE 
210 W. Seventh St. Los Angeles 14, Calif. 





POSITIONS OPEN 





MOTION PICTURE PHOTOGRAPHER. Experienced mo- 
tion picture photographer sought, capable of as- 
suming responsibility for the production of high- 
quality motion pictures. Will be required to produce 
training films, public relations films, and progress 
report films to Air Force specifications. Excellent 
opportunity for highly qualified motion picture 
photographer with full understanding of all motion 
picture equipment and accessories. Responsible po- 
sition with excellent pay and benefits for right 
man. Relocation expenses paid. Excellent salary and 
working conditions. Advance by merit. Company- 
paid benefits. Write, outlining qualifications and 
experience to Mr. P. E. Strohm, Department 208, 
Engineering Personnel Employment, IBM Corpora- 
tion, Owego, N. Y. 


SALES representative peer te fast growing pro- 
duction company. Will consider part-time repre- 
sentative. Write, giving full details to Box 1276, 
AMERICAN CINEMATOGRAPHER. 





POSITION WANTED 





CAMERAMAN-DIRECTOR. Married. Desires to relocate. 
15 years experience as a cameraman and director 
both in 16mm and 35mm color. Top experience in 
industrial, documentary, and commercial TV. Exec- 
utive background in production of all types. Ac- 
complished film editor. Can give best references. 
Box 1277, AMERICAN CINEMATOGRAPHER. 





SERVICES 





PROFESSIONAL Photographers services. Producers let 
us help cut your production cost in this area. We 
cover the Eastern seacoast for all phases of mo- 
tion picture filming. Finest 16-35mm equipment 
used. Sound or silent. Complete aerial coverage 
by plane or helicopter. Footage or complete film 
from T.V. news to sports to scientific stop motion. 
Footage supplied to N.B.C. coast to coast: WRCV- 
TV; WPTZ-TV; State Police; local Government agen- 
cies and others. Write-wire-phone. Discount io 
advertising and travel agencies. MIRABELLO EN- 
TERPRISES, INC., Motion Picture Div., 15 Bustleton 
Pike, Feasterville, Penna. 





PRODUCTION Services Available at low-budget rates. 
Specialty: highly technical camera work. Ask _ for 
ROLAB booklet. ROLAB STUDIOS, Sandy Hook, Con- 
necticut. Telephone: Garden 6-2466. 





TITLES 





COLOR movie titles, 8mm or 16mm up to three lines, 
$1.50. Additional lines 50¢ extra. Includes fade-in 
and fade-out. Send $1.50 for sample title. ALEC 
TAYLOR, 458 McKinley Avenue, Grosse Pointe 36, 
Michigan. 


AMERICAN CINEMATOGRAPHER 


PILOT FILMS, amateur productions—adventure, travel, 
documentary—wanted for 1V. We agent or take on 
contract. WORLD FILMS, INC., Box 38644, Holly- 
wood 38, California. 


ALL ISSUES of the Journal of the Society of Motion 
Picture Engineers and the American Cinematograph- 
er prior to April, 1954. JAMES G. BARRICK, 1278 
West 103 St., Cleveland 2, Ohio. State price ‘asked. 


TRY F&B LAST 
FOR THE HIGHEST QUOTE ON 
USED MOVIE EQUIPMENT 
FLORMAN & BABB 
68 W. 45th ST., N. Y. 36, N. Y. 


WHY SACRIFICE 
your production and struggle with old or used 
equipment when we can trade for cash or new equip- 
ment. Let us know what you have and what you need. 
THE CAMERA MART, INC. 
1845 Broadway Plaza 7-6977 New York 23, N.Y. 
THE VOICE OF 31 YEARS EXPERIENCE 
WE BUY * SWAP « SELL * CONSIGN 
AND WE'LL GET YOU MORE THAN ANYONE ELSE 

















Cameras, Dollies, Lenses, Lights, 
Moviolas, Printers, Recorders, 
Studio or Laboratory Equipment 


you don't need. 

WE ALSO TAKE CONSIGNMENTS. 
SET YOUR OWN PRICE—WE WORK 
ON SMALL PRECENTAGE. 
Telegrams-WUX New York, 


Phone PL 7-0440 
$.0.$. CINEMA SUPPLY CORPORATION 
Dept. fc Cable: SOSOUND 
602 W. 52nd Street New York 19, N. Y. 
Western Branch—6331 Hollywood Bivd. 
Hollywood, Calif., Phone HO 7-2124 


WANTED TO BUY FOR — 
CAMERAS AND ACCESSORIES 
MITCHELL, B & H, EYEMO, DEBRIE, AKELEY ALSO 
LABORATORY AND CUTTING ROOM EQUIPMENT. 
CAMERA EQUIPMENT COMPANY 
315 WEST 43RD STREET, NEW YORK 36, N. Y. 
CABLE: CINEQUIP 


Mitchell — Akeley — B & H — Wall — Eyemo 
Cameras — Lenses — Equipment 
NATIONAL CINE EQUIPMENT, INC. 

209 West 48th St. New York, N.Y. 














ASSIGNMENTS WANTED 





FILM ASSIGNMENTS New York area. Scenic, stock 
shots, newsreels, industrials, featurettes creatively 
filmed to your specifications. “ACORN FILMS, 168 
W. 46th St., N. Y. C. Call Judson 6-2272. 


JAPAN, KOREA, OKINAWA, FORMOSA, & FAR-EAST, 
16-35 NEWS, DOCUMENTARY, PRODUCTION WORK. 
THE MOST EXPERIENCED & CAPABLE NEWSREEL 
TEAM IN ENTIRE FAR-EAST WITH U. S. DEPT. OF 
DEFENSE ACCREDITATION: ZENIER BROS. TV NEWS 
PRODUCTIONS, 385 2-CHOME, SENDAGAYA, _SHIi- 








BUYA-KU, TOKYO, JAPAN. CABLE ADDRESS: 
ZENIER TOKYO. 
FILM ASSIGNMENTS) Southern § California, Arizona 


areas. Scenics, stock shots, short subjects, indus- 
trials. 16mm color or black-and-white. Reasonable 
price quotations. Specify your needs. Formerly with 
PATHE NEWS. HENRY BEACH ASSOCIATES, 8585 
Walnut Drive, Hollywood 46, Calif. Phone Oldfield 
4-1865. 


EUROPEAN COVERAGE all countries. Stock shots 
available. 20 years experience, see International 
Almanac. JOHN BYRD, 27 Arthur Road, London, 
S.W. 19, England. 








LABORATORY & SOUND 





RAPID REVERSAL PROCESSING SERVICE Tri-x Plus-x 
931 930. Quantity discount. Special consideration 
given to sports accounts. Write for prices and de- 
tails. AUDIO VISUAL SERVICE CO., 3075 Palo 
Verde Ave., Long Beach 8, Calif. 





SOUND RECORDING at a reasonable cost. High 
Fidelity 16 or 35. Quality guaranteed. Complete 
studio and laboratory services. Color printing and 
lacquer coating. ESCAR MOTION PICTURE SERVICE, 
INC., 7315 Carnegie Avenue, Cleveland 3, Ohio. 
Phone Endicott 1-2707. 





ROCKY MOUNTAIN 16MM HEADQUARTERS 
16mm Black & White and Anscochrome—Processing— 
Printing — Recording — Editing — Production — Rental 
Sales. All types of film in stock. 
Write for Price List. 
WESTERN CINE SERVICE, INC. 
114 E. 8th Ave., Denver 3, Colorado. TAbor 5-2812 





16mm SOUND and picture editi sound recordi 
music—effects. DON DUNN’S EL RANCHO AUDIO, 
near Palos Verdes and L.A. Harbor, 26246 Fairview 
Avenue, Lomita, Calif. DAvenport 6-4925. 
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SOUTH AFRICA 
(Continued from Page 609) 


subject. The demand for the series pre- 
cludes such interesting material being 
sent over because of the very small re- 
turn. We did make a test on one of 
these but the reward for our efforts 
was virtually below cost. Financing the 
series requires a tremendous outlay of 
capital and working to a strict time 
schedule is not what we regard as 
pleasant film production. Rather do 
we prefer to concentrate on one sub- 
ject at a time and do it thoroughly 
with complete enjoyment te all con- 
cerned, Frequently when shooting ac- 
tion we slip in the odd 35mm shot for 
record purposes. 

I recall one of the problems pre- 
sented when filming one of the native 
ceremonies, that of collecting — the 
mealies. (Maize, or Indian corn.—Ed.) 
[ was able to draw on my stock 
shots for mealie fields, but it was 
out of season for picking the cobs. 
Fortunately I was able to raise about 
fifty of these dried cobs with the mealies 
not yet removed. But we required many 
more, as a number of native women 
were to walk into and past the camera 
with baskets of these on their heads, 
supposedly just in from the fields, We 
overcame the difhicuity by packing 
shelled mealies in the bottom of the 
baskets (which were very shallow) and 
then setting the cobs of those unshelled 
on top in close formation, It went off 
like a charm, and without any evidence 
of the deception. 

On another occasion an ox was to 
be slaughtered in the kraal for feast- 
ing. Unfortunately—or fortunately as 
it proved—the beast escaped and had 
to be killed in the valley. It was the 
women who were detailed to carry the 
carcass portions up to the kraal, and 
we secured a most delightful shot of 
these people, about fifty in all, coming 
over the brow of a hill. This fitted in 
very effectively with another produc- 
tion. Half of the footage was ruined, 
however, through one of the partly- 
dressed males slipping into the line! 

The Zulus are wonderful people to 
work with. A keen sense of humor, 
always with a ready smile, most patient 
and co-operative, and are natural ac- 
tors. But one must know them, and 
their way of life. A knowledge of the 
language is always helpful. For my 
part, I find great pleasure in producing 
factual films of the Zulu. And believe 
me there is almost unlimited material 
if you know where to find it. 

After we have completed the film on 
the life of Shembe—the Zulu prophet, 
we plan to achieve our greatest ambi- 
tion and make a start on what will be 
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titled “The Valley of a Thousand Hills,” 
so well-known by name to thousands of 
tourists, yet of which very little is actu- 
ally known or seen. Here is the true 
home of the Zulu in his natural tribal 
life. Here many of the time-old cus- 
toms are practiced, many superstitions 





remain, and age-old dances are still 
stamped out on the hard earth by tough- 
ened feet of the men and women. Here 
is laughter, song and happiness. Here 
is something in life which you and | 
have lost and in the losing of which we 
are often regretful. 





REMOTE FOCUSER FOR BNC 


(Continued from Page 601) 


advantage. where two lenses—the cam- 
era lens and the uncoupled anamorphic 

normally must be focused separately. 
The two pictures were low-budget pro- 
ductions each with 10-day schedules. 
Polito convinced the production office 
that much time could be saved by rent- 
ing Mark Armistead’s newly-acquired 
Selsyns. 

With the camera thus equipped, no 
rhearsals or pre-arranged “focus drills” 
were required, as is usually the case 
where two assistants are employed to 
focus a camera employing an uncoupled 
anamorphic lens. Polito simply _re-cali- 
brated the anamorphic lens so that the 
footage marks were visible on the finder 
side of the camera. This allowed the 
assistant cameraman, whose job it was 
to focus the anamorphic lens, a perfect 
view of the focus scale on the objective 
lens—making it a simple matter to per- 
fectly coordinate focus of both lenses. 

Meanwhile. Polito focused the objec- 


tive lens remotely, thus eliminating the 
necessity of a second man riding along 
on the camera dolly. Even though an 
uncoupled anamorphic was being used. 
only one assistant had to be posted 
alongside camera. This made possible 
some shots that could not otherwise have 
been made with two assistants riding 
the front end of the dolly. 

It is the hope of Polito that enough 
interest will be generated in this remote 
control device that it will eventually be- 
come standard equipment in all Holly- 
wood motion picture studios, and thus 
greatly aid cameramen who must con- 
tinually make provision for the assist- 
ant cameraman when laying out and 
lighting a scene. 

In addition to having been used on 
three feature productions to date. the 
equipment—now the property of Mark 
Armistead—is currently being used in 
filming the Frank Sinatra TV_ show. 
photographed by Sam Leavitt. A.S.C. 
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SALTAR 









STANDARD EQUIPMENT 

on world-famous Mitchell 35mm and 
16mm cameras for professional cine- 
matography. “85% of the motion pic- 
tures shown in theatres throughout 
the world are filmed with a Mitchell” 





... professional standard 
for 35mm and 16 mm 
cinematography 


HOLLYWOOD 
TELEVISION 
MILITARY 
INDUSTRIAL 
TECHNICAL 
COMMERCIAL 


More professional footage is filmed with Baltar 
than with any other lens. It will pay you to keep 
this in mind on your next important assignment. 

Order from your professional camera manufac- 
turer, or WRITE to Bausch & Lomb Optical Co., 
30021 Martin St., Rochester 2, N. Y. 





Academy of Motion Picture Arts and Sciences 
Honorary Award for Optical Service to the Industry 


BAUSCH 6 LOMB 
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For ANY or ALL Producer Services 





... its byron 






across the board! 
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For info ormation and 
quotations on ANY or ALL 
of thes > Produ or Services, 
write, shone or wire ... 


byt (©) e 8 laboratory 


1226 Wisconsin Ave., N.W., Washington 7, D.C, 
FEderal 3-4000 








